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ANGLISH GLEE AND OPERA UNION. 
K Madame Bennett Gilbert, Miss —_— Golding, Mr. Stanlev 
Mayo, and Mr. Abraham Thomas. Conductor, Dr. Bennett 
Gilbert. Terms and Programmes for selection may be had 
on application to Mr. Stanley Mayo, 116, Camberwell New 
Road, 5. 


M ISS AUSTIN (Contralto). All Letters 

respecting engagements or Pupils to be addressed 31, 
CHEPSTOW-PLACR, Notting-hill, or at Messrs. Cramer, Woop 
& Co.'s, 201, Regent-street. 


\ ISS ELIZABETH STEVENSON (Pupil of 
al Professor Moscheles) will have the honor of giving 
THREE RECITALS of Classical Pianoforte Music at Messrs. 
CRAMER, WOOD & Co.’S CONCERT ROOMS, on Monpays, 
May 28rd, and 30th, at half-past 3 o'clock. Vocalist : 
Madame Henrie. Admission by invitation only. Communications 
respecting Concerts, Soirées, and Lessons, to 22, Beaumont- 
street, Portland- place, W. 








\ DME. CZERNY (Soprano) requests that all 
p Communications respecting Engagements and Pupils be 
addressed to her residence, 29, Cavn’s-rrrracr, New Road, 
Hammersmith, W., or to Messrs. Cramer, Woop & Co., 201, 
Regent-street, 


\ DLLE. LOUISE VAN NOORDEN (Soprano). 
4 Communications respecting Engagements in town and 
country to be addressed to 115, Great Russet Srreer, 
Bloomsbury Square. Her Annual Concert will take place early 
in June, under distinguished patronage, of which full par- 
ticulars will be duly announced. 





(PLLE. CORBARI (formerly “of the Royal 
Italian Opera, Covent Garden) has returned to town. 
Communications, respecting vocal tuition or engagements, to 
be addressed, care of Messrs. Cramer, Woop & Co., 201, 
Regent-street. 


[ADAME | WINTER ( (PL AN ISTE), begs ‘that 

all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cartroy Roap, Maida 
Vale, or at Messrs. Cramer, Woon & Co.'s, 261, Regent-strect. 


N ADAME WINTER’S SECOND MATINEE 
i at 16, Grosvenor Street (by the kind permission of 
Messrs. Collard and Collard), on Tuesday, the 23rd May, at 3 
pm. Mdme, Emma Heywood, Signor Campanella ; Clarionet, 
Mr. Lazarus; Violin, Mr. W. Henri Eayres ; Grand Piano- 
forte, Madame Winter ; Conductors, Mr. E, Berger and Herr 
Lehmeyer. 


M ISS LEFFLER r requests that all communi- 
4 cations for Concert Engagements and from Pupils be 
addressed to her at 34, SouTHAMPTON Row, Russell-square, 
W.C., or care of Messrs. Cramze, Woop & Uo., 201, Regent- 
street. 


MAbs, HENRIE will Sing ‘*‘ LEAH'S 
SONG,” by Brinley Richards, at Miss Lascelles’ Con- 
cert, at the Hanover Square Rooms, this day ; at Miss Kliza 
be th Stevenson's Second Recital of Classical P jianoforte Music, 
on Monday, the 23rd inst.; and at Mr. Howard Glover's 
Concers, June 11th. 


RAMER, WOOD & Co’s CONCERT 

ROOMS, 201, Regent Street.—Miss Elizabeth Stevenson's 
Second Recital of Classical Pianoforte Music, Monday, 24rd, at 
half- past Three.—V ocalist, Madame Henrie. 


‘IGNOR GIULIO REGONDI has the honour 
\ to announce that he will give a MORNING CONCERT 
on Thursday, June 380, at the QUEEN’S CONCERT ROOMS, 
Hanover Square, to commence at ‘Lhree o'clock precisely. On 
which oceasion Signor Giulio Regondi will play, for the first 
time in public, several original Compositions, on both the 
Guitar and Concertina. Further particulars will be duly 
announced. 

















‘DI MORNING CONCERT, a orth Mz y, at bis resi- 
dence, 18, Clifton Gardens. Maida Hill. Single Tickets, One 
Guinea ; Family Tickets, Three Guineas; to be had only at 
13, Clifton Gardens, Maida Hill: and at Cramer, Wood & Co.'s, 
201, Regent Street. 


V rR. DAVID MIRANDA (Tenor Vocalist) 
4 having just finished his Provincial Tour, is open tor 


Oratorio, Operatic, or Concert Engagement:. All letters to be 
_— to his residence, 18, ALFRED-PLAcn, Bedford-square, 








\ ILLIE PAPE, PIANIS'. For public or 

private engagements, address, 9, Sono-squary. His 
Pianoforte Recital will take place at the Hanov er-square Rooms, 
May 13th, Friday Evening, consisting of selections from classic 
and popular authors. 


UPIL FOR THE STAGE—A Lady or 
Gentleman desirous of studying for the Theatrical Pro- 
fession can be privately instructed by Mr. COE, Stage Director, 
Theatre Royal, Haymarket. Music, Dancing, and Feneing 
taught by Masters of known ability, "A CLASS for Elocution 
and Dramatic Reading every Saturday, at 3 o'clock. Lessons to 
Amateurs in Stage Business, &e, 7, JERMYN-sTREKT, St. James's. 


i\ R. DAVID LAMBERT, Vocalist, Bass (late 
of Her Majesty's nee and Royal, St. George’s). Com- 


munications respecting Concert and Oratorio engagements to be 
addressed to 34, Oup Enver, Dur 


R. T. W. apten (of the Princess’s 
iV and Lyceum T 
Street, Strand. Office ll to 3. Pupils 
Stage. 








Sydnoy Smith’s Four New Pieces. 


GOLDEN 
Caprice de Concert. Price Four Shillings. 
UNE NUIT ETOILEE, 
Serenade. Price Four Shillings. 
PAS REDOUBLE, 


Moreceau Brillant, Price Four Shillings. 


MARTHA, 


Grand Fentasia on Flotow'’s Opera. 


BELLS, 


Price Four Shilling. 


London : Asapown & Panny, 18, Hanover-square, 
And may be had of every Musicscller in Great Britain, Lreland, 
India, and the Colonies. 


i R. JOHN RHODES gives Lessons as usual 


in town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr. Jonny Ruopes, Croyoon, 8. 


N R.-D. BREWSTER WYLIE (Tenor) begs to 

announce his return from Florence. Communications 
respecting Engagements, &c., to be addressed, carc of Cramxyr, 
Woop «& Co., 201, Regent- -street, Ww. 





M rR. ARTHUR 0’ LEARY has th e honour to 
I announce that his MATINEE MUSICALE will take 
my on Tuesday next, May 24, at 16, Grosvenor Street, (by 
ind permission of Messrs. Collard), to commence at 3 o'clock, 
Vocalists, Madame O'Leary- Vinning, and Mr. Redfearn ; 
Instrumentalists, Mr Otto Goldschmidt, Mr. John Thomas, 
M. Paque, and Mr, Arthur U'Leary.—4, Portland Gardens, 
Holland Park, W. 


Q?. JAMES’S HALL. — Mr. BENEDICT'S 
KI ANNUAL GRAND MORNING CONCERT, Monday, 
June 20, 1864 ; under the immediate patronage of 
His Reyal Highness the Proyce or WaLns, 
and Her Royal Highness the Pruxcess or WaALEs. 

The full programme will be ready June Ist. Karly a 
is solicited for the few remaining stalls. To be had of Mr, 
Benedict, 2, Manche ster Square. 
N ADAME SAINTON-DOLBY and M. 

SAINTON beg to announce that their ANNUAL 
GRAND MORNING CONCERT will take place at St. 
James's Hall, Piccadilly, on Wednesday, June 1st, to com- 
mence at 3 o'clock precisely. The following distinguished 
artists will have the honor of appearing ;--Mesdames Leimmens- 
Sherrington, Enequist, Florella, Marian Moss, Sainton-Dolby, 
and Parepa; MM. Neri Bareidi and Graziani (by the kind per- 
mission of F. Gye, Esq.), Wilbye Cooper, and Patey. Pianoforte, 
Macame Arabella Goddard; Violin, M. *ainton ; Violoncello, 
M. Faque; Harmonium, M. Lemmens. Conductors, MM. 
Benedict, Meyer Lutz, and Deacon, Sofa Stalls, 108, 6d. ; 
researvedt area, 5s.; balcony, 3.; admission, 14. Tickets of 
Madame Sainton-Dolby and Mops. Sainton, at their residence, 
5, Upper Wimpole Street, W.; at the principal music ware- 
houses ; and of Mr. “Austin, St. James's Hall, Piceadilly. 


\IGNOR G. CAMPANEL LA has the honour 
to announce that his ANNUAL MORNING CONCERT 
will take place on Friday, May 27th, 1864, at his residence, 15, 
Clifton Gardens, Maida Hill, to commence at Three o'clock 
precisely. When he will be assisted by the following eminent 
artists: Signora Badia, Madlle. Lomise Van Noorden, Mdlle. 
Elene Angéle, Mons. Gassier, Signor Romano, Mons. Koenen, 
Signor Errico Bianchi, Mr. Richard Blagrove, Herr W. Gauz, 
Signor Errico Bevignani, Mr. Frederick Chatterton, Signor 
Badia, Mr. Brewster Wylie, Signor F. Favilli, and Signor F. 
Padovani, who will play upon the Violinottavisono (the new in- 
strument he has invented) tor the first time in England. Single 
Tickets, One Guinea; Family Tickets, Three Guineas; to 
had at 13, Clifton Gardens, and at Cramer, Wood & Co,’s, 201, 
Regent Street. 














MISS” KATE. GORDON 


I & the honour to announce that she will 

give Two MATINEES MUSICALES, on May 31 and 
June 29, at Contarn’s Coxcyrt Rooms, 16, Grosvenor Street 
(by permission of Messrs. Collard), wider the following dis- 
tinguixhed patronage : 

The Countess de Rocheron | Lady Campbell 

The Countess d’ Obernaw Lady Seott 

The Viscountess Castlerosse Lady Oliphant 

Lady Caroline Townley Mrs, Gen. Murray 

Lady Blackney Mrs. Col. Harcourt 

Lady Wilson Mrs. Capt. Fitzgerald 

Lady Molesworth Mrs. Herbert 

Miss KATE GORDON will be assisted at her First Matinée 

Musicale by the SY eminent Artists : Madame — 
Miss Mina Poole, Mr. Leonard Walker, and Signor N. 
Pianoforte, Miss Kate Gordon. Violin, Mr. Otto Boot 
Violoncello, Herr vootiuene E gn Conductors, —_ Ra 


Lutz, and Mr. George Co A.—Commenre 
Ti i ham Tae. Gus Guna. > bo aeiniped 





) Theatrica) Azency, 25, Wellingon of Cramer, ‘Weed & Co. 
prepared for 








MADAME OURY’S 


PIANOFORTE PIECES. 


The most fashionable and popular arrangements of 
Operas, &e. 


ROBERT LE DIABLE. Fantasie ... 2. 4k, 


OTELLO. Priére and Romance, ove WM 
DON GIOVANNI, ‘Transcription. ... 2. 4s. 
LE NOZZA DU FIGARO, Transcription. 4s, 
NATIONAL AIRS OF ENGLAND. 
Fantasia. ... ... ... 4s, 
CHANT DU PATRIOT. 
Garibaldi’s Hymm ... 0.0... Bm 
DANISH NATIONAL HYMN, 
The most popular arrangement. ... 2s. 
I PURITANI. Grande Fantasie 2. 2... fs. 


QUL LA VOCE. Transcription, oe . Sm Gd. 


MADAME OURY’S 
Celebrated Contralto or Baritone ong, 
THE REPROAC H. 
Price 3s. 


“The melody is sweet ard flowing, and well put together.” — 
Saturday Review. 


LONDON: 
METZLER & CO., 35, 36, 87, & 38, GREAT 
MARLBOROUGH STREET, W. 


M R. ARTHUR SKETCHLEY will appear ut 
the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tuinment, entitled, PARIS. and Mrs. BROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Fight, 
ond Saturday Mornings ut Three, Stalls, 3s.; Second Seats, 
; Gallery, 1s. The Box Office at the Hall open between 
ihe ‘hours of Eleven and Five dally. 


N ESSRS. SCHOTT & co. beg to announce 
4 to the Trade and Profession, that the copyright of 
Engéne Ketterer’s “ Gaétana,” 4 101, beinse their property, 
they: have caused Mr. Joseph Williams, 125, Cheapside, to 
“ ithdraw his unauthorized edition. 


Des MUSIC on VERDI'S LAST. OPERA, 
“LA FORZA DEL DESTINY.” 


Galop, by L. Jullien .. 0 : -» os. Od, 
Quadrille, by L. D’Kgville = vs ¥. .. Be, Od, 
Ditto by L, Jullien mt es - - .. 8a, Od, 
Valses, by L. Jullien .. .. 4a, Od. 


CRAMER, Woon & Co., 201, ‘Reyent. street, 


rACQUES Se aay 


a.¢ 
Teré ! Teré! (Neapolitan Air) ..........++ 3 6 
La Stella de lArenella (Neapolitan Air).... 8 6 
Adagio © Presto Agituto ..........00-eeees 6 0 


Craxer, Woop & Co., 201, Regout Street. 


C. SELLE. SYMPHONY OF SPRING.” 


e Rondo Pastorale for the Pianoforte. 4s. 
Cramer, Woop & Co., 201, Regent Street. 


WDOSINA MAZERKA. By CIRO PINSUTI. 
R $s, (Sung by Mdme. Didiée.) Also arranged as a Pigno 
Solo, 38 











_ CRAMER, ‘Woop & Co., 201, Regent-street. 


r A BELLA MEA. By SIGNOR SCHTRA. 
4 (Sung by Mdme, Trebelli with great success.) 2s, 6d. 
Also arranged as a Piano Solo, by Mdme. Oury, 3. 
Seamer, Woop & Co., 201, Regent-street. 
COC 
Baz & Co.'s SUPERIOR PREPARATIONS 
OF COCOA, tested and recommended by Dr. Andrew Ure, 





M.D., F.RS. Seo testimonial on packets. Finsbury Steam 
Mills, London, E. =. To ) Ase cre | bad all grocers. 


Nerve Cocoa, 1s. 8d 


ls. 4d. ; wag 
Cocoa, 18. 2d. ; Pearl on yy Ba arinidad ‘Choctiate 


‘as SUPPER ROOMS, 


per 8d. Ib. 





1" Ameme 8’S MUSIC 
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] OYAL STRAND THEATRE, 
Under the Management of Mrs H. V. Swanborough and 
Mr H. Swanhorough. 

Production of a New and Original Burlesque, MAZOURKA, 
by Byron. On MONDAY, and during the week, the performance 
will commence at 7, with the celebrated Petite Comedy, by 
H. J. Craven, Esq., entitled MY PRESERVER, in which will 

appear Messrs H. T. Turner, Belford, Parselle, Edge, Frederick ; 
Miss L. Thorne, Miss Eliza Johnstone, Miss Maria Simpson, Mrs. 
Manders, and Miss Wallace After which a New and 
Original Burlesque Extravaganza, founded on the famous 
French Ballet, ‘Le Diable A Quatre,” entitled MAZOURKA, 
or the Stick, the Pole, and the Tartar, by Henry Byron, Esq. 
Miss Eliza Johnstone, Miss Wallace, Miss Marie Wilton, Miss 
Fanny Hughes, Miss Maria Simpson; Mr. D. James, Mr. H. J. 
Turner, Miss Charles Fenton, and Mr. George Honey will ap- 
pear. To conclude with the Screaming Farce, by T. J. Williams, 
Esq., entitled TURN HIM OUT, in which will appear Miss 
L. Thorne, Miss L. Weston ; Mr C. Fenton, Mr. Belford, and 
Mr. H. J. Turner. Box-office open from 11 to 5 Daily. 


N EW ROYALTY THEATRE 


DEAN STREET, SOHO. 
Directress, Mrs. Charles Selby. 

On MONDAY and during the week, to commence with a 
Little Piece of Extravagance, by Walter Gordon, Esq., AN 
ODD LOT. Messrs. Stephens, Phelps, Robins ; Mrs. Charles 
Selby ; Misses H. Pelham, E. Turtle. To be "followed by an 
entirely new and original Extravaganza, by F. C. Burnand, Esq., 
entitled RUMPELSTILTSKIN; or, the WOMAN AT THE 
WHEEL. Principal Characters by Messrs. W. H. Stephens, F. 
Hughes, C. H. Fenton, J. Robins, KE. Edmunds; Mrs. Charles 
Selby ; Misses L. Maitland, Pelham, H. Pelham, A. Cavendish, 
Heron, Somers, Lindrose, N. Arnold, L. Darton, Rosina Wright, 
and the Corps de Ballet. To conclude with a new Comedietta 
in’One Act, by Leicester Buckingham, Easq., called LOVE'S 
YOUNG DREAM, Measrs. Fenton, Lambert ; Misses Brudenell, 
Langford, Bristow. Prices as usual. Commence at half-past 
7 o'clock 


ye AMA'TEURS.—For Sale, a Fine VIOLIN. 
Price 25 Guineas. Inquire of Mr. D’Alcorn, Music 
Publisher, 8, Rathbone Place, Oxford Street, W. 


( RCHES'TRION FOR SALE. INE OF 

IMHOFF & MUCKLE'S Magnificent Orche ol per- 
forming in imitation of a Full Military Band a variety of most 
effective music. Cost 6007. Present’ Price, 2007. Apply at 
CRAMER & CO.'S Pianoforte Gallery (the largest in Europe) 
207 & 209, Recent Street 


lo CONCERTINA PLAYERS. 
CRAMER, WOOD & Co., have a large stock of Second- 

hand CONCERTINAS, by Wheatstone, Case, aud Lachenal for 

Sale or Hire, at greatly reduced prices. 

I ELFAST ANACREONTIC SOCIETY.— 
WANTED by the above Society a Gentleman competent 

to act as Leader and Conductor. For particulars as to salary, 

&c., apply to William Carson, Honorary Secretary, Victoria 





Buildings, Belfas st oon 
A Cc AN ANT. AT A, 
ee FOR THE OPENING OF A 
NEW TOWN HALL, NORTHAMPTON, 


By CHARLES McKORKELL. 7s. 6c. 
Cramer, Woop & Co., 201, Regent-street. 


66 si MODERN HUDIBRAS.” ‘The Second 
Edition, with Addenda, isin the Press. Price 4s. 
1, Campgen Horrsn, Piccadilly. 


HE ROUNDS, CATCHES, and CANONS of 

ENGLAND, by EDWARD F. RIMBAULT, LL.D. (A 

Collection of Specimens of the 16th, 17th, and 18th Centuries, 

adapted to modern use). Price 21s. 
Cramer, Woop & Co., 


IULIO 


201, Regent- street. 


REGONDI’S NEW GUITAR 
MUSIC. 


REVERIE in D - a 

FETE VILLAGEOISE in D 

Jer AIR VARIE iw A 

2me AIR VARIE 1n D _... cons 

INTRODUCTION ET’ CAPRICE 
In E 
Avcrennn & Co,, 


2s. 6d. 
2s. Od. 
2s. 6d. 
2s. 6d. 


2s. 6d. 
| Vottenh: am Court Road, Ww. 
CONCERTINA MUSIC. 
NONCERTO in G — Composed for GivuLio 
Reeoxpi—B. MOLIQUE. Price 10 


CONCERTO tn D— Composed for Grurio 
Racoxpi—F. BOSEN, Price 10s 


SOLO on Aixs rrom “LE PROPHETE” — 
G. REGONDI. Price 6s. 


A & Co., 35, Great Marlborough Street, W. 


N ADAME OURK Y.—La Belle Mea. 
Transcription . , 3s. 6d. 
CRAMER, Woop & Co., 201, Regent- -street. 


ay Ss. ROCKST RR O.—Mes | Songes. 
e Trois Pensétes . Ba. Od, 
Cramer, Woop & Co.. ‘201, Regent-street. 


TMHE ANGEL'S IN THE HOUSE. Gong. 
By GEORGE LINLEY, 2. 6d. This Song will rival in 
ty Mr. Linley’s well known Ballad, *‘ Little Nell.” 
Cuamen Woop & Co,, 201, , Regent- street. 


sea! ren £ STOOPS TO CONQUER” 
K DANCE MUSIC. 
Quadrilles (Iinstrated) CC, Coote... ee 4s. Od. 
Waltzes 4s. Od. 


Pretty Barmaid Polka. (Illustrated Henri Delorme 3s. 0d. 
Cramen, Woon & Co., 201, Regent-street. 


J IANOFORTE ; ARRANGEMENTS of JESSY 


Caprice on Favourite Themes. Natalia Macfarren 8s. Od. 
Fantasia on, wr vite Airs. W. Mactarrey ‘4s.* 0d. 
Cra Von & Co., 201, Regent- street. 








CRAMER, WOOD & Co.'s 
ARTISTS’ CONCERTINA, 


BELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 





C RAMER, WOOD & CO. have produced, 
J under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina : it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equally 
balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violm music, 16 Guineas. 


CRAMER, WOOD & Co.’s IMPROVED CONCERTINAS, 
Rosewood, plain fret, bushed holes to prevent rattling of the 
action, and tuned to equal temperament, in mahogany cases, 
price £4 4s. These new instruments have been brought out 
with very great care, and can be recommended both for tone and 
mechanism. 


J UST PUBLISHED, for CONCERTINA and 
PIANOFORTE. By Richard Blagrove. 

Fantasia on Airs in Gounod’s Opera, ‘‘ Faust”............ 6s. 

Schira’s Opera, * * Nicold de’ Lapi” 5s. 

Meyerbeer's Opera, “ L’Etoile du Nord” 6s. 
CRAMER, Woop & Co., 201, Regent Street. 

Pst RUCTION BOOK for the CONCERTINA NA. 

With full-sized diagram of the right and left hand sides of 

the Instrument, showing the position of the Notes, &c. By 

Richard Blagrove. 10s. 6d. 
Cramer, Woop & Co., 


” ” 


201, Regent Street. 


])* CE MUSIC “MERRY WIVES OF 
WINDSOR.” 
s. d 
The Falstaff Polka (illustrated) ...... A. Manns 3 0 
A Set of Quadrilles (illustrated) ........ C. Coote 3 0 
A Set of Waltzes (illustrated) ........ A. Manns 4 0 


Cramer, Woop & Co., 201, Regent Street. 


© GOUNOD. — VALSE pour Piano, sur 
e Opera LA REINE DE SABA. Par Ff. BURGMULLER 
38. 

Cramer, Woop & Co., 201, Regent-street. 


UIGI ARDITT’S NEW ITALIAN SONGS, 
&c., as sung with the greatest success by all the principal 
vocalists :— 
“Tl Bacio” (in B,C, and D), sung by Malle. Piccolomini 38s. 0d. 
“TArdita” (inG and B), sung by Malle. —— -. 8s. Od. 





** La Stella,” sung by Malle. i ms -. 3a. Od 
“La Capinera di Lombardia,” Canzone .. és -. 28. 0d. 
* La Garibaldina,” Canto Popolare as es -. 23. 6d 


“La Tradita,” Romanze Sentimentale .. - +. 28, Od. 
** L’Orfanella,”” Canzone +. 2s. 6d. 


“* Madre Italia,” Canto Nazionale 2s. 0d. 
**Reminiscenze Melodiche in Omaggio ad Angiolina 
Bosio i .. 8s. Od. 
‘*Vuole Amor,” Rondo, Sung by Malle. Titiens .. 83a. Od, 
‘ Trema, O Vil!”  Duetto Drammatico, sung by 
Mames. Grisi aud Viardot.. & 4s. 0d. 


Craver, Woop & Co., 201, Regent-street. 
JHE ANGEL GUIDE. By RENE 
FAVARGER. 2s. 6d. (This ia really a charming song.) 
Cramer, _Woop & Co., 201, Regent- street. 


J. HARGITT’S NEW SONG, 
“MY SALLY,’; 
gang. by Mr. Wilbye Cooper, Mr. Henry Haigh, &e., de, 
Published in D flat and B flat. Price 3s. 
Cramer, Woop & Co., 201, Regent Street. 


RNOLD OD x * oO ei —'Trust_ Me. 
: Melody .. ui Is. Od. 
Turlurette. Popular ‘Air , . Bs. Od. 
Cramer, Woop & Co. , 201, * Regent -street. 


RAMER’S ARTIST’S CONCERTINA, selected 
by Ricuarp Bracrove. In purity of tone, "delicacy of 
touch, noiseless rapidity of articulation, lightness, and general 
perfection of mechanism, these Instruments are altogether un- 
rivalled. The vibrators are of tempered steel, and retain their 
pertect tuning in anyclimate.—Price 12 Guineas, including case, 
b. CRAMER & CO., 201, Regent-street., 


NDIAN PIANOFORTE.—CRAMER & CO 

manufacture for India a superior COTTAGE PIANOFORTE 
in solid mahogany, with metallic bracings, and all other appliances 
necessary to resist the effect of extreme climates. Unusual skill 
and attention are bestowed upon the manufacture of these Instru- 
ments, which, for their excellent quality of tone and durability, 
have obtained the highest commendations. Cramer and Co. deliver 
these Instruments FO. B., packed in cases lined with zinc, at any 
home port, for 50 guineas, Size: height, 3ft. 11}in. ; width, Sft. 
4hin. ; depth, 2ft. —_ 

Pianoforte Gallery, 207 and 209, Regent-street, London. 





RAND PIAN OFORTES, 75 75 Guineas, at 

QW CRAMER & CO.’S. Full compass, three strings, elegant 

rosewood case. Prize Medal and high commendation. The tone 
full and pure, the touch elastic and oun 


\RAMER & co. ’S SELECTION of GRAND 
PIANOFORTES is by far the most extensive to be found 

in this country. Instead of the ordinary number of 10 or 12 
Cramer & Co. exhibit from 50 to 60 of the choicest instruments 
by all the best makers. The greatest care is taken that none but 
those of the purest tone and the most perfect mechanism are ever 
selected. Purchasers may therefore rely on having placed in 
their hands an instrument of the very highest quality that it is 
vossible to procure. The prices are the same as those charged 
C the manufacturers themselves, while Cramer & Co. offer the 
additional advantage of a nore varied selection than can be found 
elsewhere.—Pianojorte Gallery (the largest in, Eurupe), 207 and 

200, Regent-stre 


‘\RAMER, WooD & CO’'S NEW EDITION 
of CLASSICAL PIANOFORTE WORKS, Edited by 
LINDSAY SLOPER. 

This edition comprises a series by Beethoven, Mozart, 
Mendelssohn, and Chopin, as well as a Miscellaneous Selection, 
which includes many works by Handel, Dussek, Schumann, 
&c. There is also a Duet Series of the compositions of Schu- 
mann, Schubert, &c. While the correction of the press has 
been most carefully attended to, clearness, distinctness, and 
elegance of printing have not been forgotten. 

Lists of Contents may be had on application 

CRAMER, Woop & Co., 201, Regent-street 








{RAMER’S TWENTY GUINEA PIANETTE 
in Ash, plain Walnut or Mahogany. Full compass, trichord, 
treble check-action of the very best English manufacture. A 
more perfectly satisfactory Pianoforte, for its size and price, as 
regards touch, tone, and durability, has not been brought out. 
Pianoforte Gallery (the largest in Europe), 207 & 200, Regeut 
Street. 


RAMER’S SEMI-GRANDS, Manufactured for 
them by Messrs. Broadwood, Collard, Erard, and Kirk- 
man. A far greater variety of this popular Pianoforte is to iw 
found in Cramer’s Gallery than in any other establishment. 
They are selected with the greatest care, and nothing below « 
certain standard of excellence is admitted into the stock. Those 
desirous to purchase or hire, but who cannot personally inspect 
the stock may, with every confidence, entrust Messrs. Cramer 
with the selection of the Instrument. Any Pianoforte noi 
approved of may be exchanged within six months. Prices— 
£85 to £100 in Rosewood ; £100 to £135 in Walnut. Hire— 
24 to 34 guineas per Month. If taken by the year, 20 to ‘0 
guineas.—Pianoforte Gallery (the largest in Europe), 307 & 200 
meget -street. 


RAYS BALSAMIC PILLS, 
2s. Od., 4s. 6d., and lls. per box; 3s., 5s., and 12s 








free. 
** A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.” —Sunday Times. 
Give them one trial. Prepared only by Mr. M. 0. WRAY, 
1a, Davies-street, Berkeley-square, W., two doors from Oxford: 
treet. Consultations every day from 11am. to 30 P. m. 


POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepato- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and evc' y 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has been 





Dp D GUGLIELMO.—NEW ITALIAN 


SONGS. 
Zanm, * Barcarola,” . es a us 2s. 6d. 
fl Lucchetto, ‘‘Ser renata,” oe ee i 2s. 6d. 
La Bambola, “ Scherzo Cantabile,” ae on es 2s. 6d, 
0 nere pupille, “‘ Romanza,” : os as ee . 6d. 
ll Monte Beiveder, ‘* Ballata,” 3s. Od. 


Cramer, Woop «& Co. , 201, Rogent- -street. 


RAMER, WOOD & Co.’s SERIES OF NEW 


PART SONGS. 

No. 1. The old Clock on the Stairs J. G. Callcott 2s. 6d. 
» 2. Three Wishes’ .° ée 3s. Od. 
» 3. Echoes. P st i Berger. 2s. Od. 
» 4. To Daffodils J. Barnby 2s. 6d. 


(Separate Voice Parts may ‘be had, price, 3d per page.) 
CRAMER, Woon & ©o., 201, Regent ‘Street. 


GOUNOD. “FAIRER THAN THE 
e MORNING.” The best Song in his new Opera, “ La 
Reine de Saba,” set to English Words. 
Cc RAMER, Ww oop & Co., 201, Regent- -street. 
| | J. TINNEY’S NEW DANCE MUSIC.— 
e Bel Demonio Valses (Illustrated). Solo. 4s. Od. 


Ditto, Duet. 4s. Od. 
Lago di Garda V alses. "clo (Illustrated) be 4s. Od. 
Chillon Quadrilles. Solo - es .. 4s. Od. 
The Furies Galop. Solo 8s. Od. 


___—CRAMER, Woop & Co., 201, Regent-street. 
ISH PDISHO Pp’S MELOD IES, by BRINLEY 
RICHARDS. 3s. each. 
No. 1, Myxazen Van Dunc. 
No. 2 Tux Caovenr and Crow. 
No, 3, Tsu, ue, wy Heart. 
No. 4, Brow, Garros Gauss ! 
Cranrr, Woop & Co., 201, 





1.—Sold retail in bottles, from One Shilling each, by ail 
Chemists and Patent Medicine Vendors, and of CARLESS, 
BLAGDEN, & CO., New London-street, Fenchurch-street. 
ALUS LUNG RESTORER for Coughs, 
Asthma, and Consumption. Try it. In Bottles, ai 
Is. 14d., 28. 9d., &e. T. Hart, 6, Commercial-street, Shore- 
ditch, London, N.E., and all Chemists. 





RUPTURES—BY ROYAL LETTERS PATENT. 
HITE’S MOC-MAIN LEVER ‘TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatmeut of Hernia. The use of a steel spring, 
so hurtful in its effects, is here igre a soft band 
age being worn round the tng te while the requixite 
resisting power is eRe htting the MOC-MALN 
PAD and PATENT with so wich 
ease and closeness that it yt 4; detected, ail 
may be worn du sleep. A descriptive circular 
may be had, and the ss (which cannot fail to tt) 
forwarded by post, on the circumference of the body 
a oe — below the hips, being sent tothe manu- 


MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 
pre # a Single Truss, 16s., 21s., 26s. Gd., and 







81s. 6d. Postage, 1 
Doubie ‘Truss, 31s. “Od., 42s., and 52s. 6d. Postage, is. fa 
An Umbilical Truss, 42s. and 52s. 6d. P 
Post-office orders to be made payable to John 


NEW PATENT. 


ite, Piccadilly. 


LASTIC STOCKINGS, KNEE CAPS, &c., 


for VARICOSK VEINS, and all cases of WEAK N 885 
and SWELING of the LEGS, SPRAINS, &. They ave porus, 
‘ight in Mee Price 4 and inexpensve, and drawn on like an ordinar any 





4s. 6d., 7s, 6d., 10s. and 168, each ; postage 
wes ~ 2 Wuits, Manufacturer, 228, Piccadilly, London. 
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THE DOG ON THE WRECK. rand Aria, “‘ Von Jugend auf im Kampfgetild” (Oberon). Weber | Duo, *‘ Miva la bianca luna” ...... 2.06.66... 0062000 Rossini 

} Herr Wachte!. Malle. Elena Angéle and Mr. Brewster Wylie. 
| Rondo, “ Pensa alla patria” (Italiana in Algeri)...... Rossini | Aria, ** Mon coeur ne peut changer (Mireille) ........ Gounod 

ean a dette ain claarsnc Mdme. Nantier Didié Miss Banks. 
In ocean the se amen are slec ping, Comcegha Gar VRIES UR UD nis cdcak cco cvccccicccetdeccté Lotto | Quartetto, ““Carnovale” ......5. ccc ccc ccc cece ceeeee Rossini 
But a spar still floats on the blue ; M. Lotto. Tutti. 

The life of a dog it is keeping, Rondo, ‘* Ardon gli incensi” (Lucia) ...........60055 Donizetté | Conductors ................ Mr. J. C, Hargitt and Signor Fiori. 


The last of the man-o’-war’s crew. 
He heareth the curlew screaming, 

3ut he thinks it the ousel’s lay, 
Again in his own dull dreaming 

He hunts thro’ the meadow hay ; 


He gathers the cattle at gloaming, 
He sees the horses in stall, 

Whatever in field may be roaming, 
The dog has a care for them all. 


And then by the fireside reposing, 

He blinks and he nods by the elare, 
And feels in his desolate dozing 

The little ones ruffling his hair. 





Never, where groweth the sorrel ; 
Never, where litile-ones play : 
But under the deep-sea coral, 
At rest the old dog lay ! 
Henry FArnNie. 
AAYy + 
atusic. 
a a 
Monpay Porutar Concrerrs.—The following 
program was submitted on Monday last :— 
PART I, 
Quartet in D major, Op. 44, No. 1, for two Violins, 
Viola, and Violoncello ..............ee0e005 Mendelssohn 
MM. Wieniawski, Carrodus, Schreurs, and Piatti. 
Song, “‘O ruddier than the cherry” .................. Handel 


Mr. Santley. 
Song, “ L’air du Rossignol,” (Les Noces de Jeannette) 


Victor Massé 
Mdille. Enequist. 


Partita in G, for Pianoforte alone ...............seeeeees Bach 
Mr. Charles Hallé. 
PART II. 
Quartet in c, Op. 59, No. 1, for two Violins, Viola, 
IE ho oi whias-06.k5s sa einesssbsnnnes Beethoven 
MM. Wieniawski, Carrodus, Schreurs, and Piatti. 
ik 6k Eanes Gounod 
Mr. Santley. 
BUEN WE Goeashnde tics pete kan eo hasecesis saaes National 
Malle. Enequist. 
Sonata in c minor, for Pianoforte and Violin ....... Beethoven 
Mr. Charles Hallé and M. Wieniawski. 
Conductor - Mr. Benedict. 


The rentrée of M. Wieniawski was signalised by 
an enthusiastic welcome. Perhaps the culminating 
point of interest lay in the Beethoven string 
quartet in r (Op. 59, No. 11) the violoncello part 
of which is so elaborate, and yet so facilely played 
by Piatti. Mr. Charles Hallé’s Partita in @ major 
(8. Bach) was exquisitely played. Mdlle. Enequist 
sang her Swedish ditties with her usual naive 
grace, and the arch-baryitone, Mr. Santley, sang 
“Ruddier than the cherry” to absolute perfection. 
The hall was brilliant in point of audience. 
Joachim appears at the next concert of the series. 
PuitHaArmonic Socrety’s Concert.—The fifth 
concert of this Society, for the present season, 
came off on Monday evening, when the perform- 
ance was honoured by the presence of their Royal 
Highnesses the Prince and Princess of Wales, 
The following popular program was exhibited :— 
PART I. 


Sinfonia in Gh Medber Vis i... occ so cadnwnd series econ bodece Haydn 
Aria, “ Ha, wie will ich triumphiren,” ..............+. Mozart 
Herr Mayerhofer. 
Concert-Stiiok, pianoforte ......000cnrcrccesccecccreres Weber 
Mdme. Arabella Goddard. 
Cavatina, “‘Son leggiero” ... 4.0... 0ceceesececesepere Donizetti 
Mdlle. Bettelheim. 
CHRON," Fethdtet coneeresteonynseeyes ++ saccop Donizetti 
PART IT. 
MIN PUN ee oa cln ccc ccescevesqns Menilelssohn 
AURR, “TREE MU ac oon cce ce canoe yes ccecnccsees Rossini 
Maile. Bettelheim. 
Prelude and Fugne alla Tarantella, pianoforte .......... Bach 
Madme. Arabella Goddard. 
Duetto, “Bella timago”™.......... cece cc cse cece cecees Rossini 
dile, Bettelheim and Herr Mayerhofer, 
Grand Exhibition March ..........20.:-seeeeeeeece me Auber 


The playing of Mdme. Arabella Goddard was, of 
course, the ‘charm of the evening. Of the or- 
chestral part, Haydn’s fresh and joyous symphony 
was, perhaps, the most acceptable,—admirably 
contrasted, however, by the Leonora overture. 
The vocal music was not so satisfactory.. We 
prefer the Bettelheim on the stage en costume; 
and Herr Mayerhofer is not a Schmid. 


CrystaL Panace.—The second grand Opera 
Concert was given on the 14th. The following 


was the published program :— 
Overture, ‘‘ Ruy Blas” 2.2... 20.02 cece eee ee . Mendelssohn 
Duet, from * Il Matrimonio Segreto” ........-.++++ Cimarosa 





Signor Ciampi and Signor Colonese. 
Grand Scena, eXbecboultcher! cist du hin” 
(PON TELA Tee. 0 .. scsceveee Beethoven 
Mdme. Rudersdorff. 





| Solo for Violin, “‘ Moto perpetuo 





: Malle. Carlotta Patti. 
Aria, “‘ Uditi” (L’Elisire d’ Amore).......0...0000008 Donizetti 
Valse, “‘ Ii Bacio” 
Mame. Rudersdortf. 


ovsdabaesd tebe ed Nolen es ee deters cece Arditi 


Mdlle. Angle possesses all the requisites for 
success either in the concert-room or on the lyric 
stage—attractive appearance, excellent fresh voice 


Barcarola, ‘‘ V’e come” (Masaniello)..........60e... 00. Auber | of the finest contralto register, and very con- 


Signor Colonese. 


Aria, ‘‘Ombra leggicra” (Dinorah).........2..0008 Meyerbeer 


Mdlle. Carlotta Patti. 


M. Lotto. 
Song, ‘‘ Parlate d’amor” (Faust 
Mdme. Nantier Didiée. 

Aria, ‘‘ Ah si, ben mio” (/é Trovator: 
err Waciitel. 
Duet, ‘Quanto amore” (L’ Elisire a’ Amore 
Malle. Carlotta Patti and Signor Ciampi. 


Sek ebaeks scale dieds wanwe Gounod 


hucaians 5400 Donizetti 


siderable cultivation acquired in the Italian and 
French schools. With these advantages, and the 


Aden gee) ete Paganini | Opening in the leading town business which her 


successful début has now secured her, a career of 
| promise awaits this young artist. ‘The romanza 


ates es Verai | from ‘“* Anna Bolena” was charmingly sung, accom- 


panied by that accomplished harpist Mr. Boleyne 
Reeves ; and the MS. song “ My love is an olden 


Mawche et Cortége, ‘ Reine de Saba” .......00e.0e08> Gounod story,” sung by Mdlle, Angile with perfect taste, 


Caneel. 5 Gh Ube dh od A. Manns. 


was rapturously encored. ‘The “ Quis est Homo” 
with Miss Banks, and the “ Mira la bianca luna” 


From the above, it will be seen that the selection | with Mr. Wylie, were finished specimens of voca- 
was well calculated to please a fashionable and | lization. There were several other points of 
exclusive audience; but, unfortunately, peculiar} interest at this soirée. There was, for example, 
difficulties interfered with the intended arrange-| the appearance of Mr. Brewster Wylie, a young 


ments. <A printed announcement, dated the 13th, 


Scottish tenor of the greatest promise, who has 


and in the name of Mr. Gye, intimated that | been studying at Florence. He possesses a very 
Mdlle. Carlotta Patti would be unable to sing, | sweet equal voice and a culture far above the 
from severe cold and hoarseness. Mdlle. Fricci| average, and which will at once secure him 
and Mdlle. Marie Krebs (the juvenile pianiste| recognition in town. He sang a little known but 
from Dresden) were promised as substitutes, but| very fine composition by Mercadante, “ Salve 
the vocalist did not appear, nor was any explana-| Maria” with a delicacy and tact which fairly 
tion given of her absence. Another interference | surprised his auditors—amongst whom, we may 
in the course of things was caused by the omission | observe, were many of our leading musical 
of Mdme. Rudersdorff’s first solo, that lady being | virtwosi. Signor Favilli is a violinist of the first 
heard only in Arditi’s valse. However excellent | force, playing with a freedom and yet with a 


the remaining items may be in a concert program, 
it always contains one special feature. 
Wachtel made his début here, and received the 


purity of tone urfrequent at present. We have 


Signor | just space to mention the fine vocalization of 


Miss Banks in a pretty song by Wadsworth 


solitary encore of the day. This celebrated tenor’s | (accompanied by the composer), entitled “ A 


performances have been freely commented upon 
already; and we merely observe that he transfers 
his intense energy from the stage to the concert 
room platform. Mdme. Didiée’s singing was, as 
usual, perfect; and the florid music of Rossini 
could have no better exponent. As far as un- 
commonly distinct enunciation is concerned, the 
above remark applies equally to Signor Ciampi, 
whose singing in the aria from “JL Elisir” was 
evidently appreciated by the audience. His voice 
and animated manner were also of great: service in 
the duet from “Il Matrimonio Segreto.” Signor 
Colonese made no great impression in his solo, 
“V’ ¢ come.” The subscribers to these concerts 
are perfectly reconciled to the dispensation of 
instrumental music being made a secondary con- 
sideration. At the commencement of the concert 
Mendelssohn’s “ Ruy Blas” overture was capitally 
played—but received inthe coldest manner possible. 
M. Lotto is always an attraction, and in both solos 
exhibited his marvellous proficiency as an execu- 
tant, and his singular purity of tone. It was here 
that M. Lotto first came before an English 
audience, and he seems very constant to the scene 
of his first triumphs. The arrangements for the 
third concert of the series, given to-day, include 
the names of Mdlle. Emilia Lagrua, Mdlle. 
Destinn, Mdme. Nantier Didiée, Signor Attri, 
Signor Naudin, M. Faure, and Mdme. Arabella 
Goddard as solo instrumentalist. 


Mouse. Evena Aneiur’s Sorrte Musitcate.— 
This event came off on Wednesday evening at the 


Beethoven Rooms, 76, Harley-street. We subjoin 
the program :— 
PART I 
Trid, “ZK mbvigantl” ....600.csssowggnsge nev easionnens _Randegger 
Miss Banks, Mr. Brewster Wylie, and Signor Nappi. 
Romanza, ‘‘ Deh! non voler” (Anna Bolena)......-- Donizetti 


Harp Aecompaniment—Mr. Boleyne Reeves, ) 
Malle. Elena Angéle. 
Duet Comvertamte.. i). jij isjids ca oo hon 5.0 oleleie wep diers «++ Bohrer 
(Concertina and Violoncello.) 
Signor Giulio Regondi and Herr Lidel. 
Song, “ A maiden sat complaining” (MS.) .......5 Wadsworth 
Miss Banks. 

Solo, Pianoforte, “Nocturne in ¥ sharp, and Grande 


Valea Fro, eet ead Oba LOG cds calositis detds Chopin 
Mr. Charles Hallé. 
Scena, ** L'amor spo”’ (Roberto Devereux). ..6 6.00 e+ Donizetti 
Miss Messent. 
Arde, ** TS Me. Sacccveuseecacs beetle Mercadante 
Mr. Brewster Wylie. 
Duo, ‘ Quis est homo” (Stabat Mater) ........++++4+ Rossint 


Miss Banks aud Mdlle, Elena Angéle. 


PART II. 
Duo, “ L’Etoile da Nord” ........... atinaasiee anig tt Meyerbeer 
(Harp and Concertina. ) 

Signor Giulio Regondi and Mr. Boleyne Reeves. 
Barantelta, “La Mana?” oo iscccccigeststapecesccees Rossini 
Signor Nappi. 

Solo, Pianoforte, Three ‘ Lieder ohne Worte” .. Mendelssohn 
Mr, Charles Hallé, 

Song, ‘‘ My Jove is an olden story” (MS,)........ A. Schloesser 
Composed expressly for and sung by Malle. Elena Angéle. 


maiden sat complaining,” and in the brilliant 
scena from “ Mireille” “ Mon ceur ne peut changer ;”” 
the “ L’amor suo” of Miss Messent; the jubilant 
and mirthful “ Tarantella” of Signor Nappi; and 
the delightful instrumental music of these true 
artists Herr Lidel, Signcr Regondi, and Mr. 
Boleyne Reeves. Mr. Hargitt and Signor Fiori 
accompanied admirably, the former gentleman 
contributing to the vocal numbers a new serenade, 
tastefully and originally written for voice and 
piano, and acquired, we believe, by Mr. Sims 
Reeves. The room was filled with a select 
audience. 


Mapamge Winter’s Marinée.—This pianiste 
gave a recital at Messrs. Collard’s Roomt on Mon- 
day. We append the program :— 

Grand Trio, for Pianoforte, Violin, and Harmonium, 

“‘ Méditation sur le Premier Prelude”............ Gounod 
Madame Winter, Messrs. W. Henri Kayres and Scotson Clark. 
Recit. and Aria, “‘ For her sweet sake” (The Bride of 


BON) on peredi tp bveeewace cedicsevecccledees Benedict 
Mr, Montem Smith. 

Pianoforte solo, ‘“‘ Le Chant de Naiades” .............. Ascher 
Madame Winter. 

Rondo Finale, ‘‘ La Sonnambula” .......5.. 0 .--.se00s Bellini 

Miss Louisa Van Noorden. 
Fantasia, Violin, ‘‘ Lucrezia Borgia”......... +++.» P. Sainton 
Mr. W. Henri Eayres. 

Pianoforte solo, “‘ Waverly” ........s0se000+ «+ Emile Berger 
Madame Winter. 

Song, ‘‘ Never mind the rest” ..........++0+++ eqesscccce Sue 


Mr. Montem Smith. 


a. Romance 1 
Solo, Harmonium {t Marche a Flambeaux } -..» & Clark 
Mr. Scotson Clark. 
Song, “‘ My mountain air” .........+.-.- P. E. Van Noorden 
Miss Louisa Van Noorden. 
Grand Duo, Pianoforte, ‘‘ Guillaume Tell”’............ Ascher. 
Madame Winter and Miss Ada Leffler. 
Conductors... ......+0006- M. Emile Berger and Herr Lehmeyer 





| Sr1anor Romano’s Matinés Musicaus.—This 
| Concert took me at Messrs. Collard’s Rooms on 
, Wednesday. e subjoin the program :— 


Grand Trio in ¢ minor, Pianoforte, Violin and 
Violoncello .......64..445- WRAL T) ee Mendelssohn 
} Messrs. Romano, Carrodus, and Pezze. 


Aria, “Ecco i pegna,” .......++. (Gemma di Vergy) Donizetti, 


in Mr, Allan Irving. 
Ave Verum Corpus 
p Ae A «Remdramide” } Harmonium .,....,... Rossini. 
i Pianotorte . 7 
Serenade, Harmonium an o She cFp ophe cect, OU 
a Malle. Enequist. |” 
Accompanied by Messrs. Romano and Bevignani. 
Grand Fan’ _——— ** Rigoletto” ..... deaths Romano, 


nor 
German Song, “Der Wanderer” 6... 6.+0+0eceeee+~ Schubert, 
r. Allan Irving. 
Waltz, ‘ Voli il piede” . sosercees Virginia Gabriel, 


Mdlle. Enequist. 
Overture, “ Pardon de Ploermel” onium and 
ty. Pee stvctceeseess Meyerbeer, 
Messrs. Romano and Bevignani. 


Signor Romano is really a fine pianoforte player, 
whom we hope to hear soon at our larger musical 
aecege gs. All his Reaper 7 





Fantasia, Violin from playing reduce ‘that art to lower 
a Rigner 5. Peni. than the level of mere mechanism.” The matinée 
Serenade, ‘’ The last sales sg senna ney Hargitt was well attended. ona 
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Mr. Arrommas’ Harr Recivau.—This Matinée | 
took place on Wednesday last, at the Queen’s Con- 
cert Rooms, with the following program :— 


PART I. 
Moonlight BOmAta ... 2. .ccccccccccccensee seesees Beethoven. 
Adagio—Allegretto—Trio— Presto agitato. 
Song without words (No. 6, Book 5) .......... Mendelssohn. 
OS Pre er err Chopin. 
Harmonious Blacksmith .................cceeeceeeee Handel. 
PART II. 
WD 5.5. as cidade naeesads eyecsiprceses Aptommas. 
La Tarantelle . adpsbteeseeséhhaende cated Aplommas, 
Sounds from the Emerald Isle .........-.-6.00645- Aptommas. 


Tho Last Rose of Summer 
Believe me, if all those endearing young charms. 
And Patrick's Day. 
Sounds from Home .......... jaune Hdebes ob-cépbes Aplonmas. 
Welsh deseriptive Fantasia 
Introducing ‘The Dawn of Day. Rising of the Sun. 
March of the Meu of Harleci. And Ap Sheukin. 
The harp will always have its harpists—however 
much the Collards and Erards of the earth may 
trench upon its uncient dominion; and there is | 
this peculiarity about the professors of the harp in 
our day, that they are almost all eminently great 
artists. Hither a harpist is a good man, or he is 
nothing atall. Mr. Aptomimas takes rank amongst 
the first of the little band of minstrels—properly 
so called. He is endued with something higher 
and better than mere mechanical skill; he is, to a 
certain extent, a poet—as harpists need, in fact, to | 
be. We are glad to think that Mr. Aptommas } 
has conquered all the thorns and difficulties | 
of his arduous profession, and that he can now | 
safely count on such a brilliant audience, to | 
reward his merit, as congregated at the Hanover | 
Square Rooms on Wednesday. ‘The platform was | 
erected in the centre of the room, so that Mr. | 
Aptommas, by this ingenious sbift, had his | 
audience (literally) about him. The program was, 
throughout, admirably played, the most popular | 
piece being the fantasia on Irish airs, which was | 
worthily encored; and the most artistic, the | 
really pootical description of a Welsh gathering, 
battle, and return home, arranged by Mr. Ap- 
tommus himself. In point of attendance, as in 
respect of music, the recital was an unequivocal 
success. 





Mr. Demrster’s Marinée.—This American com- 
poser grave w lyrical entertainment, consisting 
chiefly of his own works, at Messrs. Collard’s 
Rooms ou I'nesday. We append the program :— 

PART tf, 
The Songs inthe * lidyls of the King.’ 
Poetry by Alfred Tennyson 
Vnid'’s Song, ‘* Turn Fortune, turn thy wheel.” 
Vivien’s Song, “ Trust me not at all, or all in all.” 





Flaine’s Song, “* The Song of Love and death.” 
Sone mn Guinevere, ** Too late.” 
Miss Elizabeth Somerville 
(From the Conservatoire Stuttgart—her first appearance in 
Lendon) performed the following picces : 
§ TROLS ids bininie biel s ve dilbded dies Chopin 
(La Campanella ........6--. 0 eee. Schubert | 
PART I. 
Song, ‘The Old Mat’s Reverie”.... Music by W. 2. Dempster 
(On a passage in Thackeray's “ Newcombes,” 
Scotch Song, ‘John Anderson, my Jo” .............. 
Humorous Ballad, ‘The Barring o' the Door” 
Ballad, ‘ Lament of the Irish Emigrant” 
Music by WW’. K. Dempster 
Written by Lady Dufferin, 
Old Scotch Ballad, ‘‘ Tak yer auld Cloak aboot ye ” 

Song, ‘‘ Highland Mary” . Burns 
Song, ‘The Rainy Day” .......... Music by W. &. Dempster 
Written by Longfellow.) 

Miss Elizabeth Somerville will perform the following pieces : 
SOE ETE EP 9 Chopin 
CUE Cc cnccacsttVM tees ccts Schumann 

PART III, 
“The May Queen,” 
A Song, in three parts ‘Poetry by Tennyson. 

W. kt. Dempster.) 

Part IL.—New Year's Eve. 
Return of the Spring. 

This song represents the gradual decay of a young and lovely 
girl, from the bloom of health to # premature grave. On the 
Eve of May she is seen full ofhealth, hope and happiness, about 
to be crowned Qaeen of May on the morrow, On New Year's 
Eve, declined in health, roqersting her mother to call her early, 
to see the san rise on the New Year—a sight she never expects 
to enjoy again. The return of Spring finds her still alive, but 
louging to go, informing her mother and youngest sister Eftie of 
a Vision of angels she has had, calling her to heaven. 

To notice this program in detail would merely be 
reviewing Mr. Dempster’s musical publications. 
[t is enough for us to characterize this gentleman 
as a lyrical entertainer. Without much voice or 
any great school, Mr. Dempster possesses that 
peculiar gift (exemplified so potently in Tommy 
Moore and Mr. Balfe), of interpreting his own 
works in a manner that few artists could success- 
fully imitate. As a composer, be is by no means 
commonplace. He was among the earliest to go 
to such pure fountain heads as Tennyson for his 
poetry—and the musical results of the “May 
Queen” (a more ambitious work than Mrs. Ark- 
wright’s), the “ Rainy Day,” etc., etc., have been 
highly satisfactory. We suppose these matinées 
are being given with a view to introduce Mr. 
Dempster's compositions thoroughly to a wider 
English audience than they vA heretofore 


. “If8o, the object is perfectly legitimate. 
Mr. pster’s part of the entertainment was 


Solos, Pianofort: 


Burns 
rh Old 


Solos, Pianoforte 


Music by 


Part 1.—Eve of May. Part 11L— 


varied by the pianoforte performances of a 
débutante of whom we have already spoken well in 
The Orchestra—a Miss Elizabeth Somerville, a 
pupil of Mr. Twiss of Hartford, and more recently 
of the Conversatorium at Stuttgart. She was 
evidently labouring under a commendable attack 
of timidity, but evinced in a Bolero and Nocturne 
by Chopin, and a piece of Schumann’s, a bold and 
brilliant. style which promises well for her success 
as a concert player in time to come. The matinée 
was fairly attended. 


Herr Paver’s Matinév.—This distinguished 
pianist gave his concert on Friday (yesterday), at 


the Queen’s Concert Rooms. We subjoin the 
program a 
PART 1. 
Quintet in yr major, Op. 44, for Pianoforte, Gboe, 
Clarionet, Horn, and Bassoon .............0eeee08 Pauer 


Allegro moderato.—Minuetto e trio. —Adagiv.—Finale. 
Moexsrs. Pauer, Barret, Lazarus, Harper, and Winterbottom, 


suit of the chamois hunter’s. Franz on his 
return finds the intruder, and at first conceives 
the idea that he sees a rival for Lena’s affection 
in an unknown cousin. But the Signora enters 
and, finding in her his long lost Milli, Frans 
forgets all in a revival of past affection. Both 
Lena and the Count are furious. Reminiscences 
of their early life and love are renewed between 
Franz and Milli when alone. But the Count 
Dullenwitz suddenly reveals to Franz that his 
adored Milli is now the Signora Floretti, the great 
prima donna, and the unlucky youth, who thinks 
thet the “stage-singer” must needs be a lost and 


degraded woman, is driven to despair. ‘He 
hates her now” but “loves her still.” Milli, 


though her own heart is deeply touched, resolves 
not to disturb his life by undeceiving him, she 
persuades him to return to the loving Lena, and, 
in order to cut off all the past, accepts the long 
offered hand of the amorous Count. She prepares 
to depart on her journey to resume her profes- 
sional engagement, as the church bells announce 
the ceremony of betrothal between Franz and 
Lena. The few excerpts from this work given at 





Cantate, “ Die Theilung der Erde” ................++ Haydu 
Herr Mayerhofer. 
Solo, Pianoforte, Fantasia Op. 15, introducing the 
UNE  ccccccitwanstotusedvecdbisecseccet Schubert 
ilerr Paner. 
Lieder 4 Sonntags am Whein” oe ccccesecccees Schumann 
ee ad 3 Pee Mendelssohn 
Malle. Bettelheim. 
Solo, Violin; Adagio im 8 oi... .cc8. eee csecdvccdvccsecss Spohr 
Herr Lauterbach. 
Impromptu for Two Pianofortes ..........0+0+-+eeee Reinecke 
Maile. Bettelheim and Herr Pauer. 
PART II. 
Duo, Pianoforte and Violin, Sonata in 8 minor .......... Bach 
Messrs. Pauer and Lauterbach. 
Somg, % Whe TRMMe” oe. o 5c. 500080 binnn ed y0cgigesdee Reichardt 


Herr Reichardt. 

fa. “Osmin,” Air of Mozart. transcribed ) 
<b. Rondo Scherzando Op. 62 .......... ) 

(First Time of Performance). 

Herr Pauer. 

Duet, Wasserfahrt, “An des Brunnens”™ ...... Mendelesohn 
Mille. Bettelheim and Herr Mayerhofer. 
Solo (i Schubert's First Valse (MS.), Varied by .. Pauer 
le, Vb. Spinnerlied (Wagner's “ Fliegender 

SOE) cccarctvedsvconddehecstbenss Liszt 
c. * La Campanella,” Polka de Concert ...... Pauwer 

Herr Pauer. 

Miss Lasceiies AND Mr. Francesco BErGEr’s 
Mornine Concert.—This matinée came off on 
Thursday at the Queen’s Concert Rooms. We 
subjoin the program :— 


Solo, Piano, Pauer 


Piano- - 
forte. 


Sonata, Violin and Piano..........6..6.0000e ees +» Beethoven 
M, Lotto and Mr. Francesco Berger. 
Recit. and Aria, ‘‘ Pensa alla patria” ..............-. Rossini 


Miss Lascelles. 
BORO, VEC ...isccecccccisccsicwscviedecdecocesosocns 
M. Lotto. 

Selection from Mr. F. Berger’s MS. Operetta, ‘‘ Milli” 
(The Libretto written by J. Palgrave Simpson, Esq.) 
Recit. and Song, ‘‘ Gone are the days” 

Madame Lemmens-Sherrington. 

Ballad, ‘‘ I hate, yet I love her still” 

Mr. George Perren. 

Ballad, “ The sunshine of the heart” 

Miss Lascelles. 

Quartett, ‘‘ Church bells are pealing now” 

Madame Lemmens-Sherrington, Miss Lascelles, Mr. G. Perren, 
and Signor Ciabatta. 


Vieurtemps 


“The ” 
Pianoforte Solos ; L. ee _ \ Coens ceune Berger 
Mr. Francesco Berger. 

Keele RO so. o.ne due cbcgnssepetaqzesseccues Brinley Richards 
Mdme Henrie. 

Harp Solo, ‘‘ Sounds from home”............-6.+45 Aptommas 


Mr. Aptommas. 
New Ballad, ‘‘ Monna” (first time of performance). . 


F. Berger 
Madame Lascelles. 


Bosman Phets BAW os ook ccc dldcedsreedsedivectiesvcce Lemmens 
M. Lemmens, 
Duetto Buffo, ‘‘ Un segreto” (Cenerentola)............ Rossini 
Signori Ciabatta and Fortuna. 
New Song, ‘‘Sweet Nightingale” .................. Boscovitch 
Madame Lemmens-Sherrington. 
Aria, “ Largo al factotum ” (Barbidre) ..........000005 Rossini 
Signor Fortuna. 
og H ” 
Pianofprte Solos { 3 vr ml vie” \ errr . F. Berger 
Mr. Francesco Berger. 

Duetto, “‘ Ah filia incauta” (A/aria Padilla) ........ Donizetti 
Madame Lemmens-Sherrington and Miss Lascelles. 
Duett for two Pianofortes, ‘‘ Les Huguenots” ........ Osborne 
Mr. Francesco Berger and a Pupil. 


The chief attraction of the program was naturally 
the excerpts from Mr. Berger's MS. Operetta, of 
the plan of which we have much pleasure in 
giving this sketch :—It is founded on one of those 
simple stories suited to an opera di camera. Franz, 
a Tyrolese chamois hunter, is on-the point of 
being married to Lena, a young girl of the same 
village. The maiden, however, is far from being 
content with her lover's behaviour. He is always 
still sighing for an object of his boyish love, one 
Milli, who had been brought up with him, and 
had long since left the country. He has bought 
moreover of a wandering pedlar a portrait of a 
famous Vienese prima , Hascag Signora Floretti, 
becanse it so much resembles his lost love. A 
quarrel ensues between the betrothed couple, 
Lena alone consoles herself with the hope that 
“The sunshine of the heart” may still return. 
A carriage breaks down in the midst of a storm, 
and a lady and gentleman seek refuge in the 
house. The lady is the celebrated prima donna, 


accompanied by a hopeless adorer Count Dullen- 
wits ; Lena offers the lady one of her own coun 
dresses, as her attire is wetted by the rain: 





the Count retires to change his own costume for a 


the matinée on Thursday, leave on our ear a ve 
| favourable impression of the musicianly style and 
, high aim adopted by Mr. Berger in this operetta. 
| Best of all, we liked the unaccompanied quartett 
descriptive of wedding bells and wedding joys— 
vociferously redemanded. We hope by and by 
to have a more favourable opportunity of leisurely 
reviewing “ Milli” at length. Mr. Berger played 
several of his own compositions—all of which, and 
in especial a dreamy and beautiful reverie entitled 
“The Golden Age,” exhibited his proficiency as a 
|pianist as well as his ability as a composer. 
Mdme. Henrie made a hit in the now celebrated 
*Leah’s Song,” and was warmly applauded. Miss 
Lascelles created a great impression in a charming 
ballad “ Minna” written for her by Mr. Berger. 
The performance of Aptommas, Lemmens, and the 
rest of the cast—being that of finished artists 
whom it is our fortune to hear very frequently at 
concerts this season—does not demand special 
notice. Signor Fortuna joined issue in a duet 
with Signor Ciabatta, which will probably be 
finished at Mr. Berger's concert next year, 
when it is to be hoped that pianists and singers 
will all settle what edition of the duet they will use. 
‘The room was quite full, and the performance gave 
unlimited satisfaction. 

Mrs. Peter Ratui’s Private Concert.—This 
concert took place last night (Friday), at 5, 
Connaught-place. Thefollowing wasthe program :— 


PART I, 
Duo, ‘‘ Ai capricci” (Z’ Italiana in Algieri) .........+ Rossini 
Malle. Bettelheim e Signor Ronconi. 

Aria, “‘ Qui la voce” (I Puritani) .........ceeeeeeeres Bellini 
Madame Grisi. 

Aria, ‘‘ Udite o rustici” (L’ Elisir d@ Amore) ........ Donizzetti 
Signor Ronconi. 

Air Francais, ‘‘ La chanson de l’ Amoureux” ........- - Alary 
Signor Mario. 

a ere Dessauer 

Malic. Bettelheim. 
Romanza, “Quando le sere” (Luisa Miller) ........++ 6+ Verdi 


Signor Giuglini. 
Romanza, ‘‘ Voi che sapete” (Le Nozze di Figaro) 
Madlle. Lucca. 


+--+» Mozart 


Duo, ** Un tedero core” (Roberto Devereux) ........ Donizetti 
Madame Grisi e Signor Mario. 
PART Il. 
Duo, ‘‘ Ah morir potessi” (Ernani).......-....-+0+2008 Verdi 
Malle. Lucca e Signor Mario. 
Aria, ‘‘ Miei rampolli” (Cenerentola) ......-0+-405+ « Rossini 
Signor Ronconi. 
Duo, “Si, li stanchezza” (Il Trovatore) .....-.0+.+2-00- Verdi 
Malle. Bettelheim e Signor Giuglini. 
Stornello, ‘‘ O sautissima vergine” ..........+..+65 Gordigiant 
Madame Grisi. 
Romanza, “ Colli nativi” ............ 0 EO Arditi 
Signor Giuglini. 
German Song, “Gute Nacht”........-+.eeeeeeeeeneee F. Abt. 
Malle. Lucca. 
Bomames, “T) AMee oon. vscccccescpogscecscccsse Schubert 
Signor Mario. 
Quartetto, ‘‘ Mezza Notte” (Marta) ....... swesalgewind Flotow 
Madame Grisi, Mdlle. Bettelheim, Signor Giuglini, e Ronconi. 
PGND 55 see nccganed> a0 5caber Mr. Benedict. 


Miss Exizaseru Stevenson’s Marinée.—The 
| first of a series of Classical Pianoforte Recitals 
was given by this talented lady on Monday last, 
at Messrs. Cramer’s Rooms, when the following 
program was performed :— 





Capriccio in B, Op. B3 «2.00. eee sereserses seeees Mendelssohn, 

Air, “How beautiful are the feet” (Messiah) .......... Handel. 

Sonata, (Pastorale) in p, Op. 28 -..-.-.+-+--seeeee Beethoven. 
| Allegro—Andante—Scherzo allegro vivace—Allegro ma no 

roppo. 

Valse, “L’Ardita” ......-++++++++++ ptapnstce fatness Arditi. 

Grand Polonaise in B flat ......-...ceeee eee eeseeeeees Weber. 

Ballads 


“There’s love for you and me” .... Elizabeth Stevenson. 
(Composed — for Mdme. Henrie.) 
ee ” 


Let me be near thee” ..............00.. cee e ee Weiss. 
Morceaux Caractéristiques : 

: a hated edhoncarnesacbasnkid Schumann. 

Du aintadnisbe6 6006540040 cqnecetscenee Mozart. 

Nursery Tale (“Etude”) ...............6..4. Moscheles. 


Madame Henrie contributed some charming vocal 
music. She si elegantly—that is to say, with a 
finish and yet a freedom that at once betray the 
cultivated artist. The matinée was attended by a 
select audience. 
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PIANOFORTE QuaRTET AssociaTION. — We ap- 
pend the program of the second matinée, which 
came off on Thursday at Messrs. 
Rooms :— 

PART I. 
Quartet in & flat (Op. 17), for Pianoforte, Violin, Viola, 
Fe B,C re ae PP TT TL 
Allegro—Adagio Mesto—Rondo, Allegro Moderato. 


Messrs. Baumer, Carrodus, Baetens, and Pettit, 
Song, ‘‘ Bergeuse ” 


vs 


Pe ee ET ee ene aE Gounod 
Madame Weiss. 
Violoncello Obligato, Mr. Walter Pettit. 
Sonata Duo in A major (Op. 32), for Pianoforte and 
Violoncello .. Sterndale Bennett 
Adagio Sostenuto, Allegro Giusto, Adagio Sostenuto—Minuetto, 
Andante Grazioso—Rondo, Allegretto Piacevole, 
Messrs. Henry Baumer and Walter Pettit. 
PART I. 
Stringed Quartet (Solo), for Ist Violin, 2nd Violin, Viola, 





(We regret to hear that this composer and pianist, 
; expected in London to play at the matince, with 


den illness. 
| 





| quartet, recently finished, are to be performed at 
| his forthcoming concert. 

MD.ie. Grore@i’s Concerr.—We gave last week 
the program of this matinée, which took place on 
Friday, the 13th inst., at the Queen’s Concert 
Rooms, Hanover Square. It remains for us this 
week to say that the concert was a great success 

}in every way. Seldom has such a brilliant assem- 
\blage gathered together of a morning in these 


0 ep Rat { ee igs Spohr | rooms to a benefit concert. The fair giver of the 
Allegro Moderato, Adagio, Allegretto Finale. |matinée sang the “Non pit mesia” with such 

Messrs. Carrodus, Watson, Baetens, and Pettit. | élan as to be recalled—a favorable reception con- 
tenga, - ERP Mee a st ag oO » Hatton | fyemed by the success of the “Giorno @’ orrore,” 
(Words by Sir William Dayenant, 1625.) with her sister Mdlle, Constance. Signor Arditi 
Pianoforte Solo, Bante i. Sh. eeeseeeenncaneeaee Weber | was present, and “conducted” his own bolero 
Quartett in p ‘(CEuvres Posthurhes, No. 4 , for Piano- ss Legyero invisible,” and valse “ LD’ Ardita,” which 
forte, Violin, Viola, and Violoncello ............ Hummel | Were charmingly sung by Malle. Georgi and Malle. 


Andante Cantabile—Allegro con spirito. 
Messrs. Baumer, Carrodus, Baetens, and Pettit. 

It is almost unnecessary for us to reiterate the 
commendation of these excellent chamber concerts. 

Tue Musicau Socrery or Lonpon.—The second 
trial of new orchestral compositions took place at 
the Hanover-square Rooms on Wednesday even- 
ing. We subjoin the list of works produced :— 
Henry Gadsby, A. 
Caprice in G, Pianoforte and Orchestra.... T. W. Walstein, A. 

Pianoforte—Mr. Walstein. 
Symphony in a major Henry Holmes, F. 
Introduzione Maestoso, Moderato con Grazia—Andante religioso 
—Minuetto e Trio—Finale, Allegro Molto. 





See se FRE bec ctekes Henry Leslie, F. 
Concerto in & minor, Pianoforte .......... Arthur O'Leary, A. 
Pianoforte—Mr. O'Leary. 

OUEETETO TA A POIROT on ccs ccc ces ccccscassce W. S. Lambert, A. 
Wt oh ccscw sede cusecass Mr. Alfred Mellon. 


Musicatn Union Matinéz.—One of these in- 
teresting meetings came off on Tuesday, when the 
following were the program and the executants :— 
Quartet in & flat, No. 10 (Op. 74) Beethoven 


Teo B Mad, Mo: 2 (Om OO) cass... criccncdndenivcrsie Schubert 
Prés de toi (Neben dir), Song for Voice, Piano, and 
IN a ihadcase ceva toa tavausenesdveanes Meyerbeer 
BE occ oeitns Th edcccenscaees tec Meyerbeer 
Vocalist—Herr Reichardt. 
ee er ae a Haydn 
Pianoforte Solos—Herr Alfred Jaell. 
dike. ee ee M. Wieniawski 
(From St. Petersburgh. First time since 1861.) 
2nd Violin........ Herr Ries | Viola..........Mr. Webb. 
. re M. Jacquard. 
(Second time this Season. ) 
po Peet rere Herr Alfred Jaell. 


(Pianist to the King of Hanover.) 

The program thus contained three concerted pieces 
of instrumental music, che/s-d’ewvre of great con- 
trast, typical of the genius of each composer in 
his happiest period and in the plenitude of his 
mental vigour. The grand quartet by Beethoven 
was last played in 1859, that by Haydn in 1861, 
and the trio is given for the first time at our 
matinée. Two characteristic popular chamber 
vocal compositions were added to the orthodox 
program as a tribute to the memory of the recently 
deceased composer. ‘The execution of the pro- 
gram was in all respects admirable, as was to be 
expected from the great artists engaged. 

From Mr. Ella’s interesting synopsis, we extract 
the following notanda, viz.:—At the benefit con- 
cert of Wieniawski the eminent Polish violinist, 
lately given at St. Petersburgh, the Russian 
dillettanti presented him with a Stradivarius violin 
of great value, in admiration of his talent. 
the retirement of Thalberg, no pianist seems to 
be more popular on the continent thau Alfred 
Jaeli. From Hanover to Trieste (his native 
place), from Vienna to Paris, we find him every- 
where admired for the beauty and charm of his 
touch and equality of tone; alike successful in 
both classical and bravura music. Otto Nicolai. 
—The composer of “ Falstaf’” was an active, in- 
telligent musician, and a strict disciplinarian with 
his orchestra. Having heard of the emoluments 
of the chief Maestri in London (about six times 
‘the amount of his court, chapel, and opera ap- 
pointments) Nicolai, in 1846, expressed his inten- 
tion of quitting Vienna. On his way to Eugland 
in 1849, he remained to witness the first represen- 
tation of the above opera in Berlin, and in this 
city, after a short illness, he died, at the early 
age of forty, in the full vigour of life and zenith 
of his fame, much lamented by all who enjoyed 
his friendship.—J. E.——WM. and Mlle. Leschetizky. 
—The lady, a contralto vocalist, highly esteemed 
in the musical circles of St. Petersburg, is shortly 
expected in London with her husband, a pianist 
of very great renown. ‘The Russian capital has 
long numbered among its resident composers and 
pianists a remarkable triad—Henselt, Rubinstein, 
and Leschetizky. Our diary in Vienna, 1845, 
contains the following entry: ‘“ Heard young 
Leschetizky play wonderfully well on the piano- 
forte. Shall be ised i 





rised 
very great artist.”—J. E.——Joseph Wieniawski,— 





Since | 


if he do not become a 


Constance Georgi respectively. We consider these 
young ladies especially adapted for the lyric stage 
—not perhaps the large expanse of Covent Garden 
—but for a less pretentious area, such as in this 
country must before long be provided for native 
talent, not prepared (at inconvenience and damage) 
on continental boards to rush at once into Italian 
opera at Her Majesty’s or the ‘‘Garden.’”” Mdme. 
Arabella Goddard’s ‘‘ Where the bee sucks,” 
(Benedict) was deservedly encored, when the lady 
substituted Thalberg’s “Last rose of summer.” 
Signor Sivori introduced his own well-known 
“Tarantella,” after a preliminary romanza, and 
was greatly applauded; as was Mr. Lazarus, 
sweetest of clarinettists, for Macfarren’s delight- 
ful solo on Shakespearian traditional melodies. 
Mdme. Lemmens-Sherrington, riante and genial, 
was recalled after the Faust “ Jewel-song,” which 
we wish that accomplished vocalist would now 
lock up in its appropriate box for the season. 
Signor Geremia Bettini was not in voice—evidently 
labouring under illness. Messrs. Baxter, Carter, 
Percy, and Distin, contributed some excellent 
concerted vocal music. 

Master WI..ik Parr’s Concert.—We gave the 
program in our last number of this young expert’s 
concert, which took place on Friday, the 13th 
inst., at Hanover Square Rooms, before an almost 
uncomfortably large audience. Master Pape’s 
playing comes up to and beyond any reasonable 
standard we may set for an artist of his tender 
years. You cannot expect in a mere boy the 
musical soul and exquisite discernment of a Thal- 
berg or a Liszt—just as you miss in Keats the 
delicate touches of the maturer Tennyson. That 
highest culture: of the artist—the culture of the 
mind more than of the fingers—is a “long result 
of time,” even when natural capacity exists. So 
far as we can judge, this young American pos- 
sesses both the physical and mental power re- 
quisite for the great artist; and if his future is 
judiciously cared for, and his time and study judi- 
ciously directed, we believe he may at no distant 
date rank high amongst the best pianists of the 
day. Perhaps the most enjoyable number of his 
program (which was classical and the reverse) 
was Prudent’s fantasia on “ Lucia”—admirably 
played, withreally wonderful marking of chiaroscuro 
for one so young. The vocalist was Miss Clara 
| Darken, a young lady who belongs, we believe, 
to a Norwich musical family and is a pupil of Dr. 
Buck there. She sang with great timidity, which 
scarcely did her justice; but discovered, never- 
theless, a voice which will repay training, and 
that to good results. 

Hutvan Cuora Socrety,—The performance of 
the “Creation” given by this society in the Store- 
street Rooms on Wednesday, the 18th inst., was 
in many respects highly creditable to the society. 
To Mdlle. Florence Lancia was entrusted the 
soprano part of the work, and her singing of the 
fine songs “ With verdure clad” and “On mighty 
pens,” gave manifest proof of vast improvement 
both in music and style ; the former being charac- 
terised by greater purity and firmness while the 
latter gave evidence of a broader and more 
elaborated manner than we have ever witnessed 
in this very rising artist. Mr. Patey sang the 
music allotted to the bass most artistically, and 
“fn native worth” was .given carefully by Mr. 
W. Evans. ‘The choruses went well on the whole, 
and the audience separated highly pleased with 
the evening’s amusement. 

Lxvassox EN Visitre.—Herr Roosenboom the 
pianist in this entertainment, Egyptian Hall, has 
been unwell for some time, and his. place is 
supplied ad interim by M. Emile Berger, whose 
clever fantasia entitled “Waverley,” (a varied 
study on the air “ Auld Lang Syne,”) is very much 
admired, 





| 


} 


Weston’s Music Hatu.—A selection from 
* Rob Roy” is now added to the excellent per- 


Collard’s | his brother Henri, is detained in Paris by a sud-|formances given at this establishment, and is 

Erust.—It is pleasant to find our | sung by Miss M‘tuinness, Mr. C. W. Bernard, 
invalid friend able to devote himself to composi-| Mr. V. Rigby, and Mr. Haydn Corri, Selections 
Ries | tion. A Notturno for the pianoforte and a second | from “ Martha” 


are also sung by the same 
vocalists, and the comic efforts of Miss Annie 
Adams, Mr. J. G. Forde, and Mr. Stead, better 
known as “The Cure,” are nightly loudly 
applauded by the large audience assembled. My. 
P, Corri acts as musical director with his usual 
ability. Mr. Haydn Corri’s singing of “Auld 
Lang Syne,” in the selections from “ Rob Row,” 
is marked by taste and power. ‘This and many of 
the other northern melodies in the Scottish oper: 
appear to be highly relished by the crowded 
audiencés. 

ALHAMBRA PaLace.—Fivst a music-hall, then 
cirque, now a music-hall again, the Alhambra 
passes through many phases without much damage 
to its popularity. On Monday it was opened }b) 
its proprietor as a music-hall, and to this end the 
building is admirably adapted, being capable oi 
accommodating a large number of persons. It is 
now well filled .in every part. with a respectable 
audience. The entertainment’ provided is of « 
most extensive and varied character, comprising, 
besides upwards of twenty first-class singers, the 
female gymnasts, Nathalie and ber two sisters, 
Leotine and Blanche, the D’Aubans, Zoni, the 
Swiss singer, performing dogs and monkeys, and 
three clever acrobats. The gymnastic perform. 
ances of Nathalie, who, about two years ago* 
created such a sensation by her wonderful mus- 
cularity, and who is apparently little over twelve 
years of age, and her two sisters, are truly mar- 
vellous, and brought down repeated rounds o/ 
applause. The whole entertainment is of a superior 
description, and merits success, 

Sr. Jamus’s Hatu.—Mr. and Mrs. Elliott Galer 
(Fanny Reeves), are at present giving Opera ai 
Camera in their entertainment, ‘‘ Cousin Kate” and 
the “Haunted Mill.” We have already in « 
previous number of The Orchestra noticed in full 
the merits of the entertainment. Suffice it now 
to say that Mr. and Mrs. Galer contrive, by deft 
impersonation, to make two people do the duty of 
half a dozen, while the humour of the “ Cousin 
Kate” and the light musie of the “ Haunted Mill.” 
serve to amuse for an hour or two obviously 
appreciative audiences, 

CANTERBURY Hatu.—Mr. Morton is an enter- 
prising man, but the Oxford is evidently his 
favourite hall, On that favourite resort he devotes 
all his attention; there sparkles ‘“ Mireille,” and 
bloom the “ Merry Wives,” while at the Canterbury 
Hall the “ Tercentenary, or a Night with Shake- 
speare,” and “ Prince Blossom,” are still the linger- 
ing attractions. In the first phenomenal piece, 
the humours of Mr. Randall help the Ta 
amazingly, and Messrs. T. and W. Morton, in two 
or three characters burlesqued from Shakespeare, 
exhibit amateur powers that are of no mean 
order. ‘“ The flight of Fame through the Magic 
Fountain” still constitutes one of the most grace- 
ful effects in the spectacle of “ Frince Blossom,’’ 
the interest in which in no way seems to flay, 
though we ourselves are not so impressed with 
that same aqueous-luminous burlesqe as perha 5 
it justly merits. 

Hieusury Barn. — Whitsun holiaays have 
brought Whitsun enjoyments, and a grand fet 
champétre signalises the opening of the season. 
In addition to the ordinary entertainments t!:+ 
gardens were illuminated with lamps to an extent 
beyond what they have ever been before. The 
musical arrangements were numerous and diversi - 
fied, and Marriott’s band contributed in an eminent 
degree to the amusements of the evening. ‘I'he 
weather being fine the gardens were crowd] 
with visitors, and the open air platform was iv. 
conveniently filled with dancers. The celebratst 
ghost scene from “ Der Freischiits” was inimita)«, 
and drew down immensé applanse from as full . 
house as ever aftended there. The amusement. . 
which commenced two hours earlier than usin) , 
were kepi up till a late hour with great spiri: 

Mrs. Maicrrapy’s Reapivas.—The Queen 
Concert. Rooui, Hanover-square, is filled two «+ 
three evenings in the week with an enthusiast ic 
audience, aud we are glad to observe that \.-. 
Macready is uwbout to give morning performays: u 
also. Her progrun is of extraordinary variety. 
Half-a-dozen or nuire of the iy of Shakespeare, 
Sheridan, Bulwer Lytton, pi heridan Knowles, 
are announced for recitation (and for recitation 
without book or prompter), besides a score of 
ene or fragments selected from the works of 

mglish and American authors; and no one who 
has spent on grening among the audience of this 
very gifted lady will doubt her ability to perform 





all that she has announced, and to delight a long 


succession of crowded houses, 
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) } ' Gi * { | kept as a holiday, and as we Manchester people | an appearance of almost illimitable space. The 
Ato Wena. never do things by halves, all sorts and conditions | performance concluded with the farce “ That 
, of people do their best to enjoy it thoroughly. | Rascal Jack,” in which Mr. Rouse sustained the 
PROM OUR OWN CORRESPONDENTS. | We have very good races, and a capital course, | part of “the rascal.” The program for next 
thronged by thousands. for those who love not} week is “Blanche de Nevers,” concluding with 
MANCHESTER races, there are excursions, diversions, exhibitions, | W illiam Brough’s farce “ A Phenonenon in a Smock 
— veer: and amusements of all kinds; and it is a pleasant | Frock,” and the following operas are also under. 
‘ feature of this holiday season that the children of | lined for immediate production: Levey’s “ Fun- 
May 19TH. —_ all the Sunday and charity schools are treated to | ciette,’ and Wallace’s “Desert Flower” vad 
CONCERT meas tae CUNCERT. suitable recreations. Business is almost entirely |“ Lurline.” At the QuEEn’s OperErta House 
Eighth Symphony in ¥ .....05..sccsscesccesececess Beethoven | Suspended, and the last four days of the week|Mr. and Mrs. Henri Drayton have produced 
Air, ‘Non teaier” (Sdomened) .. 0.00 00.0.0eeeese eee Mozart|the warehouses, offices, banks, and shops are| Mozart’s “ L’ Impresario,” with Miss Hilda Tenny- 
Sentades With tak ete al nents ret Paganini | C1080d at noon. son and Mr. George Pressick included in the 
Signor Sivori. : aa cast. We are however, obliged to hold overa 
ua, ‘* Wie nahte mir der schlummer” (Der Freischutz) LIVERPOOL. detailed notice of the performance. Master 
Overture, * Pe. oye, nny seas thenoe veatnins ‘ Willie Pape is announced for m Pianoforte Recital 
, ge coat May 12th. at the Music Haut, Birkenhead, on Monday 

Overture, ‘Merry Wives of Windsor”...............+ Nicolai The Pyne and Harrison Opera Company com- | ¢Vening next, 23rd inst. 


song, “‘ Ave Maria” (Meditation sur Bach) Arranged by Gounod 
Miss Fanny Armytage. 

Andante, from the Italian Symphony ............ Mendelssohn 

“olo, Violin, Moreeau de Concert” (on airs from On 


Ballo in Maschera Sivori 


Signor Sivori. 

ay, ‘‘ What is this love” (She Stoops to Conquer) .. 

Miss Fanny Armytuge 

Overture, ‘‘ La Dame Blanche” ...........0.--0+0++ Boieldieu 
his concert, the last of the season, was, as will be 

wn, chiefly devoted to instrumental music, the 
only vocalist being Miss Fanny Armytage, a pupil 
of Madame Sainton-Dolby. This young lady 
came here powerfully recommended, and it is 
only right to say that she has fully justified ail 
that has been said in her favour. Her voice is 
a soprano of beautiful quality, and she has the 
excellent gift of singing well in tune. She at 
onee made an impression in the air from Mozart’s 
«1 domeneo,” and still further confirmed it by 
her skilful interpretation of the scena from “ Der 
Vreischuts.” ‘This well known aud favourite move- 
ment—“ Before my eyes beheld him,” in the 
English version—requires great vari y of expres- 
sion, now exquisite softness and smoothness, and 
anon excess of energy and passionate declama- 
tion. Miss Armytage proved fully equal to her 
difficult task. In the song from the new opera 
** She Sloops to Conquer” the effect produced was 
not so good, but we scarce think the singer was to 
blame. Macfarren’s music, as we believe, pleases 
musicians—were he to write for the degree of 
Mus. Bac. or of Mus. Doc, we donot doubt for a 
moment his success; but all the compositions of 
his that we have heard appear to want that “ one 
touch of nature” which “ makes the whole world 
kin.” Sivori’s violin playing is as great as ever, 


Macfarren 


and in our opinion he is not surpassed by any of | 


his competitors. In power and purity of tone he 
is pre-eminent, while his execution as shown on 
this oceasion in his double stopping and harmonics 
called to one’s remembrance that great magician 
Paganini. It is something to be able to say one has 
heard that mighty master, who, if report be true, 
bequeathed one of his violins to Sivori. Haply 
some magic still lurks beneath its strings, hovering 
about the spots once pressed by those weird 
fingers. Both solos elicited marked attention, 
more especially the concerto of Paganini. ‘I'he 
eighth symphony in ¥ (Beethoven) opened the 
concert, and, under the able guidance of Mr. C. 
Hallé, the permanent conductor—went well in 
every movement. ‘The allegretto scherzando, 
which in this symphony takes the place of the 
andante or larghetto, was most delightful to listen 
to. A worthy critic in our principal paper some- 
times indulges us with his opinions of the great 
masters. ‘Time was, he pecked at Handel, finding 
fault with one of the “ Messiah”’ choruses, Last 
season the choral symphony of Beethoven was 
performed at Mr. C. Hallé’s concerts. This 
stupendous composition he pronounced unworthy 
feethoven. Where could his ears have been 
whilst listening to the charming scherzo, a compo- 
position sufficient in itself to make a reputation. 
‘ue eighth symphony is now pronounced a little 
better than the ninth. Amusing, this. Our 
worthy friend had better take an axe and try to 
hew down the Pyramids. Like those colossal 
structures, the symphonies of Beethoven are im- 
perishable. ‘To them, substituting the musician’s 
name for the poet’s—we may apply the words of 
De. Johnson, in his preface to Shakespeare. ‘The 
stream of time, which dissolves all other fabrics, 
passes by without injuring the adamant of Beet- 
hoven.” Nicolai’s overture is light and sparkling, 
and has the charm of novelty. The room was well 
filled. 

The “ Colleen Bawn” is still on the bills, at the 
Tuxarre Roya. ; it is followed this week by the 
** Trish Boy.’ Mrs. Boucicault will sustain her 
original character of Andy Blake, in which under 
her maiden name of Agnes Robertson, she obtained 
such popularity in States and in Canada. 
Tbis Whiisun Week may be called our carnival 
tine, and the people do “take their fill of recre- 
a@ion.” ‘Time ont of mind bas this week been 


menced a brief season in Liverpool on Monday last, 
at the Prince or Waues theatre. Some little 
interest was attached to the announcement, by 
it being the first operatic season at this house, 
and My. Henderson has certainly spared nothing 
to render it a brilliant one. 'The opera seiected 
was Macfarren’s “ She Stoops to Conquer,” the plot 
being taken from Goldsmith’s comedy. It is an 
opera entirely new to Liverpool, and from the re- 
ception it met with on the first night, will doubt- 
less be a favourite one. Whilst, however, there 
is much to praise, there is a little to condemn; a 
general want of finish being observable through- 
out the opera—and the ballads are not at all in- 
troduced in their proper and most effective situa- 
tions. ‘Che music throughout is good; though the 
opera does not contain any airs that are likely to 
be generally sung apart from it. The song ‘What 
is this love,” is pretty, and decidedly the best of 
the first scene. Squire Hardcastle’s ‘‘ Country 
Squire” is somewhat too serious, and would have 
been better had it been written with a more 
spirited air. The trio “Oh! ’tis a famous old 
story,” and the duet concluding the first act, “1 
say, Madam—I say,” are both capital, and en- 
tirely in keeping with the spirit of the plot, but 
Mr. Harrison’s acting in the duet is slightly over- 
drawn. The second act commences with a charm- 
ing ballad, “ Why sadly sighs the evening gale,” 
which was deservedly encored. ‘lhe comic inter- 
lude between Tony Lumpkin and Hastings intro- 
duces a semi-sentimental duet, “ By the soft lustre 
in your eye;” but the gem of the act, and in fact 
of the piece, is Kate Hardcastle’s song, “Am I not a 
| pretty barmaid,” which was rapturously applauded, 
aud encored by the audience. It is one of those 
| sparkling airs,inwhich Miss Pyneexcels, and which 
| she alone seems to know how to invest with such a 
|charming simplicity. Hastings’ romance in the 
;same act, “I met her first,” was capitally sung, 
and received a deserved encore. ‘The finale of the 
second act, including a very pretty four-part song 
and a drinking song with chorus, is decidedly 
novel, and produced a most striking effect ; though 
it was somewhat marred by the chorus evidently 
not having had sufficient rehearsals to enable 
them thoroughly to work together ; a night or two 
| will however set this right, when everything will 
doubtless go in first-rate style. The third act is 
decidedly the most fruitful in pretty music, of 
the whole opera, containing as it does a charming 
ballad, “My bud of May,” sung by Marlow; a 
spirited trio between Tony, the Squire, and Con- 
stance; Hastings’ Cavatina, “Yes, Constance, 
dear ;” a ballad (one of the best things in the 
opera), sung by Kate Hardcastle, “He'll miss me 
at the morning light,’ and the duet between 
Marlow and Kate, where he proposes for her hand. 
The cavatina, “ Yes, Constance, dear,” and the 
ballad, “He'll miss me at the morning light,” 
were both received with much applause and en- 
cored. The cast of the opera was somewhat 
altered from the London bill, Mr. Ainsley Cook 
sustaining the part of the Squire, instead of Mr. 
Weiss, and Mr. Haigh being substituted for Mr. 
George Perren as Mr. Hastings. 'The other char- 
acters were played as originally produced, Miss 
Louisa Pyne as Miss Kate Hardcastle; Miss Anna 
Hiles as Miss Neville; Mr. Corri as Tony, and Mr. 
Harrison as Charles Marlow. Mr. Harrison was 
in fair voice, though not so good as when last 
here. Miss Anna Hiles is much improved since her 
visit last season, whilst Miss Louisa Pyne seems 
to get fresher every visit. Mr. Corri as Tony, was 
not all that we could like—he has evidently 
thoroughly studied the part, but his idea of the 
character is not sufficiently near the text. Mr. 
Henry Haigh made a capital Hastings, and Mr. 
Aynsley Cook was moderately successful as the 
Squire. The scenery was capital—Mr. Henderson 
if possible excelling his previous efforts; the 
scene of the second act was for so small a e 
a triumph of ingenuity, and the garden scene 

the last act, one of the prettiest we have seen; it 
was admirably arranged, and gave to the stage 














Last week Mr. Alfred Wigan brought his en- 
gagement atthe Prince or WatEs to a close, 
‘The piece selected for his benefit was Lady 
Gifford’s comedy “ Finesse,” in which he plays 
the part of a French gentilhomme: it is quite 
unnecessary to say that the impersonation was 
perfect. There is no better French scholar on 
the English stage than Mr. Wigan (not even 
omitting Charles Mathews himself), and there is 
necessarily no better representative of an English- 
speaking Frenchman. ‘The comedy, which is no 
doubt well known to London audiences, was 
evenly and effectively cast. Mr. Paul Grove, 
described in the bill as “ a distinguished amateur,” 
but generally known under another name as an 
author of some ability, played the part of the 
infatuated philosopher, but his performance did 
not possess any peculiar merit. Moreover his 
pronunciation is so painfully German that one is 
absorbed in wondering how he picked it up. Mr, 
Stoyle as John Poppleton was funny, but his acting 
approached too near to the farcical; he managed, 
however, as he always does, to please the 
audience. The remaining parts were effectively 
played. At the AwpuirHEATRE, Miss Marriott 
has been playing Hamlet successfully, but the 
weather has been so insufferably hot that we 
have not had the courage to face a Shakespearian 
play. From what weremember of Miss Marriott's 
acting in this part some few years ago, we have 
every reason to believe she fully deserves the 
praise bestowed oa her by the metropolitan press. 
During the stay of the Pyne and Harrison 
Company at the Prince of Wales, the dramatic 
company is transplanted to Dublin, where they 
are doing a good business. 

———>—- 
SCOTLAND. 











May 19. 

Guiascow.—At the Turarre Royat, Byron's 
| burlesque of “ 7’he Nymph of the Lurleyburg,” was 
produced on Monday evening to an audience very 
limited in number. Miss Henrietta Hodson takes 
the part of Sir Rupert, and it is but justice to her to 
say that it is a decided improvement on her Izion; 
still however she falls far short of our ideal of a 
good burlesque aciress. Miss Henrietta Watson, 
as Lurline, performs with all that sparkling 
vivacity and charming naiveté that has made her 
so popular a favourite, and with Miss Hodson sings 
the various duets, &c., in a very fascinating man- 
ner. Mr. Lloyd, as the Seneschal, both in make 
up and acting, is sufficiently murderous looking 
to be highly relished by the “gods.” Miss Will- 
mott as the Lady Una, performs her parts in a 
very creditable manner. The “ Motto of Nevers” 
still continues to furnish the opening piece. Mr. 
T. H. Glenny takes his benefit on Friday evening, 
under the patronage of Major Haines and Officers of 
the 92nd Regiment. Melodrama of the blood and 
thunder description, being Mr, Glenny’s forte, 
will form a prominent feature of the program. 
Miss Charlotte Saunders (an immense favourite 
here), appears on Monday next.——The Chotal 
Union gave a concert of sacred music in the nave 
of the Cathedral on Wednesday, a notice of which 
we shall give next week. , 





To the Editor of The Orchestra. 
Glasgow, 10th May, 1864. 

Sir,—In your number of the 7th inst., the fol- 
lowing editorial paragraph appeared :—‘ We 
recommend to the attention of our readers, the 
program of the Glasgow concert, as quoted by our 
correspondent. It is a fine specimen of existing 
musical taste (or the want of it) inGlasgow. An 
apostle of music is much required there.” On 
reading your correspondent’s letter referred to in 
the above extract, it is both amazing and amusing 
to find that “ the Glasgow concert” you condescend 
to notice editorially, was a hodgepodge affair got 





up by a comic singer who was lately performing 
in one of the “music halls” here. Under the 
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circumstances, I venture to say that your remarks, 
on the want of musical taste in Glasgow are far 

too sweeping if not quite uncalled for. The fact 

for which your own correspondent vouches, that 
the hall was only “rather more than half filled,” is an 
ample vindication of the musical taste of Glasgow. 
Even had the hall been crowded, instead of “half 
filled,” it would merely have proved that out of a 
population of above four hundred thousand, there 
were about two thousand persons (or one in every 
two hundred), chargeable with bad musical taste. 
I wonder if the proportion is greater or less in any 
English city, or even the Great Metropolis itself. 
The answer I shall leave to your own candour, 
and that of your southern readers. Requesting 
the favour of the insertion of this in your 
number.—I am, Sir, yours respectfully, J. R. L. 


P.S.—The above remarks have been written 
merely “in defence;” and without supposing it 
to be necessary to prove what is now generally 
known, that Glasgow is a musical city, and that 
good taste in music, and art generally, is by no 
means uncommon init. The vigorous and flourish- 
ing condition of the Glasgow Choral Union, and 
its active existence for upwards of twenty years, 
have not been in vain, as among many great 
results it has accomplished, it has roused and 
sustained a high standard of musical taste, not- 
withstanding the fact that sometimes a fixed or 
a wandering “star” may get up a concert, in 
which quantity is more conspicuous than quality. 





[We shall be glad to receive such programs of 
concerts from “J. R. L,”’ as will vindicate Glasgow's 
aspersed character. Hitherto we have only been 
able to judge by stern facts, as evinced in 
wretchedly arranged programs for concert after 
concert. Will “J. R. L.” state wherein the “good 
taste in music and art generally” consists? The 
proverb of the single swallow and the summer 
will apply to the Glasgow Choral Union and city. 
—Ep.] 

—————— 
IRELAND. 


May 187TH. 

Dusiin.—Tueatre Royau.—According to an- 
nouncement, Wallace’s last new opera, entitled 
“The Desert Flower,” was produced here for the first 
time on Thursday evening last. Dublin is a very 
nice place in many particulars, but very peculiar in 
others. No possible judgment can be formed as 
to the probable success of anything theatrical or 
musical from what may have resulted in other 
places beforehand. Many a London “hit” has 
been a comparative failure here. Comedians who 
have created roars of laughter from the “Saxon” 
have been regarded by the “Celt” without a 
smile—wondering what it was all about, and 
waiting anxiously for the “funny part” to come. 
A well-known Irish manager used to say that in 
this particular, as well in some others, “There are 
five quarters of the world, Europe, Asia, Africa, 
America, and Ireland.” One thing is quite certain, 
that a new opera, of whatever composer, is seldom 
or never attractive, at first, in Dublin. Let it not 
be supposed, from these digressive remarks, that 
“The Desert Flower” was not a complete success ; 
on the contrary, those “who came to hear” 
pronounced the work worthy of the man; but, 
considering it was the first night of an opera from 
the pen of the composer of “‘ Maritana,” “‘ Lurline,” 
&c., the numbers were not up to the mark. Of course 
a difference of opinion exists, as to the relative 
merits of “ The Desert Flower,” in comparison with 
the above named works of the famous musician; 
but all agree that it is a score on which 
all his best care and judgment have been 
bestowed. The scene and characters being 
chiefly Indian, the music preserves all through 
the consistent mark of the “sunny clime.” The 
overture was loudly applauded, and if the modern 
criterion of encores be a proof of success, several 
of the pieces received this favour, namely, ‘Thro’ 
the pathless forest drear,” sung with characteristic 
spirit by Mr. Harrison: by-the-bye the change to 
the major in this song brings to mind the almost 
exact same progression ir the “Clack, Clack” 
(“Rose of Castille”), Miss Pyne’s ‘ Wood birds’ 
Song,” in which the flautist, Mr. Reilly, must 
again receive his share of praise, was redemanded, 
also, “I make the king.” The repetition of “My 
loved home I shall ne’er see more,” sung by Mr. 
ison, was inevitable. “The pangs of unre- 
quitted love,” one of the best efforts of Mr. 
Ainsley Cook, was also unanimously redemanded. 
Mr. Harrison’s “Tho’ born in Woods,” must not 
be forgotten amongst the effects ; indeed, all the 
music was fully appreciated, and not least the 
excellent and most characteristic ballet music, 





which. combined with Mr. Craven’s excellent 
scenery, and some very good dancing, contributed 
not a little to the general success. All the char- 
acters were, as a matter of course, called before 
the curtain. On Friday evening, “Fanchette” was 
repeated for the fourth time to a very good house. 
On Saturday evening the engagement came toa 
termination, with the benefit of Miss Louisa Pyne, 
when “The Desert Flower” was repeated. As 
might be concluded, it was the best house of the 
fortnight—a fitting compliment to the first and 
most accomplished of English vocalists, whose 
reception was, as it is ever sure to be in Dublin, 
most enthusiastic. As before observed, “ The 
Desert Flower”? made the fourth new opera 
during the fortnight, and for the reason given at 
the commencement of this notice, some were of 
opinion that it would have been politic to give 
one or two of the familiar works, such as “ The 
Rose of Castille,” “ Dinorah,” “ Maritana,” or even 
«The ould (Bohemian) Girl,’ but who can tell? In 
theatrical affairs everyone will have an opinion. 
All know everything better than the poor man- 
ager, forgetting that it is his best interest aud 
policy to produce at all times what will be most 
pleasing to the public and therefore attractive. 
The Royat is now closed for the season. 

QvuEEN’s Roya THEATRE. —Thevery efficient Dra- 
matic Company from the Prince of Wales Theatre 
Royal, Liverpool, commenced an engagement at 
the above-named popular place of amusement 
on Monday evening last. Mr. Henderson having 
engaged the Pyne-Harrison Company for his Liver- 

ol establishment, thought it wise to ‘‘ draught” 

is troupe to Dublin. Good houses and promise of 
success seem to be in store. ‘ Miriam’s Crime” 
commenced the evening, in which Mr. J. D. Stoyle 
made a ‘‘ hit” in the character of Biles, the lawyer’s 
clerk. Miss Marie Sidney (who is announced as 
directress) sustained the part of Miriam West with 
much success. The other characters in the piece 
were well sustained by Mr. Blakely, Mr. A. Neilson, 
Mr. Brough, Miss Larkin, and Mr. Bancroft, late 
of the ‘‘ Royal,” and before favourably mentioned 
as an artist of much promise. The attraction of 
the night was the successful extravaganza of *‘ Jxion, 
or The Man at the Wheel, in which Mr. Stoyle again 
distinguished himself as Minerva. Miss Marie 
Sidney stamped herself as a favourite as Jxion, and 
Miss 8S. Cowell, daughter of the late Sam Cowell, 
made a fascinating Cupid. The piece is capitally 
mounted, the scenery, dresses, &c., being the same 
as were used at Liverpool. A leading morning 
journal says—‘‘This extravaganza undoubtedly 
comprises the smartest and best dialogue, the best 
dancing, the best singing, and the best scene 
within our experience of such matters.” On the fall 
of the curtain Miss Marie Sidney, to whose personal 
fascinations and histrionic powers much of the suc- 
cess of ‘“‘Ivion” is to be attributed, came forward 
and thanked the audience on the part of Mr. Webb 
for the warm reception the company had received, 
and observed that she might venture to give an 
opinion that a success had been achieved. The 
entertainments concluded with the farce of ‘‘ Stolen : 
201. Reward,” which went off well. 





Brientron.—At a concert given in the Town 
Hall, in aid of the Oratorio Society, (lady-soloists, 
Friiulein Melhorn and Miss Emma Heywood), the 
duet “Hark! ’tis the breeze,” from M. Schachner’s 
“Israel's Return from Egypt,” was sung by Frl. 
Melhorn and M. Broadbridge, and received with 
merited applause. The concert was very numer- 
ously attended. 


Oxrorp. May 18th.—Doctor Corfe has an- 
nounced an instrumental and vocal Concert for 
Tuesday next. The music is to be Acis and Galatea, 
Mendelssohn’s first & flat stringed quartet, and 
selections from Mendelssohn’s “ Midsummer Night's 
Dream,” etc. The band will be from London, the 
chorus will be composed of ladies and members 
of the University. The concert will be in Christ 
Church Hall. The Professor of Music (the Rev. 
Sir F. Gore Ouseley) will give a lecture on Wed- 
nesday next, the 25th, at 2 o’clock, in the Music 
School. Subject, “ The art of fugue-writing.” 

—= 


MR. COLEMAN AND THE BOSTON PRESS. 





To the Editor of The Orchestra. 

Sir,—I respectfully solicit a small space in your 
correspondence co to reply to a garbled and 
yerverted report of the doings of Mr. Coleman and 
his company during their recent sojourn here, as 

ou can scarcely be aware how vilely your pub- 
fication has been made the vehicle of petty spite 
and personal enmity. After copying the fi 

of speech so courted by his guiding star the Leeds 
Mercury, your correspondent asserts that the first 
evening Mr. Coleman did not get a company. Now 
this mx at is quite an anomaly to me and I think 





to every other playgoer, as the company is usually 


considered to be the corps dramatique, and certainly 
Mr. Coleman was well supplied in this respect; but 
it is fair to presume that the writer meant an 
audience. If he did mean this it is to an extent 
true, inasmuch as that the theatre could not be got 
ready for the successful working of the burlesque, 
and rather than risk a failure on the opening night, 
the lessee decided not to open his doors. In the 
next place he asserts that none of the local papers 
could say a word in praise of the company. ith 
what truth this assertion was made I refer you to 
the oldest and best conducted journal published in 
the town—the Lincolnshire Herald—in the columns 
of which you will certainly tind a critique which is 
anything but uncomplimentary. To class Mr. 
Coleman’s company with that of Douglas's, the 
proprietor of a strolling booth, which is mainly 
intended for fairs, &c., is a manifest injustice ; and 
although John Douglas is an honest and respectable 
man in his particular sphere, and although his 
company is far above the average of tenting theatres, 
ou can scarcely allow the comparison is courteous, 
he attack complained of on the characters of ‘‘the 
unfeeling editors who could not appreciate his 
abilities” was merely a suitable castigation admin- 
istered to a brace of truculent advertisement hunters 
who had been foiled in their attempts to induce 
Mr. Coleman to acknowledge the value (?) of their 
too prejudiced publications. In administering this 
dose, which po each richly deserved, Mr. C, 
strictly adhered to truth, and -justly denounced 
their attempt to injure the man whom they could 
not coerce. The ironical cheers of the — 
too, were purely creations of the writer’s fancy, 
as the audience was a very fashionable one, and the 
immortal element was decidedly in a minority. 
Another palpable and impudent lie was that several 
respectable persons left the theatre in disgust, as, 
not only aid the Mayor and his family stay the 
entire entertainment out, but their example was 
cheerfully followed by the entire auditory, which 
included the élite of our local gentry and professional 
men and their families. Perhaps the culminating 
point in this tissue of falsehoods lies in the assertion 
that from the above evening ‘‘the company per- 
formed to an array of empty benches,” for not only 
were the houses good in a numerical point of view, 
but the leading people in the town formed a strong 
proportion on each occasion. 

ese remarks are strictly in accordance with 
facts which defy contradiction ; therefore, in the 
name of public justice more than individual interest 
in either Mr. Coieman or his colleagues, I trust 
that you will find them space, and am, sir, yours, 
&e., A Lover or Justice AND THE DRAMA. 





[The correspondence sent last week on this sub- 
ject was duly authenticated, and was inserted as a 
record of facts. We should be excessively sorry 
to think that any professional man should he 
attacked on false charges, and we are prepared in 
every way to allow Mr. Coleman the opportunity 
of vindicating himself. Personally we know noth- 
ing of the case, and relyon information guaranteed 
in the usual manner. If false information is sent, 
we shall be the first to expose it.—Ep. ] 





ASSAULT BY A HAYMARKET TOUT. 





Mar.eoroven Street. May 18th.—John Kennedy 
was charged before Mr. Knox with violently assaulting 
Alfred Ball, messenzer at the Haymarket tre. 

Prosecutor said that on the previous it he saw 
the prisoner and three other men at the -circle 
entrance of the theatre annoying ladies by soliciting 
them to have cabs, He attempted to move the men, 
when the prisoner turned round and gave him o 
violent blow on the nose, knocking him On 
getting up the prisoner gave him another blow in the 

ace, and then ran away, Witness added that he had 
not been to a doctor’s, but he was aware his nose was 
broken, ¥ 

The prisoner said he was pushed by the complainant, 
and therefore thought he was justified in him. 
Mr. Knox observed that it was clear the prisoner 
was one of a gang of touters who hang about the 
theatre, and were a perfect nuisance. The com t 
was only doing his duty in tryi bo erre men, 
8 that persons leaving the be allowed 
to do so without being annoyed, when re seeteet 
committed a violent assault upon him, ‘ing his 
nose. He should commit the prisoner for two months 
with hard labour. 





Letters from the Rev. Sir F. Gore Ouseley, M.A, Mua. 

Doc., Oxon., and other clergy and M to the 
ure,” in Neu 
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Teas Face and Tooth ne Ague, ad of the ro 
A ervous Debi ‘ * 
WW. Lark, M.PS., Darky Surrey. pad by 
in bottles. ot 1s. 6d and 28.9d.—{Apve.] 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 
Per Year 17a. 64. ee 18s. Od. 
» Year 8s. Od. 6s. 6d. 
», Quarter 4a. 44d. Sa. %l. 


Payable in advance. Credit 6d. per Quarter additional, 


4 Crnguns anv Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or CRAMER, WOOD & CO., 201, Reeryt-stnerz, Loxpox. 


201, Reagent STREET, 
AND 
55, Kine Srreet, Recent SrTreer, 
FROM WHICH TNE TRADE 15 SUPPLIED. 


OFFICES: 


ADVERTISING SCALE. 
6d. per line: a deduction on a Series. 


Professional Cards, nct exceeding three lines, one Guinea 
per annum—for shorter _— per scale. 


FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1864. 





MAY. 
Saturday, 21st. 


Royal Botanie Society's Gardens, Regent’s Park. General 
Exhibition. ' : 
Mir. Walter Macfarren's Pianoforte Recitals (No. 2’. Hanover 


Square Rooms, at 3. 
Kennedy's Songs of Scotland. Hanover Square Ro mm, at 3. 
hioyal Artillery Club Diuner. Willis’s Room-. His Royal 
Highness the Duke of Cambridge in the chair. 

Vicountess Palmerston’s Assembly. 

Second day of the sale of Polish jewellery at Chiswic 

Third day of the Bazaar at St. James's Hall. 

Levassor en Visite—Scénes et Chansous Comes; evening 
representation at the Egyptian Hall, Piccadilly, at half-past 
eight. 

Monday, 23rd 

State Concert at Buckingham Palace, 

Aunual Dinner of the 17th Lancers. 

Madame Vinuing’s Concert, 

Madame Winter's Matinee. 

Mr. Wallworth’s Matinee. 

Miss Leonora Geary’s Aunual Benefit Ball. 

Miss Elizabeth Stevensou's Classical Piavoforte Recital. Cramer, 
Wood & Co"« Rooms, at half past 3. 

Mrs. Octavius Smith's Concert, 


‘Tuesday, 24th! 
Celebration of Her Majesty's Birthday. 
Musical Society. Choral Practice. Marylebone Institution, at 8. 
Mr. O'Leary's Matinée. Collard’s Rooms. 
Ministerial Banquets 
‘The Hon. Mrs, Percira’s Ball, 
Mra. Baldock's Princes-gardens, First Dance. 
Lady Marian Alford’s First Dauce. 


Weirnesday, 25th, 
Miss Oe Zimmerman’s 2nd Matinee 
N.W.,, at 3 

Henry Daudi a Choir, St. James's Hall, § 
Frances Countess Waldegrave’s Evening Party, 
Mra. Hoxsey Vivian's Concert. 
‘the Derby Day 

Miss Panny Corticll’s Matinée. 


Full Dresa. 
Clarendon Hotel. 
Hanover Square Rooms, at 3. 
Collard’s Rooms, at 3. 


13, Dorcheater Place, 


Collarad’s 
Thursday, 26th. 

Mise Burdett Contts’s Dinner Party. 

London Surgical Llome, Matinée. Queen's Concert Rooma. 


Rooms, at 3. 





Mies Eliza Huche's Matin ‘e. Collard's Rooms, 3. 

Lady Charlotte Schroibers Pirat Ball, 

Grnad Evening Concert of Mr. ILeary Lesiie’a Choir, 

‘Vhoe Annual Dinner of the 52nd Light Infantry. 

Lady Isabella Stewart's Second Assembly. 

ihe Countess Stauhope's Assembly, | 

Lady Sonde'’s Concert 

Mr. R. Blagrove’s Concertina Roe 
Rooms, at 4. 


ital. Cramer, Wood & Co.'s | 


Friday, 27th. 
Hallé’s Fourth Pianoforte Recital. St. James's Hall, at 8. 
37th Middlesex Rifles, Concert. Hanover Square Rooms, at &. 
Lady Otho Fitzgerald's Second Reception, 
Mrs. Gardner's Concert, 100, Katon Square. 
The Lord Mayor and Lady Mayoreas's diuner at the Mansion 
House, to meet her Majesty's Jndges, 
The Duke and Dachess of Richmond's Grund Dinner. 
The Oaks Day. 
Mra. Mildmay’s Concert. 
Siguor Campanella’s Matinée. Clifton Hill, at % 


Saturday, 28th 
Annual Dinner of the 10th Hussars. Willis’4 Rooms. 
New Philharmonic Society. Fourth Rehearsal. St. James's 
Hall, at } past 2. 
Crystal Palace. Great Flower Show of the Season, 
Kennedy's Songs of Scotland. Hanover Square Roos, at 3. 
Grand Volunteer Review in Hyde Park. 
The 4th Dragoon Guards’ Annual Dinner, at the London Tavern. 


Monday, 30th. 
Madame Puzzi’s Annual Graud Morning Concert. Hanover 
square Rooms, 
Philharmonic Society. 
Mor 
_ 


Hanover Square Rooms, at 3. 
Popular Concert, St. James's Hall, 8. 

izabeth Stevenson's Classical Pianoforte Recital, ¢ ramer, 
Wood & Co.'s Rooms, at half-past 3. 

Mrs. R. C, Mellish’s Dance. 

Mrs. Henry A. Bruce's First Evening Party. 

Mra. Robert Gosling’s Concert. 

Tuesday, 31st. 

Musical Union, Matinée. St. James's Hall, } past 3. 

Mr. Charles Salaman's Evening Concert. Hanover Square Rooms. 
Miss Kate Gordon's First Matinée. Collard’s Rooms, 3. 

Mra. Willis's Ball 

Lady Marian Alford’ Second Dance. 
Lady Mordawnt’s First Dance, at 43, Lowndes-square. 


Lady Call's Firat Dance, poned from ad » 27th fuet. 
Mrs, Paynter’s Morning : Sencwet, tn Betaee : He ee 


JUNE. 


Wednesday, Let. 
Levee at St. James's Palace, 


The Duch s Féte Chanmétre and 








Duke and WA 
Fancy Bazaar, is afd of tho tanks af ae es 


Society (Société Francaise de Bieiifaisance), at Orleans House. 
Frat day, 3 till 8 

New Philharmonic Society. 
at 8. 

Mrs. Cronin’s Morning Concert. Hanover Square Rooms 

Madame Saintou-Dolby and Mr. Sainton’s Matinge, St, James's 
Hall, 3. 

Mr. and Madame Penna’s Concert. ‘Westhourne Hall, 8 

The Annual Dinuer of the Officers of the Inniskilling Dragoons, 
London Tavern, Bishopsgate Street, quarter to 8. 

Wykehamist Vestival at Willis’ Rooms, 

The Countess of Derby's assembly. 

“The Wandering Minstrels” and ‘The Moray Minstrels’ ” 
Evening Concert. at Hanover Square Rooms, under Royal 
and distinguished pitronage, in aid of the Royal Asylum 
of St. Anne’s Society ; at half-past8. 

Mrs, Chapel Cure’s Concert. 

Thursday, June 2, 

Second day of the Duke and Duchess @Aumale's Féte Cham- 

pétre and Fancy Bazaar at Orleans House. Two till eight. 

Visit of the Prince and Princess of Wales to Cambridge. 

Lady Rennie’s Ball. 

Mrs, Willam Hibbert’s evening party. 

Mr. R. Blagrove’s Concertina Recital. 
Rooms, at 4. 


Fourth Concert. St. James's Hall, 


Prince’s Gate. 
Cramer, Wood & Co.'s 


Friday, 3rd. 

Lady Hoare’s Ball. 143, Piccadilly. 
Frances Countess Waldegrave’s Concert. 
Lady Rowley’s Concert. 

g Monday, 6th, 
trand Yorkshire Ball at Willis’s Rooms. 
Royal Botanic Society's Gardens. American Plants. 
Mr. Deacoii’s Morning Con¢ert. Hanover Square Rooms. 
Mv. Prendergast’s Evening Concert. Hanover Square Rooms, at 8. 


Tuesday, 7th. 
Choral Practice. Marylebone Institution, at 8, 
Miss Macirone’s Concert. Hanover Square Rooms, at 
Grand Evening Concert, St. Jumes's Hall, for the benefit of 
the Widow and Family of the late Mr. Sam Cowell, 8. 
Ascot Races. 


Musical Society. 


Wednesday, 8th, 

Siguor Fortuna’s Matinée, Collard’s Rooms, at 3. 
Mr. John F. Barnett’s Concert. ILlanover Square Rooms, at 8. 
Mr. Cusin’s Ev ening Concert, St. Jsmes’s Halk 8. 
Mrs. Lewis Loyd’s Concert. 

Thursday, 9th. 
Pianoforte Quartet Association. Collard’s Rooms, at 3, 
The Cup Day, 

Friday, 19th. 
Halle’s Fifth Pianoforte Reeital, St. James's Hall, at 3. 
Messrs. W. H. Iolmes & G. W. Hammond's Concert. Hanover 

Square Rooms, at } past 2. 

Madame Oury’s Matiuée Musicale. 16, Grosvenor-street. 
Mr. Allan Irving’s Matinée. 8, Hinde-place, Winchester-square, 


at 3. 
Mrs. Verscholye’s Concert. 
Saturday, 11th, 
Royal Botanic Society's Gardens.’ Exhibition. 
Miss Armstrong's Concert, Hanover Square Rooms, at 8. 
Mr. Howard Glover's Grand a Concert, at St. James’s 
Hall, commencing at 4 past 1. 
Monday, 19th. 
Philharmonic Society. Hanover Squaré Rooms, at 8. 
Mr. Blumenthal’s Morning Concert. 
Madame Anichini Seatia’s (irande Matinée Musicale et Cham- 
aoe Pryor’s Bank, Fulham, the residence of Mr. W 
volley. 


Grand Caledonian Fancy Dress Ball. 
Tuesday, 14th, 
The Princess of Wales's Fourth Drawing Room. 
Musical Union, Matince. . St. James’s Hall, at } past,3, 
Mrs. Schenley’s Dance—postponed from the 31st inst, 
Mrs. G. Waite Vernon's Kvening Concert. Beethoven Rooms, 
at 8 o'clock, 


Willis’s Rooms. 


Wednesday, 15th. 
Musical Society. Orchestral Concert... St. James's Tall, } paat 8. 
Miss Aenes Zimmerman’s $rd Matinée. 15, Dorchester Place, 
N.W., at 3. 
Mrs, Robert W. Crawford's Ball, 20, Eatou Square. 
The Counteas of Derby's Assembly, 
Lady Margaret Beaumont’ first Ball. 


| Mr. Lindsay Sloper's Matinee, St, James's Hall, at 2.30. 
Thursday, June 16th. 
Aunual Dinner of the 7th (Queen's Own) Hussars, Clarendon 


otel. 

M. Jaeques Blumentha’s Annval Grand Matinée Measicale (by 
kind permission , at tic residence of the Marchioness of 
Downshire, 22, Belorave-sqnare, to commenee at 3 o'clock. 

Mdile. Sedlatzek’s Matinée. Collard’s Rooms, at 2.30. 

Friday, 17th. 

Hallé's Sixth Pianoforte Recital. St. FJames’s Hall, at 3. 

Signor Campana’s Matinée. Dudley House, Park-lane, 

Mrs. Gardner’s Concert, at 100, Eaton-square—postponed from 
May 27. 





Saturday, 18th. 
New amg gd Society. Fifth and Last Rehearsal. St. 
James's Hall, } past 2. 
Mr. Walter Macfarren'’s Pianoforte Recitals (No. 3)... Hanover 
Square Rooms, at 3. 

At Collard’s, Signor Giuseppe Romana, the: pianiste, will give 

his first Concert in this country, 
Monday, 20th. 

Mr. Benedict’» Annual Grand Morning Coneert at St. James's 
Hall, under the immediate patronage of H-R.H. the Prince 
of Wales and H.R.H. the Princess of Wales. 

Royal Botanic Society’s Gardens. American Plants, 


Messra. Henry and Richard Blagrove’s Concert. Hanover 
Square Rooms, at 4 past 8. 


Tuesday, 21st. 
Musical Union, Matinée. Sb. James's Ball, at} past 3. 
Musical Society. Choral Practice. Mary lebone Institution, at &. 


Wednesday, 22nd. 
The Prince of Wales's Fifth Levee. 
New Ensromeeete Society. Fifth and:Last Concert. St. James's 
nll, at 
The Countess (Frances) Waldegrave’s Ball at Strawberry-hall. 
Lady Morgaret Beaumont’s Second Ball. 
Herr Wilhelm Ganz’s Matinée Musicale, at his residence, 16, 
Queen Anne Street 


“Thursday, 2rd. 
Herr Kuhe’s Recital. Hanover Square Room 
Féte and Bazaar at the Horticultural Gardena, | in aid of the 


Building Fund of the Female School. of 
Mr. and Madame R. Sidney Pratten’s Matinée Musicale. Col: | 
lard’s Rooms, 3. 


Pri ‘ ‘4th, ti Gb or kt 
Hallé’s Seventh Pianoforte Rental St. James's Hall, at,3, 
Royal Academy of Music Morning at 


Her 
Majesty's Theat re, 


[No. 34, May'21, "64, 





Phill ic Socje ti we i-~ 

harmenic Yi; anover Square Reoms, at 8. 

M. Ascher’s Moruing Concert. Maeve Square Rocia 
Tuesday, 28th: 


Musical Union. Matinée. St, James's Hall, at | past.3,.» 

Wednesday, 29th. 
Mdlle. L. Van Noorden’s Concert. Hanover Square Rots, at 8, 
Miss Kate Gordon's Second Matinée. Collard’s Rooms, : 
Mr. John Thomas's Evening Concert, St J Mal ry 
Mr. Lindsay Sloper’s Matinée. St, James’s ys Hall. at 

‘Thursday, 30th. 

Quartet Association. Pollard ‘Roos, AL S).0 (0 
M. G. MG. Mtegond's Moxnang Caner Bavover Square R ans, 
Herr Wilhelm Ganz’s Svirée Musicale, ‘at his residenc’, 15 
Queen Ame Street. : 
JULY. 
Friday, 1st. 
Hallé’s Eighth Pianoforte Recital. St: James's ita, ats3, 
Saturday, 2nd. 

Royal Botanic Society's Gardens, . Exhibition, 
Friday, sth. 
Mr. David Lambert's Evening Concert. Myddleton Halt.” 

Saturday, 9th. 
Royal Academy of Music. Consent. Hanover Square Rooms, 

at 2. 


Wednesday, 138th. 


Musical Society. Soirée tor Fellows, Associates, Lady Associates, 
and Annual Subscribers. Hanover we 4 Rou » at 
y past d, ( 
rong 16th, 
Messrs. W. HH. Holmes & G. W. Hanmiond’s Second Saher, 


at} past 2. 
Grand Fancy Fair and Bazaar (C rystal Palace), in aid, ot the 
Royal Dramatic College Fuitd. 


Monday, 18th. 
Second Day Fair and Bazaar (Crystal Palace), in_aid of the 
Royal Drainatic College Fand. 
Lady Egerton of Tatton’s Ball will not take place on ‘* 23rd 
of May as Lord and Lady Egerton are honoured with an 
invitation to Her Majesty's Concert, 


The Eart De Grey has issued cards for a Fulldiress Paquet on 
the 24th inst,, in celebration of Her Majesty's Birthday. 
His Royal Highness the Duke of es ener AS Fielil- 
Marshal Commanding-in-Chiet, and all the principabafticials 
at the Horse Guards and the War Department, are invited. 

Lord, and Lady Aveland are about to give, a series of parties at 
the family residencee in Belgrave “square. 





LETTERS! . 
Letters addressed as under, are lying at. Tie 
Orchestra Office, 201, Regent Street, and will Le 
forwarded on application :— 
B. Silas, Esq. 
M. Garcia, Bea: 
Mr. W. W... Eastman. 


Master Eastman. 


Donald King, Esq. 
Signor A. Vianesi. 
Mr. G. Howard, .; 








TO CORRESPONDENTS. 

O'Neitt. We are sorry for our own saké not to have had the 
pleasure, but let us know when your next “yryey is 
given. 

B. Piriece 0 Not up to our mark. 

* Several letters, a number of reviews, our Feutlleton for tho 
current week, a portion of our Cotttitiental news; ant 
some miscell matter, shed out. 


>So oS 2S Onn eos 


The Orchestras 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to be addressed to the 
Renee, 201, Regent-street, London, W. 

















LONDON, SATURDAY, MAY 21, 38d 


We understand that ‘Friiulein Marié Krebs is 
engaged to Mr. Gye for a term of years, and that 
M. Lotto has also signed articles with Mr. Willert 








'Beale, 





Mr. W. B, Seal, circus clown, died at-Neweastle 
on Friday. He had been in a declining state for 
some time past. He was about: sixty: years of 
age. 


On leaving Melbourne, at the completion of 
their successful career in that, capital, Mr. and 
Mrs. Charles Kean proceeded | to Ballarat, where 
they have been most, warmly received. 





ahh 





Mame. Finoli has arrived in London ‘for the 
season. Sdme few years ago this artist delighted 
her English audiences by her highly ‘fintabicd style 
of singing. Mdme. Finoli’s voice is conttialto. 





We understand that Herr Molique’s Hew "Mass 
will be re ated ‘to- morrow, Sunday, af St. 
_ | Aloysius’, larendon-square, Somerstown, where 
it was given last Sunday for the first time. 


wit 
Lit 


ii Randegger is making arrangements, we 
ve 


» for a series of representations. of his 
suecessful operetta, “ The Rival Beaytios,”. at the 














CrysTaL Paace, 
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We beg to remind our readers in town that Mr. 
Benedict's “‘ Bride of Song” will be performed for 
the first time here, at Mdlle. Louisa Vinning’s 
Matinée, at the Hanover Square Rooms, on 
Monday. 





A new theatre is to be opened in Greenwich’ on 
the 23rd, capable of seating 1,000 persons. Ap- 
plication for the license was made on Saturday 
last by Mr. Sefton Parry, of the Princess's. 





We are desired to state that Mdme. Grisi and 
Signor Mario have been engaged for an autumnal 
provincial tour, organised by Mr. George Dolby. 
The party will include Mdme. Sainton-Dolby and 
M. Sainton, with Mr. Patey, the rising baritone, 
and Herr Lutz as accompanyist. 





The benefit of Mrs. Selby, of the New 
Royalty, is fixed for the 26th inst. A feature of 
painful interest belongs to the occasion, from the 
fact that this talented actress has recently under- 
gone an operation for cataract with such disastrous 
effect that she has lost the sight of one eye, while 
that of the other is much impaired. A large 
house may be confidently anticipated, from tlie 
respect in which Mrs. Selby has always been held. 





In a law-suit, in which M. B. Ullman, the entre- 
preneur of the Carlotta, Patti concerts is con- 
cerned, the vouchers of the moneys derived from 
these continental concerts have been called into 
court. From them we learn that from the 7th 
January to the 7th April the proceeds of the tour 
have been 221,395 francs—upward of £9,000. To 
this total Brussels has produced 10,000 francs in 
three concerts, Belgium altgether 24,000, Amster- 
dam in nine concerts 45,000, Cologne in one 
concert 7,000, Aix-la-Chapelle, Ellerfeld, and 
similar towns about 4,000 each. Mdlle, |Patti’s 
honorarium for the three months amounts to 
about 80,000 francs. Si 

John Mackenzie, Munlochy, commonly called 
the king of the pipers of Scotland, was gathered 
to his fathers the week before last, and his funeral 
on Monday week was very numerously attended. 
He was nearly as celebrated as a maker of his 
favourite instrument, as he was as a musician. 
He was for a long time piper to the Marquis of 
Breadalbane, and for ‘many years attended the 
Northern Meeting in Inverness, where he was 
conspicuéus by the nuniber of medals which he 
wore—trophies of many a well-won fight. 





A Great Choral Festival of 5,000 voices will be 
held at the CrysTaL Paxacn, on Wednesday, 15th 
June, under the direction of Mr. G. W. Martin. 
Twelve hundred teachers of schools and conductors 
of choral societies assembled for a preliminary 
rehearsal on Saturday, at Exerer Hau, when 
the choruses, chorales, part-songs, &c., forming 
the festival program, were rehearsed in a most 
satisfactory manner, Some of the part-songs are 
for four trebles, and. will be sung by.a thousand 
trebles to a part. It has been ascertained that 
in no part of the world has so large a choir been 
brought together under one conductor. 





A feature which imparts an interest to the pro- 
duction of the “ Fox Chase,” at the Sr. JAsres’s, 
lies in the circumstance that a lively discussion is 
going on between author and manager in the Star 
respecting the originality of the play. Mr. Web- 
ster asserts that the “For Chase” was sold to him 
as a new and original piece. Mr. Boucicault, the 
author, says it was avowedly taken from the 
French, an incident in it being identical with that 
on which the plot of “Garrick” is founded. Mr. 
Boucicault complains that Mr. Webster has pro- 
duced the piece immaturely, before it was even 
finished. Mr. Webster replies that the piece was 
finished in 1853, up to the copying out of the 
parts. “Utterers of untruths should have good 


memoriés, and Mr. Boucicault’s is at fault,” says 


ENGLISH OPERA, ASSOCIATION. 





We understand that a meeting of Shareholders 
of this Association is called for next week, to con- 
sider and dispose of a question which has. arisen 
as to the validity of certain acts of the Company. 
It appears that, by the Limited Liability Act, 
under which the Association is incorporated, it is 
not competent to grant privileges inferring a 
certain prospective gain which has not yet accrued, 
to the holders of shares. This, however, has to 


scale. 








MADAME GARCIA THE ELDER. 


artist of no mean repute. 
she first. essayed comedy on the theatrical boards 


Paris. 


husband’s name, although in reality not his either 


to wander over the face of the operatic world 


father having previously died at Paris in 1832 
Mdme. Garcra devoted herself to the art-educa 








CATO AT FAULT. 





egregious blunders! 











Mr. Webster. We await the author's reply. 


but her tastes being lyrical, she eventually devoted | existence of such a book. 
herself t6 the study of opera, and made her first | we have not seen, edited, we believe, by Wanker,” 
appearance as seconda donna at the Théitre-Italien; | says Mr, Punch, Mr, Punek will be delighted to 
Her real name was Joaquina SrrcHes, but | hear that it is a work of reference which exists, 
she always sang under the name of Garcra—her | which has been translated into English, which 


Zscuyvs’ birth for that of his death, for the real 
case is that AiscuyLus was BORN in 456 B.c. On 
Mr. Punch’s evicence, Ascuyius departed at a 
very arly age, and the tortoise must necessarily 
have, been dropped on, the bald head of a baby 
under one year old. History informs us that 
Mscuywus lived to the age of ‘sixty-nine; but what 
does a trifle of sixty-ninb ‘years’ signify’ in Mr. 
Punch's chronology? This is the journal, be it 
observed, which so unmercifully bantered Mr. 
Cox, ‘of Finsbury, on a. mistake in history, and 


some extent been done, and it is to put the question | which now sets people right by a fault of sixty- 
at rest that the approaching meeting of share-| nine years. 
holders has been called. To meet all the exigencies 
of the case, it will be competent for the meeting | adding them) we get 387 8.0., whfth engaging 
to pass a resolution so to revise the articles of | datéowe présentitdoMrs Pumch,**whos bag learned 
Association, under advice of counsel, as to legalise 
the issue of privileges according to the present 


Suppose we subtract the sixty-nine 
from the £56, (Mr, Pauch aay perhaps suggest 


“enough. at school,” , 

That Mt. Punchabouldmealse amistakeof one year 
in the date of the death of CassanprEr, and have 
mentioned, 298 B, c, instead of 297 is nothing to a 
mind of sueh large, numerical liberality as Mr. 


We learn from our continental contemporaries | Punch’s, but as a sample of his literary research 
that the motherof the great ManiBran, of Manure. |in other matters than those of dates we can 
Garcia, of Paunins Vrarpot, and Virermin| present our reafers ‘with one more fact. Mr. 
Garcia, died at Brussels at a good old age om the | Punch, in amention of * Carn MvueELugEs’s Dorians,” 
10th inst. The late Mdme. Garcta was herself an | (a name’ he must have heard somewhere ‘and 
Born at Madrid in 1780, |‘dimly remembered: at the moment he thought he 


, | was inventing one) states his disbeliéf in the 
“A work) of reference 


, {is published by Jouw Murrdy,’ Albemarle 


that tenor having been baptised Ropriqugz. Her | Street, and which is only edited. by “Guorax 
débtit’ was’ in’ “ Molinara,’ playing sécond to the | “ ConnewAtt Lewis, Esq.,A,M.,’ according to the 
famous Mdme. Testa. In 1811 the Garcias began | title-page.” That's all, 


He translated it from 
,|the German in association with Hungry TurneLy, 


Naples, London, New York, Thelyric experience of | Esq. Mr. Punch may’ not’ have heard of the 
thisextraordinary family would fill a book. Suffice it | unnoted name of Grorar CoryewaLt Lewis, and 
to say that Mdme. Garcza and her children returned'} may laugh at us’ for being hoaxed into the belief 
to Europe finally in 1829. Poor Maxreran died | of his existence. ‘But we can assure him that a 
at the early age of eight-and-twenty in 1836, her | man of that name really did exist—and died 456 


-|B. c. This date we beg to return to. Punch 
-|memorially, The Orchestra having no further use 


tion of her young daughter PAvutrne ; and we all} for it; 
know what, an artist we obtained in Viarpor— 
Garcta. The mother of such a brilliant race is | we analyse him further, we only find him fitted for 
almost an historical personage. Requiescat in pace! | the use of the primer as well as the birch, But 


Thus far Caro himself can be corrected; and if 


enough has been said to prove his ignorance, which 
is so much worse than ordinary ignorance, that it 
is prosumptive; that it is the ignorance that 


A fortnight ago, being then overwhelmed by | would teach when it should learn. “The editor of 
reason of a certain hoax played, off upon us by | “that severely, criti¢al publication,” ‘says Punch, 
Punch, the hoax consisting in sending us a letter | meaning The Orchestra, “will in future think twice, 
full of false dates and then correcting them and | “perhaps, before he accuses of want of education, 
us—we had scarcely leisure, in a hasty reply, to} “gentlemen,” &c, Well, we have thought several 
cheek off the information of ‘the ‘censor, and try | times, and would say no more, but the “ gentle- 
whether he in turn was not probably wrong. Not|men’ accuse, themselves, Mr. Punch, suicidal, 
having a large collection of classical dictionaries, | rushes on dates,’ and impales himself; BR. I. P. 
histories, and handbooks, such as are apparently | We have said enough to prove that the School- 
kept in the Punch office, we were forced ‘to assume | master, 'whethey he be tbroad or not with severely 
for the nonce that Punch’s corrections were right, | critical. publications, is certainly not at home at 
and to argue, even on’ that assumption, that | 85, Fleet-street. aputhli 

Punch’s satire was the idiocy of the practical - edly ae 
joker—the wit of the equestrian ring. ‘Now, 
however, having laid in the necessary handbooks, 
which we do not usually keep for reference or for 
sells, we have turned up Mr. Pwnch’s statements, | ‘ La. Sonnambula,”’ at the Italian 
totick them off, following ‘his own literary lead; | Garden, a new ballet, entitled “ 1" Ile Buchantée,” 
and we confess to a deep exultant thrill'of delight | by M. Desrtaces, and My. Arruur 8S. SuLiivan, 
—we acknowledge it affords us sincere gratifi-;was produced with complete suceess, end in the 
cation (such is this weak human nature)—to find | presence of avery full house... 

Punch the censor, Punch the informer and cor- ti 
rector, wrong in several particulars, and guilty of | tailed account of.a work that contains so much 








MR. SULLIVAN'S: NEW BALLET. 


——— 


On Monday last, after, the first’ performance of 
pet an Opera, Covent 


It is difficult ‘after one hearing to give a de- 


which is interesting, and Which is in many respects 


Let us take Mr, Punch’s first statement, which |so much superior to the ordimary run’of ballet 
he would impress on the world and us, as the | music; but we shall’endeavour so far as is practi- 
knowledge pur et simple of “ gentlemen who have, | cable to give @ short analysis of the plot, and the 
“at least learned enough at school,” not culled | music incidental to it” ~~’ sitar 
from books of reference, but acting ns the lining 
of said gentlemen’s heads. iscuynus, says Mr. | charms of faityland’is followed by an andante to 
Puach, died at Gela, in Sicily, B.¢, 456. | Now this | which the curtain rises, disclosing a'sea-dhoré and 
is a most interesting little statement, as a case of | sleeping nymphs. ‘Satyrs enter, and waking the 
presumptive evidence. The inference is that Mr. | slumberers, join with them in a, characteristic 
Punch, turning up the cyclopedia, took the date of |dance in 2-4 time. After a languid and beauti- 


A short instrumental prelnde suggestive of the 









































. a — : 
. = eure eee 
ee ~ 


wr 





SS ee 


5 rs qe er 


ee es 








a al i 


os 
ee ee 








aes 


Sey Se 





oe 


ae 5 aes 








538 


THE ORCHESTRA. 


[No. 34, May 21, 64. 








fully scored slow movement (in which the playing 
of Mr. Lazarus upon the clarionet calls for the 
highest praise), this number concludes with a 
sparkling galop in the key of x. A storm arises 
which scares away the fairies and washes on 
shore a shipwrecked mariner (M. DespLaces) who | 
falls exhausted upon a rock. 


Vairies (Mdlle. Sarviont) then appears, and, as a | 
matter of course, a long love scene ensues. The 
descriptive force of the music which accompanies 


this scene is especially remarkable. 
the 


Led by his 


fair enslaver mariner is conducted to the 


fairy bower, which has afforded Mr. Wiiii1am 
evertey an opportunity of which he has not 
failed to avail himself to the utmost. The result 


After 
being subjected to numerous bewilderments at 
the hands of his supernatural guide, expressed by 


is indeed a masterpiece of scenic art. 


Mr. Sutiivan in music unusually picturesque 
and beautiful, the stranger encounters other 
nymphs who tempt his constancy with all the 


fascinating allurements of the terpsichorean art. 
A valse, a variation for Mdlle. Carmine, and a 
grand Pas de Trois conclude this number. An 
(agitato in G minor) is fol- 
lowed by the entrance of the entire corps de 
ballet. ‘The grouping of the figures in this scene 
has been most artistically devised, and its effect 
is much enhanced by the charmingly appropriate 
music (c time in F major) which accompanies it. 

The story, which we have but imperfectly 
sketched, draws to aclose. The Mariner succeeds 
in rendering his Fairy preserver mortal by means 
of a kiss, and is rewarded for his fidelity by her 
hand. There remains but two pieces ; the first of 
which, a galop in c major, is so bright and spirited 
that we may expect to hear it in many ball rooms; 
and the last takes us back to the early love-scene 
by the sea-shore. We cannot conclude without a 
word of hearty commendation to Mr. A. Harris, 
to whom the credit of the superb mise en scene is 
due. Of the excellent performance of the orchestra 
it is almost needless to speak. It is sufficient to 
say, that they played the highly elaborated, and, 
in some parts, extremely difficult music, which 
Mr. Suuurvan has allotted to them, with the 
greatest brilliancy and finish. 


episode of jealou y 


{ 
The Queen of the 








THE THEATRICAL PRINCIPLE OF TOUT. 





| which are scarcely appreciable in ordinary life, the 


tax begins to pall after long repetition. And 
the annoyance is not lessened by the vonscious- 
ness that, inside the theatre walls at all events, 
the principle of Tout is supported by the 
management, in virtue of value received. The 
box-keeping nuisance pays for the privilege of 
importuning the patrons of the theatre, and con- 
tinues his annoyance in right of his payment; 
and he is therefore secure of his office until what 
time public groans shall shame the managers of 
their greed, and compel them to abolish the ini- 
quity. Individually, it is hopeless to attempt to 
stop tht annoyance; for a box-keeper will not strike 
you and afford you an opportunity for referring the 
matter to Mr. Knox. He is simply impertinent, 
which is much more effective as an annoyance. 
But the outside touts are assailable; they can be 
cursed, they can be pushed, there is an Avenger 
at hand in the person of the accredited messenger, 
and Mr. Knox sits in Marlborough-street. 

On these grounds we rejoice at the conviction, 
and fear that in Mr. Knox’s place we should have 
pronounced judgment on the broad principle of 
touting, and not on the fortuitous circumstance of 
assault. It would be hardly legal, perhaps, but it 
would be very human. Once or twice ere this we 
have lifted up our voice against the brigandage 
of the theatres, which can only exist under the 
patronage and sanction of the managers. Let 
them root the plague from their doors and out of 
their lobbies, not confining their reforms to the 
lemonade of the pit, but extending them to the 
boxes and stalls. If the price of admission to a 
theatre does not cover the attendance from check- 
taker to box, if the four or five shillings do not 
cover the outlay of unlocking a door and handing 
one a bill, in the name of bribery let us know 
what will cover it. Let managers fix the price of 
attendance as hotel- keepers do in their bills. Let 
us see in plain black and white “ Boxes, 3s. 6d., 
attendance, 2s.;” and let that include the hailing 
of cabs, and the opening of doors, and the giving 
of bills, and the changing of seats. So shall the 
theatre-goer know what is before him, and not 
have to go into principles of barter to get the 
necessary change, fearing to give crowns and half- 
sovereigns instead of shillings to the brigands of 
the box. And so—failing the alternative of getting 


| rid of the nuisance altogether, which no manager 


With unfeigned satisfaction we beg to direct | Will see—shall we be spared the exasperated con- 


our readers’ attention to another portion of our 
paper, where they will find a suitable recognition 


of a certain theatrical nuisance, made by the | 


sitting magistrate at Marlborough-street, Mr. 
Knox. The nuisance is one which has oppressed 
the public for some time past; the recognition is 
a magisterial one, and the price paid for the re- 
cognition is hard labour for two months. In short 
words, a tout of the Haymarket Theatre—one of 
an annoying band—is more than ordinarily perti- 
nacious, and is ordered off by the Haymarket 
messenger. Him the tout strikes, and breaks 
his nose, and is brought up, in consequence, before 
Mr. Knox, and sentenced to imprisonment and 
hard labour for two months. We are rejoiced to 
hear it, not on the mere grounds of the assault, 
but in behalf of agreat principle. For among the 
many theatrical reforms which a fuller time de- 
mands, there are few more urgent than the aboli- 
tion of the touting system at the doors of large 
theatres. The system, the apparently inextinguish- 
able principle of Tout, pervades many theatrical 
branches, and in many ways is forced on the 
attention of theatre-goere. We have the touting 
for cabs, the touting for bills, the touting in the 
box-lobby, the universal tout for fees; and the 
theatre-visitor of large sympathies and a bashful 
conscience must be prepared to sink a superfluous 
half-crown or three-and-sixpence at the least in 
mere tolls, every time he goes to the theatre. 
When it is borne in mind that these tolls are 
purely eleemosynary, that they are paid for the 
pleasure of getting into a cab, or getting out of a 
cab, or walking up a flight of stairs and into a 
paid-for box, or for other and similar luxuries 


sequences of a push, and a hit on the nose, and a 
conviction, and an incarceration, while Mr. Knox 
judgeth in Marlborough-street. 








CONTINENTAL JOTTINGS. 
xII. 





Summer brings with it a musical and artistic 
sterility, as though to compensate for the green 
peas and strawberries of the material world. 
Our own season sufficiently well dovetails with 
the continental season to drain Europe of artists 
about the time when Europe no longer wants 
them, and with Patti, Lucca, Wachtel, Tietjens, 
Giuglini, Faure, and Graziani in London, there is 
the less wonder that the German and French 
capitals should be barren of sweet music. Accord- 
ingly we find Vienna completely dumb on musical 
matters, and Berlin simply scornful and bored. 
One paper sparing about six lines to Austria’s 
capital, says “The performances (“ Traviata,” 
“ Sonnambula,” and “ Rigoletto”) go off amid the 
greatest indifference; not a soul speaks of them, 
except a couple or so of Italianissimi, who try to 
swindle themselves at any cost into a state of 
enthusiasm.” ‘The French company has closed at 
the Wien with the sixtieth performance of “ Pied 
de Mouton.” Berlin, as before said, is scornful of 
Frl. Maria Schmidt and her good intentions—more 
scornful than ever when she comes out in Beet- 
hoven’s “ Fidelio.” ‘ What,” says Berlin, “she 
attempt Beethoven? Why there fails in her the 
prominent lyrical element.” And even more fails; 
the proper beauty, the Wohllaut des Organs, the 





Tonglans, the Schattenseite, th hundred and one 


hard untranslatable German virtues, fail. “Her 
voice,” says the Neue Berliner Musikzeitung, going 
into its bedroom to look for a metaphor, “is like 
a dull looking-glass, which reflects the finest 
features askew.” Spontini’s ‘‘ Olympia” has been 
brought out, newly studied. The opera was fresh 
mounted, as to scenery, some years ago, and the 
then celebrated artists, Koster and Wagner were 
to have played Olympia and Statyra. For some 
reason or other—presentimentally, perhaps—it 
was not produced; and the result now is not 
satisfactory. “Inspiration it wants,” says the 
Neve Berliner; but that alone is scarcely con- 
demnatory, for many things want that, from 
Signor Junca’s Falstaff upwards or downwards. It 
wants much more than inspiration. “The sweet- 
ness of the melodious element, in which the 
phrases often do not budge from their places, but 
turn round and round, as though in a circle; the 
eternal transient shakes and beats; the monotony 
of rhythm; the noise on the stage as in the 
orchestra; all produce weariness and exhaustion 
on the audience, and render them cold and un- 
sympathising even for the one or two successful 
bits.” This failing we can more readily under- 
stand than the failing of inspiration, at all times 
a doubtful kind of blessing, like genius, spring 
chickens, and six-guinea harmoniums. ; 

Schwerin, void of news, goes into statistics. I 

the compilation of tables the theatres of Germany 
stand proudly preeminent, and it is very likely in 
some arithmetical connection that we hear the 
Intendant of the Court Theatre has been made 
General-Intendant. He was probably great at 
figures. Be that as it may, the Grand Ducal 
Court Theatre publishes its theatrical tables, for 
a season ended no matter when; there is a mention 
of April 5th as the date of its termination, and 
perhaps it has taken the Intendant all the time 
between April 5th and now to reckon up his re- 
presentations. We have from Ist Oct. to 5th 
April, 125 performances, comprising fifty-four 
serious dramas; twenty-six operas and one 
operetta; forty-three greater or less comedies; 
eight farces; two ballets; and sixteen divertisse- 
ments. Among the novelties have been pro- 
duced Verdi’s “ Troubadour ;” “ Margarethe,” by 
Gounod; and “Claudine von Villa Bella,” by 
Franz. So far good for Schwerin. One hundred 
and twenty-five theatrical pieces in six months, 
being about four a week, would do credit to 
Edinburgh itself—if people attendedthem. Edin- 
burgh however labours under the slight drawback 
that nobody does go to the theatre, except to see 
a cast-off London rage; while in Glasgow, soi- 
disant a musical city, Burns and banjoes represent 
national musical taste: ecce signum. Therefore 
we can the more heartily say, bravo Schwerin! 

The German papers maintain that Wachtel is 
to sing in the ‘‘ Africaness.” He has asked the 
Intendanz in Vienna for an extension of his leave 
from three to four months, and in the case of 
refusal, will pay (through Mr. Gye) the conven- 
tional fine of 18,000 florins. But according to the 
Signale’s later information, the term of leave has 
been extended to four months, and the hostage of 
his return then inereased to 24,000 florins. Query 
for speculative German journals—will Mr. Gye 
pay the twenty-four thousand ? 

Joseph Strauss has instituted a Meyerbeer 
festival in Vienna, at which (in defiance of our 
own Shakespeare failure) Meyerbeersche pieces 
alone are to be performed. Apropos of Meyerbeer 
the speech of the Chief Rabbi, Dr. Joel, is given 
more extendedly; and its outlines are worthy of 
notice: “At the bier of a man whose fame had 
filled the world, who had reached the very highest, 
and who had been universally acknowledged, it 
was not the place to lament. Some, says the old 
proverb, gain their power in an hour; but of the 
deceased it might be said, every aour of his life 
helped him to gain his power: not his own 
country alone, the whole world had been the 
witness of his success, for the language which he 
spoke required no interpreter; it needed no fen- 





cing in by nationalities; it seized the hearts of 
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its hearers and moved them in their deepest 
depths. His ‘ David’s harp’ sounded to the love- 
liest strains, and, again, the storm of the mightiest 
feelings rushed over its strings. With that sweet 
Singer, whose age he attained, he might have 
said, ‘From me speaketh the breath of Divine 
inspiration, and His word liveth on my tongue.’ 
Not for him should we lament, but for our- 
selves who have lost him. When will again 
an apostle of German art arrive, aronnd whose 
brow other nations will wind the laurel? When 
will again go forth from the community of the 
confessors of the Mosaic religion one who will 
prove that this religion is no impediment to taking 
part in all that is high, beautiful, and noble; in 
all that mankind rejoices in, and in all that exalts 
it? Proceeding from a family which had brought 
up more than one son to the honour of its father- 
land and mankind, and which had ever distin- 
guished itself by striving for the ideal, gifted 
with a genius which manifested itself in his earliest 
years, Meyerbeer showed a conjunction of fortu- 
nate circumstances which had made him a light 
in the firmament of German art. His memory 
and imperishable works are the only and best 
comfort for those he has left; and this comfort 
will last as long as men rejoice in the beautiful 
and strive to rise to the ideal. Stimulating and 
exhorting, he is a mould to his contemporaries 
and to posterity. for outward splendour and fame 
had net blinded him; with self-creative wrestling 
he has striven and struggled. His beatified spirit 
will now comfort his family and his friends, and 
will dispense blessings for all futurity.” 

Meyerbeer'’s last letter, containing the instruc- 
tions regarding his funeral isinteresting. It runs 
as follows :-= 

“T wish the following points to be observed 
after my decease ; 

“That I be left on my bed four days with un- 
covered face, as I was before my death; on the 
fifth day a slit to be made in the shroud and at 

the foot. After this my body shall be carried to 
Berlin, where I wish to be buried near the grave 
of my beloved mother. I wish to be laid by the 
side of my two children, who died young. 

“Should I die far from my own kin, let these 
instructions be carried out, and let two watchers 
wait day and night near my body, to remark if I 
give any signs of life. Should I, in course of 
events, be brought into a Mortuary, let bells be 
hung on my hands and feet, as is usually done, 
to warn the watchmen. 

“ As I have always dreaded being buried alive, 
T have in the foregoing instructions wished to 
provide for any return to life. 

** May God's will be done, and his name hallowed 
incheaven as on earth! Amen.” 

These instructions were of course earried out, 
but Meyerbeer had peacefully rendered up his 
soul on the Monday morning, and watchmen nor 
bells were ever to wake him more. 

A long-delayed opera, by A. Schliebner, on the 
subject of Bulwer’s “Last of the Tribunes,” has 
been brought out at Wiesbaden with great suc- 
cess. It is said to contain many very striking and 
beautiful numbers; and some idea of the en- 
thusiasm which hailed it may be gained from the 
fact that after each act, excepting the fourth, not 
only all the singers but the composer were called 
before the curtain. “ Rizzio”” made up by its’suc- 
cess for the previous annoyance of delay. 

The “ Merry Wives’’—‘Joyeuses Commeéres,” this 
time, have got to Strasburgh, where M. Barbier 
has taught them French words, and where all the 
effects of the French stage are devoted in their 
behoof to the amusement and edification of the 
Strasbourgeois. 

The approaching season at Ems is intended to 
prove a very brilliant one, as the director of the 
Cursaal has engaged the principal artists of the 
Bouffes Parisiens and many from the Théitre 

Lyrique. 


IN LONDON. 
Vil. 

This is hardly the weather to induce the human 
race to cherish any warm affection for “ copy,” 
my Editor (writes our own Bohemian) ; the sun- 
light and heat and drouthy glory of May, over the 
bricks and mortar, make one long rather to be 
under green leaves than over white ones, and 
drinking effervescing refreshmentsthan concocting 
effervescing articles. Away with the hot streets 
and over-crowded concert rooms, or where Lucca 
herself, in her gorgeousness, looks unseasonably 
warm—Lucca-warm, I was going to say—behind 
the blazing rows; away with writing for a peppery 
journal, or currying favour with a hot-headed or 
hot-editor, by producing spicy articles. Faugh! 
Lemonade and salt-water baths are the real 
vivifiers. 


HIGHWAYS AND BYWAYS OF ART-LIFE | 
| 


“* Balnea, vina, Venus corrumpant corpora nostra, 
Sed vitam faciunt balnea, vina, Venus.” 

as old Gruter or somebody—Punch only knows 
who, or pretends to know, without referring— 
says. ‘ My only books are woman’s looks,” and 
not effete Orchestras. Then why not away to the 
mountain’s brow, mountain heing fixed upon, and 
brow conveniently contiguous? Simply that the 
laws which govern matter—literary matter, gene- 
rally known as “ copy,” lucus a non, because it is 
not copied from anywhere—are imperative, and 
regard not the seasons, being in this respect un- 
like the Metropolitan Board of Something — 
Works, or Faith, or something similar — who 
invariably select the spring and summer when 
town is full, for taking up the streets. 

Let me confess, even though I debase my 
meteorologic principle in this hot weather by 
admitting it, that one sultry night this week I 
turned into the crowded Pavilion Music Hall, in 
Windmill-street. Nowit in nowise reflects on the 
character of the entertainment inside, but. rather 
on the character of the general atmosphere out- 
side, when I say that a very short space of time 
sufficed me, and that I am wholly unable to give 
any but a very superficial idea of the proceedings 
there. The Pavilion Music Hall is known to some 
étourdis as a sort of indoor Cremorne, on Sundays, 
without the music and dancing of course—as a 
place, in fact, where you have room to turn, while 
you drink paleale: a desideratum not tobeobtained 
everywhere ona Sunday. Itis nota place which an 
Archbishop would care about visiting after even- 
ing service; but, for all that, we of non-archie- 
piscopal status need have no fear of going there. 
For my own part, I like a place where I can see 
without being bored, without having intimacies 
thrust on me by enthusiastic visitors. Non mihi 
mille placent; non swum desultor amoris, you know. 
Give me repose and some beer; music, if you like, 
but not Aphrodite. Bah! What’s his name— 
Schiller was either very wrong or very maudlin, 
when he said, 

**Kaum dass ich Bacchus, den lustigen, habe, 

Kommt mir auch Amor, der lachende Knabe.” 
Awfully wrong, Schiller was. At least, if he 
wasn’t, he ought to have been. As TI before 
observed, give me pale ale, but hence with 
Amaryllis! 

But to return to our platform—or our Pavilion. 
A long room, such as you always see in these 
places, only a little narrower, if anything, with a 
gallery running only on one side, and at the back. 
On the other, a looking-glass which reflects the 





gallery and its occupants, and makes you fancy 
there is another galleryful over the way. To 
these upper circles or parallelograms the outlay of 
a shilling admits you; to the space beneath, 
arranged with chairs, tables, and much tobacco- 
smoke, sixpence. As an aristocrat, you take the 
gallery, and then find you have made a mistake, 
for it is not only hotter there, but you observe 
that you could get quite as near the platform from 
below ; and, save the joy of being looked up to 
now and then by a young lady on the platform in 
pink (the lady, not the platform), who has very 





pretty eyes, and pretends not to know it—you are 
quite as well off below. There is one other advan- 
tage, however: you are the occasionul recipient 


| of a glance from another young lady, who blossoms 


under the name of Constance, but who does 
not “brood upon her silent heart,” like the 
engaging balladic being of that name, for the 
simple reason that her'heart is not silent, but 
bursteth with song. Miss Constance looks up to 
the gallery in a slightly scornful manner, as who 
should say, “ Is there any fellow, male or otherwise, 
who can sing like me? By Jove, I should rather 
think not.” And I dare say she is right; for 
what do you say, my Editor, to her sending out a 
vocal volume in that Beersong from “ Martha,” 
which is usually sung by the bass? As it relates 
to Beer, it is quite consistent that a Bass should 
manage it, of course. Yet this doth the fair Con- 
stance, and rolls out the sounds, “ What shall I 
drink, and what shall I think,’ or words that 
sound like that: I could never make them out. 
She does it very well, in spite of inappropriateness, 
and then she looks proudly round the gallery, and 
says, eye-wise, “Come now, what do you say to 
that, imbecile?” Then there is a tenor named 
De Brenner, though De Tenor would have been 
quite as good a name, and more operatic; who 
comes forward and sings, “She a-ha-peared, 
clo-ho-hothed in light,” to the young lady with 
the pretty eyes, who looks astonished, as though 
the idea of her being clothed in light when she is 
obviously dressed in pink, were too much for her. 
However, De Brenner, de tenor, gets applause, 
and retires satisfied, and then the young lady with 
the eyes (whose name it is your Bohemian’s deep 
contrition to have forgotten) upbraids him lyric- 
ally, to which he lyrically responds, and the chorus 
come in with a swoop, and “ Martha” ends happily, 
amid much jingling of glasses. 

Harry Clifton, comic vocalist and improvisatore, 
is at the Pavilion, and is highly esteemed by the 
jinglers of the tumblers. His improvisations are 
very clever, and every verse produces a roar. 
While singing a bit of chorus, he selects a subject 
from among the audience, and knocks off the 
next verse without a moment’s hesitation, to the 
great discomfiture of his subject and delight of 
the rest. But his satire, so far as I heard, was 
always good-humoured and never coarse; and he 
will take off a man’s position in standing or 
sitting, or his gallantry to a fair companion, or 
his costume, without being so personal as to of- 
fend. The nuisance of encoring is in full swing 
at the Pavilion, and after being recalled twice, 
Harry Sydney had gently to decline further soli- 
citations. 

It is not to be supposed that the artists worthy 
of mention are confined to the two or three your 
Bohemian has noticed; but, as before said, for 
certain weathery reasons, an evening's devotion 
to the Pavilion Music Hall was impracticable. 
Perhaps, my Editor, you will allow me to return 
and complete my diagnosis. It is a place worthy 
of a visit, and it is visited: there is also much to 
be seen there which a hurried sojourn and a hot 
evening would not permit Your Own quietly to 
examine. 





A VOICE FROM THE GLEE CLUB. 





To the Editor of The Orchestra. 

Sir,—As I think my country already sufficiently 
be-Germanised, may I beg your influence to arrest 
—ere too late—the growing practice of dubbing 
our old and well-known English Gilees, “ Part 
Songs.” I have a sufficient admiration for the 
writers of “Part Songs,” English or Foreign; 
but I protest against the endeavour to absorb 
compositions so eminently and exclusively British 
as our Glees, which form in themselves a school 
of vocal music, known and admired throughout 
the world.—Yours truly, CounNTERTENOR, 
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Theatres, 
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1. Covent GARDEN. 


“ Les Huguenots ;” “Roberto Il Diavolo;” “Faust.” 

The success of Meyerbeer’s ‘‘ Huguenots” on 
Thursday evening last week was immense, 
Rarely, if ever, have the habitudés of this house 
listened to a finer performance, or been fortunate 
in hearing—and seeing—such an ensemble as was 
presented by the cast we gave last week. The 
only change was the substitution of Signor Attri 





| reproduced on Saturday evening, and repeated on 
| Wednesday, (when the Princess of Wales was 
present) with the following cast :—Faust, 
Signor Giuglini; Valentin, Mr. Santley; Mephi- 
stophiles, Signor Gassier; Wagner, Signor Bossi ; 
Siebel (her first appearance in that character), 
Mdlle. Bettelheim; Margherita, Mdlle. Tietjens. 





** Sense and Sensation,” was produced. As we are 
precluded by the number of the novelties this 
week from devoting that criticism to Mr. Tom 
Taylor’s “‘ morality’ which we could wish, we 
shall confine ourselves to detailing the action, 
reserving our opinion for a week. In the first 
scene we are introduced to the “Cottage Ornée of 


With the exception of Signor Gassier’s Mephis-| Sense in the Island of Thule,” in which appear 


tophiles, which is anything but a finished study, | 


this is a powerful distribution of parts. 
| Bettelheim is not a Trebelli, but she is a very 
| good and pretty Sichel for all that, and secured an 
jencore for the “ Parlatele d@amor.” 


The other | 


the King of Sense and his seven daughters, and 


Malle, | His Majesty sings a song condemning “sensation,” 
| which, as he says, rules the hour. ‘The daughters 


resolve to visit the earth, and are packed off with 
good advice. As they go, they sing the “Old 


(whose début as Oroveso in * Norma” augured much! artists do not require special comment—singing | Man's chorus,” from “ Faust,’ and finish with the 
for his future), for Herr Schmid indisposed.| and acting as in the last sezson—certainly not |‘ Warrior's chorus,” and waltz off to its finale, 


Lucca has undoubtably had, as Valentine, the 
greatest reception of the season—a result due not 
merely to her youth and beauty, but to her 
great natural ability and artistic skill, Wenever 
heard her sing better—albeit she was suffering 
from the present pervading influence of “ cold.” 
She is this year, in a word, a better actress—and 
a better singer—than she was’ last—and is, beyond 
question, the winning card in Mr. Gye’s hand. 
The Raoul of Mario was, as might be expected, 
another finished performance; and with Faure as 
St. Bris, Didiée as Urbano, Marie Battu Marguerite, 
and Attri as Marcel, (be sang the duet with Lucca 
really admirably), the entire cast was such as we 
seldom weet with now-a-days. Mdlle. Salvioni 
danced the incidental “ Tarantella.” Mario and 
Lucca received a double call. ‘The house was, as 
usual, packed with a brilliant audience. On Satur- 
day the “‘ Roberto” of the same composer was pro- 
duced to another overtlowing house, with the sub- 
joined cast:—Alice, Mdlle. Emilia Lagrua; Isabella, 
Mdlle. Marie Battu ; Elena, Mdlle. Salvioni; Ber- 
tramo, Signor Attri; Lraldo, Signor Polonini; 
Alberto, Signor Capponi; Cavalieri, Signor Lucchesi, 
Signor Rossi, Signor Fallar; Rambaldo, Signor Neri- 
Baraldi; and Koberto, Signor Naudin. 'The only 
new features of this performance were the ap- 
pearance in their respective parts of Mdlle. 
Lagrua and Signor Naudin. The lady showed 
that she could play the artless peasant girl, as 
well as the haughty priestess of the grove, and 
Naudin was respectable — but no more — in 
Roberto. The opera was mounted in the superb 
way in which Covent Garden is without a rival, 
gave unqualified satisfaction, and was repeated 
on Tuesday to an equally full house. On Monday, 
Bellini’s “La Sonnambula” was produced with 
the following cast: — Amina, Mdlle. Adelina 
Patti; Lisa, Madame Rudersdorff; Teresa, Mdlle. 
Anese; Rodolfo, M. Faure, (his first appearance 
in that character); Alessio, Signor Polonini; 
Notario, Signor Rossi; and Elvino, Signor Naudin, 
(his first appearance in that character in England). 
After which (first time), a new ballet divertisse- 
ment, by M. Desplaces, entitled “ L’ Ile Enchantee.” 
Music by Mr, Arthur 8, Sullivan. Scenery by 
Mr. W. Beverley. The dresses by Mrs. James 
and Mr. Combes. Machinery by Mr. H. Sloman. 
Appointments by Mr. Brunton. Supported by 

dile. Salvioni, Mdlle. Carmine, Mdlle. Navarre, 
Mdlle, Assunta, M. Desplaces, and Mr. W. H. 
Payne. The same remarks we made 
rentrée of Patti in the “ Barbiere” are true of her 
appearance in this opera. Her Amina betrays in 
every note and every gesture the mellowed force 
—lyrical and dramatic—of the artist, rounded 
and increased and yet tempered. The sortita 
“Come per me sereno,” was exquisitely sung—and 
the sotto voce rendering of the sleep-scene music 
was admirably sustained—an equal and successful 
performance. The surrounding of the prima 
donna was better than usual. Faure was the 
dignified Count all over—to use a colloquialism— 
and Naudin revels in the gushing music that 
Bellini above all Italians wrote. ‘The house was 
crowded to the ceiling. For an account of Mr. 
Sullivan’s ballet, see our leading columns. On 
Thursday, Gounod’s “ Faust” was put on with the 
subjoined cast :—Margherita, (her first appearance 
in that character in England) Mdlle. Pauline 
Lucca; Siebel, Mdme. Didiée; Marta, Mdlle. Anese; 
Mefistofele, M. Faure; Valentino, Signor Graziani; 
Wagner, Signor 'l'agliafico; and Faust (his first 
appearance in that character), Signor Mario. We 
have only space this week to say that the per- 
formance was an unqualified success; that Mdlle. 
Lucca’s reading of the part of Margherita is per- 
fectly different from that of hey predecessor Mdme. 
Miolan-Carvalho; that with Mario and Faure she 
received a call before the curtain, a compliment 
subsequently paid to her individually; and that 
the house was crowded in every part. 


2. Her Magsesty’s. 
« Faust ;” “ Traviata ;” “ Falstaff.” 
The ever-drawing work of Gounod’s—“ Faust” — 
which did so much for this theatre last season, is 
likely to do good service this year also. It was 





on the} 


| falling off in any respect. 
| Traviata” was produced with the subjoined 
| cast:—Alfredo, (his first appearance) Signor 
| Gardoni; Germont Giorgio, (his first appearance) 
Signor Fagotti; Dottore Gremvil, Signor Bossi; il 


Sinico. Three first appearances created consider- 
able interest in this programme, slightly damped by 
the announcement that Gardoni was ill and could 
not sing, his place being taken at short notice by 
Signor Malvezzi. It will be sufficient to say of 
this artist that he is now only a tradition of his 
former self—a singer of power in his day, for 
whom, if we mistake not, the “ Zwisa Miller” was 
written. With voice gone, Malvezzi still retains 
in his personation of Alfredo the subtle craft of his 
vocation, and extorted applause in many passages. 
The débutante, Malle. (or rather Mdme.) Sinico had 
a legitimate success. She is petite, pleasant looking, 
and has a full fresh voice, with a considerable 
amount of culture. The part of Violetta, who is 
the central and pervading figure of the opera, is 
an arduous one for a débutante—requiring not only 
vocalization of the highest order, but also very 
great histrionic ability. In one and the other, 
Mdme. Sinico had a fair success, and received the 
compliment of a double call, Of Fagotti as a 
singer we think highly ; but he has much to learn 
as an actor. There is an over empressement in 
everything that he does that palls on_ his 
audience, The opera, as a whole, went exceedingly 
well; but it is a work which is so morbidly 
conceived, and so repulsively laid out in point of 
dramatic situation, that it can never be popular 
on the British stage. The self-confidence of 
Violetia in her salvation at the very moment she 
is carrying on an impure love with her lovers; 
the wretched sentiment of the moribund girl 
about her lover’s future wife wearing her (Violetta’s) 
portrait; and the general maudlin tone of the 
entire libretto, are enough in this point of view to 
keep it from our English boards—where we trust 
to have seen the last of it. On Thursday the 
“ Falstag”’ of Nicolai was repeated to a full house. 
The dancing of Mdlle. Beretta and Signor 
Ammaturo—that of the lady especially—continues 
to be a prominent feature of interest in the 
evening’s performance. ‘I'he management an- 
nounces the speedy production of Beethoven’s 
« Fidelio,’ with the following cast: — Florestan, 
Signor Giuglini (his first appearance in that 
character) ; Jacquino, Signor A. Bettini; Il Minis- 
tro, Mr. Santley ; Pizarro, Signor Gassier ; Rocco, 
Signor Marcello Junca (his first appearance in 
that character); Marcellina, Mdlle. Louise Lieb- 
hardt; and Leonora, Mdlle. Tietjens (her first 
appearance in that character in England). It was 
rumoured that Gounod’s ‘ Mireille’ would pro- 
bably be produced this season; but there are 
attendant difficulties in translating the work from 
Paris to London, which will possibly retard its 
presentation. 
3. Drury Lanz. 
“ An April Fool;” ‘ Henry IV.;” “ My Heart's in 
the Highlands,” 
4. Princess's. 
* Romeo and Juliet ;” 
“ Comedy of Errors ;” “The Old Story.” 


5. Lycrum, 
Mr. Fechter re-opens in “‘ Hamlet” this evening 
(Saturday), with new appointments. 


6. Haymarxer. 
“The Balance of Comfort; “ David Garrick;” 
“Venus and Adonis.” 
7. New ADELPHI. 


* Shakespeare's House;” “Leah;” “The Area 
Belle.” 


8. OLYMPIc. 


“The Ticket of Leave Man;” “ Sense and Sensation.” 
On Whit-Monday Mr, Tom Taylor's new piece, 








Barone Duphol, Signor Bertacchi; Marchesed’ Obigny, | 
Signor Casaboni; Giuseppe, Signor Mariotti; Flora | of King Sense. 
Bervoiz, Mdile. Tomasini; Annina, Mdme.Taccani: | 
and Violetta Valery (her first appearance) Malle. | 





On Tuesday, Verdi's Scene 2 is ‘The Palace of Sensationin the Realms 
of Eblis.” 


Sulian Sensaiion receives a telegram 
that Sense is coming with his seven daughters, 
and has landed on the coast, so he promises his 
seven guarrelsome sons that they shall have 
opportunity in the world to tempt the daughters 
They then sing “The Grand 
Chorus” in “ Faust.” The next scene is “The 
Garden attached to the Pye Cruste Collegiate in- 
stitution, of Sensation in school.” The seven 
daughters of Sense are tired of their mono- 
tonous occupation. King Sense, disguised as 
the Gardener, watches over his daughters, who 
are ultimately expelled for *‘contrariness.” There 
is some satire heaped on the teaching of the pre- 
sent day, and the effects of romance reading upon 
young ladies ; Sense’s daughters fall into grievous 
errors; one elopes with the footman, and the others 
are equally imperfect. A quarrel takes place be- 
tween Sense and his children, and in the disturb- 
ance Sense is taken into custody, and this, with 
a chorus, ends the scene. Next follow hits 
at Temperance Societies, hits at sewing-machinées, 
hits at opera-singing, hits at law reforms, to 
which last a scene is dedicated. Then we go 
to the “sensation stage,’ where the manager 
instructs his débutantes what parts he wishes 
played, namely, sensation, bigamy, and a little 
murder. He advises no reliance on authors 
or actors; success depends on advertisements. A 
rehearsal takes place of the “Earthquake ai 
Lisbon,” but the manager thinks that perhaps 
Shakespeare is the most sensational author after 
all, and accordingly gets up “‘ Othello” in burlesque 
of Fechter and Stella Colas. Othello sings a 
nigger song, and accompanies himself on the 
bones; and when Sense objects he is sent down 
through a trap in thestage. Returning, however, 
he knocks Sensation finally down, and then leaves 
for Utopia. The abode of the daughters in the 
Temple of Virtue finishes the morality, whose 
setting, as regards dresses, scenery, and appoint- 
ments, is extremely good. ' 


9. STRAND. 
“ Onand Of ;” “ The Maid of Honour,” “ Margate 
Sands ;” “ Mazourka.” 


A new comedictta with an old title was on 
Monday last suffered to precede Byron’s rattling 
extravaganza. “ The Maid of Honour” is a sum- 
mery and digestible novelty from the pen of Mr. 
J. P. Wooler; and the heartiness of its reception 
was sufficient guarantee of its success. The plot 
is slight but sufficient. The Duchess of Carrara, 
Olympia (Miss Kate Carson) is sought in marriage 
by the Prince of Savoy whom she has never seen, 
and herself unfortunately falls in leve with the 
Prince’s envoy, Count Leoni (Mr. James), who has 
been sent to complete the matrimonial arrange- 
ments. This secret attachment is accurately 
pressed by her young cousin Giulia (Miss Ada 
Swanborough), who for her own part cherishes » 
decided aversion to marriage, and even induccd 
her friend and playmate Laura d’ Urbino (Miss 
Eliza Johnstone), to dress up in courtier’s clothes 
to call herself Cesario, and to make love to Giulia, 
so as to keep other suitors off. Giulia, a little 
piqued at being treated as a mere child by the 
Duchess, determines to play upon her noble cousin’s 
feelings by making love to and securing the 
attention of the envoy. On this, the Duchess 
grows so jealous as to disgrace the Maid of 
Honour and banish Cesario. At this point of 
affairs to the consternation of the Count (of whom 
be it remarked en parenthése that on “ Rose o/ 
Castille” principles he is the actual Prince o/ 
Savoy urging his suit in humbler guise), somebody 
arrives who is announced as the Priace of Savoy; 
and sure enough the Prince arrives, and instantly 
demands the recall of Giulia and Cesario. It need 
hardly be said that his assumed Highness is the 
tricky Giulia, who adopts the disguise to complete 
her ruse, Miss Swanborough acted well; Miss 
Kate Carson was dignified and stately as the 
Duchess, Miss Eliza Johnstone lively, but Mr. 
James not so good as he usually is. The bur- 
lesque followed, and was as heartily laughed at 

applauded as ever. 
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10. Sr. James’s. 


« Shale Hands ;” “ The Fox Chase ;” “ Out of 
Sight, Out of Muid;” “A Day after the 
Wedding.” 


whose originality there is much dispute on the 
part of author and manager, is in many respects 
worthy of success. Its dialogue is good, its situa- 
tions are effective, and it is wellacted. The fault 
of length could be remedied by a judicious pruner, 
who might improve many points without sacri- 
ticing any; and the fault of non-originality is 
surely venal in these days when few things are 
supposed to be original, favourable exception 
being taken to Plubacs and Rantoones. The plot 
of Mr. Boucicault’s comedy is intricate and vague, 
as is its name, up to the fifth act. The Fow Chase 
is one of those All-ihe-Year-Roundish titles which 
ure always to be read as terminological seils, 
invariably suggesting a wrong idea of the con- 
tents of the article, or at best a very faint idea. 
hus we find the For Chase is a metaphorical fox 
chase, the fox being human, wily, Tartuffian, and 
represented by Mr. J. Clarke, and the huntsman 
being a detective officer with a little part made 
very good by Mr. Ashley. The “ Garrick” element 
is but a by-plot, and is not the main feature, as 
in the Haymarket piece. Briefly, so far as we 
could make out, the action lies thus:—Mr. St. 
Leger (My. Frank Matthews) is a purse-proud city 
merchant with more means than fine feelings, 
whoseonly daughter Laura (Mrs. Charles Matthews) 
is romantically in love with a great actor, Mordant 
(My. Frederic Robinson). In the first act we 
are introduced to this Mordant, dressed for Hamlet 
in his own room, and Tom Waddy (Mr. Charles 
Matthews. Waddy appears a kind of Dick 
Swiveller, who is ignorant of his parentage, but 
supposes a certain Miss Athenia Verditer (Mrs. 
Frank Matthews) to be his aunt. To the actor, 
Mordant, while waiting to go on the stage, enters 
Mr. St. Leger in a state of fuss, and informs 
Mordant that Miss St. Leger has conceived a passion 
for him, which passion the father would destroy 
by bribing Mordant to leave the country. Mordant 
refuses, but offers to disenchant the daughter, if 
St. Leger follows his instructions; and first he must 
ask Mordant to dinner. St. Leger accepts. So far 
the play is like “Garrick.” In the second act, which 
opens in the garden of St. Leger, we are shown 
Laura St. Leger in all her exaggeration of sentiment 
for the dramzatic star, and with her there appears 
a friend or companion named Mrs. Reckless, who, 
to everybody’s astonishment, and to the great 
perplexing of the plot, proves to be Mordant’s own 
wife, from whom he is separated. This, however, 
is sub rosé. In this wonderful house of St. Leger’s 
several curious inhabitants turn up. First there 
is a Miss Athenia Verditer, the supposed aunt of 
Tom Waddy; then there is a Tartuffe got up in 
woproved pious style, the fox of the piece, drama- 
tically Mr. Twining and actually Mr. J. Clarke; 
next there is an Aborigine from somewhere, 
who either is Waddy or isn’t, nobody knows which. 
All the audience can make out is that Twining 
is an impostor, who plays upon Miss Verditer’s 
literary weakness (for she is strong-minded) 
by introducing a heathen native into the house 
with a view to spoons. The skeleton character of 
Mr. Boucicault’s comedy commences to be appar- 
ent here; it is the ghost of a plot with unfilled 
character, rather suggested than imagined. Waddy, 
the friend of Mordant, is in love with Laura St. 
Leger, and, as one way of securing her heart, 
gets up a tree, growing over the garden wall, and 
tells her he is a criminal fleeing from justice. 
Her sentimental heart is immediately touched 
and she hides him in a cucumber frame. While 
he is hiding comes a skeletonly worked out detec- 
tive officer, who informs Waddy that his supposed 
aunt, Miss Verditer, is his mother, and that the 
police know him, and are after his friend, Twining. 
The audience being sufficiently bothered by this 
time, a lot of St. Leger’s friends come to dinner, 
and lastly, Mordant, who recognises in Mrs. Reck- 
less his long-lost wife. ‘Thus with Act two. Act 
three shows us the ladies after dinner, Miss Ver- 
diter lecturing, and Laura being gradually dis- 
enchanted by Mordant’s behaviour at dinner. A 
curious scene follows between the two, and Laura’s 
disillusion is complete, but Mordant and his wife 
appear unable to make it up. When the men 
come into the drawing-room, we have a further 
insight into the ghost-like nature of the plot, by 
Waddy coming on as the aborigine subject of Miss 
Verditer, denouncing Twining. Then the police 
knock at the door, and Waddy flies. In Act four, 
Twining robs St. Leger’s study, which is an out- 
building, and having taken a large sum (we forget 
how many thousands) in notes, sets fire to the 
place, and says a rocket from the adjacent 
Surrey Gardens did it. 

















But Waddy, who is’ 


hiding in the study as Twining approaches, 
witnesses the burglary. St. Leger is ruined, and 
down with the fourth act. The concluding one 
exhibits the fox run to earth. Waddy is hiding in 


; OL |a well, into which Twining throws the notes for, 
The new comedy by Mr. Boucicault, anent | safety; and when he subsequently descends in one | 
bucket to look for them, his superior weight hoists | simply personal revenge. The idol of the re- 


Waddy out in the other. This scene is very com- 
ical, as the pair oscillate at the mouth of the well. 
The detective all this time has had his eye on 
Twining, and he is ultimately taken, and with 
Miss Verditer’s recognition of her son Waddy, the 
restoration of the money, the reconciliation of 
Mordant and his wife, and the marriage of Waddy 
and Laura, Mr. Boucicault’s comedy achieves its 
want of finish in one sense by coming to a finish 
in another. It is unnecessarily long, and it is in- 
complete in detail, almost to miscomprehension, 
and at all events to confusion; yet it is a good 


‘comedy. If the skeleton were padded with drama- 


tic flesh and blood, it might long charma London 
audience ; as it is, we do not consider it by any 
means a failure. As regards the acting, we have 
serious fault to find with the assignation of a part 
like Mordant to Mr. Frederic Robinson, who is 
qualified for it by neither delicate perception nor 
energy. Surely at the St. James’s Theatre, where 
ability is so common that a man like Mr. Ashley 
is thrust into an insignificant detective’s part, the 
name of whom we never hear, some fit represen- 
tative might have been found for Mordant! We 
have also fault, in a minor degree, to find with 
Mrs. Charles Mathews, who overdoes the impulsive- 
ness of Lawra by many degrees, transforming a 
rather engaging character into a nuisance. Of 
the rest—of Mr. Charles Mathews and Mr. and 
Mrs. Frank Mathews, of Mr. Ashley, Mr. Clarke, 
and Miss Henrietta Sims—need only praise be 
said. Mr. Charles Mathews was, as he always is, 
polished and gentlemanly, an actor refined to the 
fullest extent. The make-up and acting of Mr. 
Clark, as the hypocrite, were, in the language of 
the villain himself, “a beautiful thing,”.and Mr. 
Frank Mathews did, without overdoing, the vul- 
garity of the self-made man, St, Leger. Mr. Ash- 
ley’s detective was very well acted, small as the 
part was. The revived farce of ‘ Out of sighi, out 
of mind,” follows this week, and the still new 
farce, “Shake Hands,” in which Miss Fanny Josephs 
is ladylike and elegant, and Miss Patti Josephs as 
pretty as it is safe to allow a maidservant to be. 
A very funny make-up on Mr. Clarke’s part as 
Garibaldi, sends the audience langhing home. By 
the way, why is Miss Fanny Josephs allowed to 
play the house out? Why is she not entrusted 
with a part in the comedy ? 


1l. AstLEy’s. 

“The Anchor of Hope;’ “The Three Black Seals.” 

A somewhat noisy audience assembled on 
Monday lust to witness Mr. Edward Stirling’s 
new drama “The Spy of the Republic,” in which 
he performed the principal character. It is less 
sensational than “The Three Black Seals,” or 
“ Rosalie.” In a literary point of visw, this is by 
no means a disadvantage. The periods chosen 
for the development of the action, viz., the days 
of the French Revolution and the Consulate, 
afford ample opportunity for melodramatic effect. 
This opportunity has not been neglected by the 
author. A prologue, or “introduction” as it is 
called, precedes the three acts of the drama; and 
fulfilling the mission of most prologues, explains 
the subsequent motives of the dramatis persone. 
The story opens on the eve of the revolution; 
and the night before the marriage of Rose 
Frudaine (Miss Josephine Fiddes), with Charles 
Dauville (Mr. W. 8. Gresham), son to Mudame 
Dauville (Mrs. J. Simpson), a peculiarly aggravated 
specimen of the aristocratic class. Louis Frudaine 
(Mr. E. F. Edgar), is Rose’s brother and sole 
protector. He has a fixed distrust of his sister’s 
future husband, and refuses an appointment as 
sub-professor of chemistry at Paris, on purpose 
that he may be near Rose after her marriage. 
He tells his forebodings to Lomaque (Mr. E. 
Stirling), steward to the Dauvilles, and a man of 
the people; afterwards the Spy of the Republic. 
The father of Rose and Louis rendered immense 
service to Lomaque, who resolves to avert danger, 
from them as a return for bygone kindness. ‘The 
poor despised steward has been treated with 
contempt by his master and mistress; and the 
curtain falls on Lomaque muttering his revenge. 
Charles Dauville and Rose are married, and he 
proves, in due time, a “ruffian husband.” The 
revolution is in full progress, and Dauville has 
saved himself from the usual punishment for the 
accident of high birth, ty taking service under 
Robespierre, as the chief police agent for a 
Parisian district. He bears a deadly hate to 
Lowis; and finding out that his brother-in-law 
freguently visits at a house in a certain street, 


denounces him, and his own wife Rose, as sts 
pected persons. It is ascertained that the i 
used young wife and her brother meet at the 
house of ‘ Dubois.” Robespierre is made 
acquainted with the fact that Dauwville’s feeling 
against Louis is not from love of country, but 


volution gives orders that Dauville shall-be closely 
watched. Rose and Louwis are taken to the prison 
of St. Lazare; and their good friend Lomaque 
follows, to devise means for their escape. They 
are arraigned before the revolutionary tribunal, 
and after mutual attempts to save each other by 
taking all the blame, Kose tells the story of the 
visits to “ Dubois.” ‘To gain her husband's love, 
Rose persuaded Louis to help Madame Dauville 
called Dubois, across the frontier, he having found 
her in Paris and imminent danger. In this trial 
scene, which is very well managed, Dawville proves 
himself an extraordinary villain by denouncing 
the instruments of his mother's safety (one of 
them his own wife too). For this “more than 
Roman patriotism” he is execrated by the fickle 
saus culottes in court, and is ironically compli- 
mented on his devotion to the republic by the 
president of the tribunal. Lomaque is on good 
termns with Satine, the hunchback and gaoler of St. 
Lazare (Mr. W. Templeton); and that worthy 
republican is too strongly attached to refreshment. 
Part of Lomaque’s plan is the subduing of this 
trustworthy creature by potations. Another 
feature in the enterprise, is the application of a 
chemical preparation to the names of Rose and 
Louis, in the list of those to be executed that 
particular morning. Louis writes the name of 
the erasing composition, Lomaque procures and 
applies it, and the assistant gaoler, not seeing 
No. 25 on the death list, concludes the brother 
and sister are to wait for atime. ‘The cart comes 
for the prisoners, and in the confusion, Rose and 
Lowis steal away; a fact which could have hardly 
oceurred in the Reign of Terror. After two 
years Louis (now called Maurice), and Rose are 
seen in a “cottage home” at Corbeil. It is 
generally supposed they both suffered decapita- 
tion. Lomaque too was in danger, but the times 
are altered and the stormy revolution has passed 
away. He comes to see them, bringing word of 
Dauville’s approaching marriage with Bertha (Miss 
Harvey), daughter of General Berthelier (Mr. 
Norman). Lowis, Rose, and Lomaque go to Paris, 
determined to stop this bigamy. When the 
wedding party is collected Lomaque appears, and 
insists upon seeing General Berthelier. Dauville’s 
career is closed, and the idea of his marriage 
with Bertha scornfully ridiculed. His villany 
is exposed ; and when his lady mother hears that 
he accused Louis for saving her life, she renounces 
him as a coward and an unnatural son. His 
final blow is from Lomaque, who in his capacity of 
“spy” has found papers implicating Dawville in 
a plot against the Consulate. He is arrested, 
and Lomaque agrees to go and live in the old 
Frudaine mansion with the brother and sister, 
Mr. Stirling seems to create his greatest effects 
in the quieter portions of the character, and 
where there is no chance for the rather exuberant 
and demonstrative style of comedy in which he 
indulges. The personation has due weight in the 
piece, but rather than otherwise, the character is 
overacted. The comic business is not particularly 
enlivening. One part in the drama bore an 
extraordinary name, and was performed by an 
extraordinary actor. We allude to St. Mark (Mr. 
H. Frazer). Mr. Edgar and Mr. 'Templeton were, 
in their way, efficient. Miss Josephine Fiddes is 
new to the metropolitan stage, and from Birming- 
ham. She threw considerable pathos into the 
part; and played the first portion of it (which 
merely describes an innocent, trusting bride), 
very naturally. Mr. Stirling was called at the 
end of the first act. Miss Fiddes and Mr. Edgar 
afterwards received the same compliment. A 
similar ceremony took place at the end of the 
drama; and with the same persons. ‘“ The Three 
Black Seals” completes the night’s amusements. 


12. New Royaury. 
« An Odd Lot ;” “ Rumpelstiltskin ;” 
“ My Friend the Major.” 
13. Sapuer’s WELLS. 
“The Duchess of Malfi;” “I 0.” 
14. Mary.esong. 
“ Will Shakespeare ;” “ Gipsy’s Vengeance.” 











15. Surrey. 
** Clouds and Sunshine ;”’ “ Black-eyed Susan.” 


A new piece, “ Clouds and Sunshine,” the tone of 
which suits Surrey audiences and § actors, 








has been brought out for the holidays. " 
cipal characters are sustained by Mr. Temes 
Anderson, Mr. James Fernandez, Miss G. Paunce- 
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fort, Mr. Green who plays an honest Scotch 
retainer (David Leslie), and Miss Elizabeth Web- 
ster (Clemence), who in the little part she had to 
play deserves a word of praise. Messrs. Ander- 
son and J’ernandez and Miss Pauncefort were 
frequently applauded, and received a cail at the 
end of the piece, which is well put on the stage, 
and effectively aided with good decorations. ‘The 
costumes are also wonderfully correct. ‘ Black 
eyed-Susan,” the immortal favourite, finishes the 
entertainment, and in this also the artists above 
named, together with Miss Elizabeth Webster, 
receive nightly honour. 


16. Brirannia, 


“ Lashed to the Helm ;”’ 
“ Left-handed Marriage ;”’ “ Debo-Leah.” 


A very good melodrama of its class, called 
“ Lashed to the Helm,” was performed for the first 
time on Whit Monday. It is of a composite 
nature ; the incidents being partly domestic and 
partly connected with nautical life. Strong 
situations abound throughout the piece; and it 
is very well acted by Mr. Lane’s good working 
company. ‘The scene opens in a Lancashire 
village. In consequence of the severity with 
which Mr. Berkeley (Mr. G. Blythe), treats his 
“hands,” the whole community is on strike. 
Mark Harper (Mr. 'V'. G. Drummond), and his wife 
Mabel (Miss 8. Miles), together with their two 
children, suffer in patience; but the majority of 
the “hands,” led on by Ben Ryall (Mr. J. Parry), 
and Michael Heron (Mr. E. Harding), become 
turbulent and unscrupulous enough to contem- 
plate robbing a commercial traveller, Milford 
(Mr. B. Ellis), who has put up at the Inn, and fed 
Mark Harper's family, thus earning their eternal 
gratitude. Ryull suggests to Mark that he should 
form one of a party who are to attack Mr. 
Berkeley as he crosses the moorat night. Berkeley 
is stopped and murdered by Kyall; who, with 
Heron, carries the body to the factory, and sets 
the building on fire. Mark rushes in, sees the 
place burning, and brings out the body of Mr. 
Berkeley. We is arrested on suspicion of the 
murder; but with Milford gets safely away, and 
the two enter themselves as sailors, on board the 
“Diana.” Ryall, Heron, and Tim Bobbin (Mr. 
Bigwood), are next seen at a seaport town, in 
abject poverty and a ragged state. Tim Bobbin 
was compelled to witness Berkeley's murder. 
Mabel and Clenentina Whimbleberry, Bobbin’s 
betrothed (Miss E. Scott), come to the harbour 
on the watch for homeward bound ships. The 
“Diana” has been away three years, and Mabel 


at last meets her husband; but the ship is 
ordered off again at a few hours’ notice. Ryall, 
Bobbin, and Heron have taken service in the 


“Diana” by the advice of Tom Tack, the boat- 
swain’s mate (Mr. C. Pitt). Ryall immediately 
begins preparing Tack for mutiny and plunder; 
and that misguided sailor swallows the bait. 
Mabel and Clementina also join the ship; and so 
the population of the Lancashire village merely 
takes to salt water. This is fortuitous, but im- 
probable; though not likely to be questioned by 
the Hoxton public. Mabel makes herself known 
to her husband, and like a devoted mother, has 
secreted the two children in sea chests. Once at 
sea, Ryall’s influence for evil is soon felt; mutiny 
is proclaimed, and sides are taken in the quarrel. 
Mark, the Captain, and Heron, then fight a 
vigorous combat, but are overpowered by the 
crew who come trooping in, obedient to the boat- 
swain’s whistle, which he manages to use, in 
spite of Mark's efforts to prevent him. Mabel is 
discovered below, and the children are condemned 
to death, but saved by command of Tom Tack. 
Ryall has previously confessed before the whole 
crew the circumstance of Berkeley's assassination. 
In this scene, Miss Miles acted with great power, 
but also with a feminine grace rarely excelled. 
The ship is in the power of the mutineers, whose 
decision is, that Mabel and her children should be 
cast off on a raft; and that Mark should be 
lashed to the helm, and left to his fate. A storm 
is, all this time, going on. Ryall, Heron, and 
Tom Tack quarrel about the division of the spoils, 
and Tack the victim gets left on board. 
“Diana” strikes on a reef; and there, at the 
helm, stands Mark. 
and she is seen floating towards him on the raft. 
She makes it fast, and goes on board to cut the 
ropes which bind him. While she is performing 
this office, Tom Tack (from a porthole) cuts the 
ropes which secures the raft, and the unfortunate 
husband and wife see their offspring drift away. 
They both leap into the sea; but just at the 
proper time, are saved by Heron and some virtuous 
friends. Mr. Bigwood is very funny as Bobbin; 
and considerable ise for her version of 
Clementina must be given to Miss E. Scott. Mr. 











| peculiar force, 
He hears his wife’s voice, |to “two men in their time play many parts” for 





Drummond as Mark: Harper, did much in behalf 
of the drama, and, in a general sense, “ Lashed to 
the Helm” is most efficiently acted. Few dramas 
here have been greeted with more abundant 
applause than this one; and there is every prospect 
of its gaining long continued prosperity. ‘* Debo- 
Lech,’ and the two first parts of “The Left- 
handed Marriage” conclude the bill. On Wed- 
nesday, a benefit was got up in behalf of John 
Reeves, “‘the unfortunate sufferer who, on the 
28th of January last, had the misfortune to be 
assailed and mutilated by Lions at the Agricultural 
Hall.” 


17. Vicrortia. 
“* Cheek and Plant, or the Sauce of the Nile.” 


Owing to the exuberant behaviour of a Whit- 
Monday audience, we are at present’ unable to 
comment in detail upon the new burlesque brought 
out here on that evening. The Royal Victoria 
does not generally resemble an enclosure full of 
lambs, except in the tightness with which New 
Cut humanity packs itself into the theatre on 
festive oceasions. Holiday making seemed to 
have raised an ultra-Boxing-day flow of spirits 
in everybody; excepting the various representa- 
tives of extreme infancy, who wailed plaintively as 
dogs with no ear for music do at Italian trouba- 
dours and barrel organs. The burlesque virtually 
took place in dumb show, for hardly a word was 
to be heard. It is called “ Cheek and Plant, or the 
Sauce of the Nile;” andis written and arranged by 
Mr. W. Osman in conjunction with Mr. F. Fenton, 
who has painted the scenery. The getting up of 
the piece was under the control of Mr. Frampton, 
Hie has arranged a ballet of extreme originality, 
and most picturesque effect. It is danced by 
African girls; and abounds in a wild, savage 
character, not often realized. Miss Marie Daly 
plays Captain Cheek, the English explorer; and 
dashes through the part with her accustomed 
vivacity. The piece is acted with immense vigour 
by all engaged; and special commendation is due 
to Miss E. Farren for her energetic but graceful 
personation of the Indian Princess Fairo, In 
addition to an elegant appearance, this young 
lady has an amount of dramatic capability, which 
may eventually become of great value. Miss 
Stretton’s make-up as Aboo Simel, an Egyptian, is 
extremely good. The burlesque contains a “Great 
Gorilla” (Mr. Kitchen), who is a clever pantomi- 
mist. Miss Elise Holt as Zuri, waiting maid to 
the Princess Fairo ; and Mr. Howard, as King Ram 
Jam, the resolute, both played with great spirit. 
The piece is exactly adapted to the theatre, being 
full of strong situations, and put upon the stage 
with ¢reat taste. The audience could not hear, 
but they could see; and seeing, they believed in 
it; for the burlesque was greeted with uproarious 
applause throughout. We shall have occasion to 
mention Cheek and Plant at greater length on a 
future occasion. 


18. PAvILion. 
“ The Ice Witch ;” “The Detective.” 


19. GRECIAN. 
“The Stranger in Black ;’’ 
“The Poor of London ;” “ Masaniello;” * The 
White Boys.” 

Mr. George Conquest’s new drama “ Esperanza, 
or the Stranger in Black,” was performed on Mon- 
day last for the first time. It is of the romantic 
class; and, in a remarkable degree, offers facilities 
for the production of scenic effects. The drama 
is mounted with every regard to accuracy, and 
the dresses more especially are perfect. The 
armour worn by the soldiers gives.a reality and 
picturesque effect to the groupings and tableaua, 
which has certainly never been excelled at this 
theatre. The piece is in four acts, or as. it is 
expressed “three acts and four tableaux,’ and 
the plot most elaborate and difficult of compre- 
hension. To describe it in detail, could hardly 
be done from one hearing, The town was some 
time in getting used to the “ Corsican Brothers ;’ 
but “ Esperanza” is considerably more difficult of 
solution as a melodramatic problem. ‘One man 


| in his time plays many parts,” is a truism, which 
The | 


in the case of “ Esperanza,” asserts itself with 
The quotation might be altered 


Mr. T. Mead personates Casar, D‘Orelli, Esperanza 


\the muleteer, and Annibal the corsair; besides 


indulging in imitations of Mozai, a faithful 
domestic ; Ascanis, a dumb gondolier; and Bra- 
bantio, a bravo. His enemy throughout the piece 
is Maledetto, a brigand, (Mr. Steele); who “trebles” 
as Don Spavento, a noble; and his own proper self. 


Thus there are nine separate personations divided 
four and a half each. 
persecuted by Maledetto during 
him at last in a highly 


among two performers, 
Cesar D’Orelli is p 
the four acts, but kills 





effective duel. The scene is laid in Venice and 
the time of the action is when “the council of 
ten” was in full power. Mr. Mead occasionally 
indulges in certain expressions of a very forcible 
nature, not at all suggestive of the middle ages, 
The drama is received with great applause. 


20. CABINET. 
“ The Poor Gentleman ;” “A Practical Man ;” 
*€ Kenilworth.” 


As announced in our last impression, the 65th 
private performance of the Ellistonians took place 
on Thursday, last week. ‘The small house was 
crowded to overflowing; indeed a large surplus of 
tickets appear to have been issued, over what 
audience the theatre was capable of containing, 
The heat and pressure were therefore inconvenient, 
The Ellistonians share the fault of all amateurs— 
they are too ambitious; and thus we find a first- 
class farce and a first-class burlesque in their 
program, not, however, supported by first-class 
acting. Coleman’s comedy of “Zhe Poor Gentle- 
man”’ is a piece which depends on the “‘go’’ of the 
actors to carry out the effect of its racy language 
and genuine wit, just as the burlesque of “ Kenil- 
worth” demands vis of another species—a broader 
species, largely inclusive of femininity and neat 
ancles—to invest its performance with any success, 
Here the Ellistonians came short, though Mr. A. 
Lawrence, Mr. Felton, Mr. Mordaunt, Mr. Gilbert 
and Mr. Meadows on the male side, and Miss 
Gower and Miss Vere for the ladies, were res- 
pectively good in their parts, especial in effect- 
iveness being the Ollapod of Mr. William Gilbert, 
the Warner of Mr. W. Mordaunt, and Miss Helen 
Gower’s Emily. A great drawback to the success 
of the comedy was Mr. Ormond’s utterly false 
conception of the character of Sir Robert Bramble, 
which rollicking, impetuous, generous, argumenta- 
tive old gentleman he invested with melodramatic 
morbidity. Now, Sir Robert occupies such a prom- 
inent place in the action, that the naturalness of 
the whole play is spoiled, if he be wrongly created. 
In the following farce of “A Practical. Man,” Mr. 
A. Lancelot very creditably played the difficult 
part sustained by Charles Mathews, and subse- 
quently sang a ballad with applause and an encore. 
Mr. Tom Henry’s Rockstone was also highly satis- 
factory. In the burlesque of “ Kenilworth” the 
amateurs could not be expected to achieve high 
honours, for modern burlesques are not suited for 
private performance. At the best of times the 
singing and dancing requisite are seldom to be 
given by dillettanti with proficiency; and on the 
present occasion the feminine element was not 
sufficiently strong. One gentleman was evidently 
unwell, and appeared to suffer from a mental or 
mnemosynic complaint, which extended to con- 
fusion of exterior objects and an utter inability to 
pronounce the words of his part, or to get on his 
gauntlet, or to stand straight. Under the circum- 
stances he should have consulted a physician—or 
a chemist. Mr, William Gilbert is an actor of 

3 t : - 
considerable naive power, and his by-play is ex- 
cellent. We missed Miss Helen Gower in the 
burlesque. 


21, Brsou. 


“Cosy Couple ;” “The Rivals ;” “ Naval 
Engagements.” 


An amateur dramatic performance, in aid of 
the schools, and general wants of the mission of 
St. Aloysius’, Somers Town, took place at the 
little theatre contained in Her Majesty’s. The 
audience was a very good one, both in number 
and selection, and the proceedings on the stage 
were, as amateur proceedings, satisfactory. The 
first piece, called a “domestic sketch” would 
doubtless “have been good if it had been only 
comprehensible; but at the close of the “ Cosy 
Couple”. dense dramatic fog prevailed, and 
precluded our hazarding the faintest opinion on 
its merits. “The Rivals” followed, .We may 
select’ for especial notice the names of Messrs. 
Oldchap, Murrion, and Subtlewho respectively 
played Sir Anthoiy Absolute, Captain Absolute, and 
O’ Trigger; and among the ladies, ‘Miss Louisa 
Ritter’s Lydia. Languish was, prominently: good. 
Miss Cleveland was inclined to overdo the part 
of Mrs. Malaprop, so far as stiltiness and pom- 





 bosity went, and we could not satisfactorily make 


up our whether Mr. Barnwell’s Bob Acres 
was good or the reverse, but we incline to the 
reverse, The minor part of Fag was very well 
done by Mr. Harrowsmith. Dance’s “ Naval 
Engagements” concluded the performance. 
22. STANDARD. 
“ La Traviata ;” “The Waterman ;” “ The Mistress of 
the Miu.” 
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NOTES AND QUERIES. 





ANSWER TO QuERyY IN No. 30, pace 472.—The 
Michael Beersche Preis is open to all confessions. 
The work proposed for composition is a Te Deum 
to be written to the Latin text, in four parts. 
The prize is 750 thalers, to be devoted to a journey 
to Rome. Compositions to be delivered by the 
14th July to the Academie der Kiinste, Berlin. 
The journal from which this notice is extracted 
does not say whether the prize is open to all 
nations as well as to all confessions. 

LEIPzIGER. 





Tue CLARIONET.— Can any one inform me 
through the columns of The Orchestra on the fol- 
lowing point? What is the exact cause of the 
difficulty of playing in remote keys on the cla- 
rionet, and therefore for the necessity of using 
this instrument at more than one pitch? Is the 
clarionet made but imperfectly to the equal tem- 
perament, and are remote keys therefore avoided 
simply for their bad effect: or is the clarionet as 
much on the equal temperament as any of the 
other orchestral wood instruments, and therefore 
mechanical difficulty and inconvenient arrange- 
ment of the pallets the only cause for what I 
mention? If the latter be the case, there can be 
no objection surely to having the most abstruse 
signatures or aecidentals in music for this instru- 
ment, provided that no quickness of execution be 
required. For this piece of information I should 
feel extremely obliged.—X. 





GERMAN ORGANS.—Will you (the editor of The 
Orchestra) be so kind as to allow me to ask for an 
answer, through your “Notes and Queries,” on 
the following point? Is it the universal custom 
throughout Germany to build organs without 
couplers, and more particularly without pedal 
couplers? Which is the normal state of organs 
in that country, to have couplers or not to have 
hem? I would add also, what possible objection 
can builders have (whether it is only a few, or 
whether it is all, who go on this system) to making 
use of the coupler mechanism for giving variety 


to their instruments? It is the life and soul of | 2° 


those organs where it is applied in its present 
highly developed state, increasing their resources 
ten-fold; it iscomparatively inexpensive ; and when 
helped by the pneumatic action it presents no 
difficulties to the touch. What is there on the 
other side to cause any organ-builders to refuse 
its adoption? That this should be soin Germany 
seems the more curious, because that country was 
the parent of the organ, and has always been 
considered to have greater prestige than any 
other with regard to organ-building. The organ- 
compositions of Bach, Mendelssohn, and Hesse, 
show that they have always written, at any rate, 
for organs without couplers: for by the arrange- 
ment of the parts it is clear that the pedal-part 
is always with them treated as essentially of 
sixteen foot tone, and therefore as never consist- 
ing of pedal notes coupled to manual notes ; if 
they meant the latter to be the case, they would 
treat the pedal-part as of sixteen and eight foot 
tone combined, and they would not allow any 
upper part to cross the eight foot tone pedal-part 
(just as in the orchestra, so long as the violoncello 
and double-bass play together in octaves, the vio- 
loncello part is regarded as the bottom of the 
harmonies, and no upper part is allowed to cross 
it). The writers, that is to say, just mentioned, 
have written for the organ in such a way that the 
use of a pedal-coupler would in some cases pro- 
duce even a false effect; they show, therefore, 
that to them the organ without couplers is the 
normal state of the instrument. This is the 
extent of my information. What I wish some one 
to be kind enough to tell me is whether what I 
have mentioned is the case universally or not now 
in Germany, and what principle such organ- 
builders follow, as do exclude couplers from their 
organs.—A,Z. we ooh 


AUSTRALIA. 


The Star of Ballarat contains the following 
account of the reception at the Theatre Royal of 


Mr. and Mrs. Charles Kean, who arrived at Balla- | 


rat aftertheirsuccessful engagement in Melbourne. 

“These accomplished and _ world-renowned 
artists were formally received at the Theatre 
Royal on Wednesday, with that respect which is 
due to their talents and the position they occupy 
among the representatives of the modern drama. 
Accompanied by Miss Chapman and Mr. Everett 
they entered the theatre about noon, and were 
shcrtly afterwards received on the stage by Mr. 
Hoskinsandthemembers of thetheatrical company. 
After the usual mutual congratulations had passed, 
Mr. Hoskins read an address on behalf of himself 
and the company; and Mr. Kean replied on behalf 
of himself and Mrs. Kean. He was deeply sensible 
of the cordial reception he had met with, and was 
sorry;that his illness had prevented him fulfilling 
his engagement in the first instance. Had it been 
indefinitely postponed it would have been to him 
a source of great regret, as apart from other con- 
siderations, it afforded him great, pleasure to be 
able to visit this extraordinary field of gold and 
also metropolis of the goldfields, of which so much 
had been said and written. He was happy to 
have found it fully beyond his anticipations, and 
hoped it would long continue to prosper. He 
would congratulate the town in possessing a mana- 

er like Mr. Hoskins, who succeed in having the 
rama sv well represented; and he trusted it would 
long continue a means of fortune and fame to him, 
and also a source of happiness to the inhabitants. 

“ Each of the ladies and gentlemen of the com- 
pany was then separately introduced to Mr. and 
Mrs. Kean, Miss Chapman, and_Mr. Everett, and 
the party then left the stage.” 

On each occasion on which these celebrated 
artists played the theatre was crowded to over- 
flowing, and the applause showered onthem showed 
how keenly their performance was appreciated. 
After leaving Ballarat, Mr. and Mrs. Kean were to 
go to California, from thence to New York, and 
they will return to England next spring. 





AMERICA. 

We have papers to the 30th April. 

New Yorx.—Among the manifold contributions 
of the musical art to the great Fair, which has 
given a million dollars to the Sanitary Commission, 
was a performance of Handel’s oratorio, “Judas 
Maccabeus.”’ No musical work could be more 
timely during this war; it has the true ring of 
heroic patriotism. In was given at the Metro- 
litan Fair building, in Union Square, under the 
direction of Mr. Franz Ritter, with Miss Brainard 
as principal soprano, Mrs. Motte, contralto, Mr. 
Geary, tenor, and Mr. J. R. Thomas, bass. Mr. 
Bristow “presided at the piano;” hence we infer 
that there was no orchestra. Otto Dresdel’s 
* Army hymn” (words by Dr. Holmes, music not, 
as some of the N.Y. papers had it, “by 0. 
Dresdel”), was performed at the inauguration of 
the Fair in grand style, by a picked chorus of 200 
voices and the famous 7th Regiment Band, for 
which it had been instrumented by Carl Bergmann. 
The opening ceremonies of the Union Square 
department, later, also included a concert by the 
“German Liederkranz.’”’ The season of Italian 
opera at the Academy of Music closed last week 
with three more performances of “ Faust” and 
“ La Traviata,” for the benefit of Mdme. Ortolani 
Brignoli. On Saturday, Shakespeare’s birthday 
was made the occasion for “a grand gala matinée,” 
when selections from Rossini’s “Otello” were 
given, besides the entire opera, ‘‘La Sonnambula;” 
the latter suddenly substituted for Nicolai’s “M. 
Wives of Windsor” on account of the illness of 
Herr Hermanns. Where was Signor Verdi’s 
“Macbetto!”” Maretzek commences a supplement- 
ary season next Monday with the “ Huguenots.” — 
Dwight’s Journal of Music. ‘ 

A little paper, called The Grwmblcr, in Toronto, 
Canada, bles in this wise about a new “ Ora- 
torio” of “Convention”-al psalm si Yankee 
manufacture :—‘ Esther, the béautiful™ ” an 
oratorio-—_a Yankee oratorio! Is it possible? Is 
there no lim:* to the impertinence of those people ? 
Is there nothing that is high, n is 
sublime, safe from their d ing influence, from 
their desecra finger? Oh! honoured shades 
of Handel, Beethoven, Haydn, and Mendelssohn, 
is it to be permitted that this insult be offered to 
an artistic form which has been sanctified by your 
rs over which your sublime genius has shed its 
lustre? Is it to go by unnoticed and unpunished, 
when such a fabrication is called an oratorio? Oh! 
that we could dip our pens into the scornful ink 
of Swift, that ours were the cutting satire of 





Thackeray, to lash, with deserved ; 
ductions of this kind! If Mz. Bradbury, the 





noble compiler of “Shawms,” of “ Jubilees,” and 
who knows what else, if he had called this, his 
miserable attempt, a “medley,” we could have 
passed it over silently with becoming contempt. 
A medley it is ; and, oh, ye Muses! what a medley ! 
Let us see. “Come, come away;” “ Oft in the 
stilly night;” “ Fest march;” ‘“Camptown races ;” 
“Fisherman’s glee ;” “The Bay of Biscay, 0!" 
recitatives reminding the listener of the horrible 
story of “ Blue Beard,” as told by Sam Cowell; 
and all these mixed with stirring waltz and 
quadrille melodies and contorted pilferings from 
operas, and explained by readings which remind 
of the poor limner, who, after finishing his tavern 
sign, and doubtful of its likeness to nature, 
thought best to write over it, “This is a horse.” 
Nay, in the name of charity, do not, oh, ye good 
people! punish us with such performances! Do 
not, in pity, lend your voices to such desecrations. 
If you have a worthy object in view, like the one 
for which this “ pseudo-Oratorio ” was performed, 
give us something, if not good, at least bearable. 
Your efforts are unworthily bestowed. ‘Twn away 
from such puerilities. 


—_—_—-.@— -_ 


REVIEWS. 





[Cramger, Woop & Co.]} 

A Cantata. Words by Mr. Curisrorner Hucues, 
Music by CHARLES McKorkeii. Composed 
expressly for the opening of the new '‘l'own 
Hall, Northampton, 1864. 

It is not often that a poet will sit'down to write, 
and a musician to compose, an elaborated cantata 
for the opening of a Town Hall; but here it is 
done—and very well done too. The allusions of 
the librettist to the destiny of the hall in its 
various uses are happy, and Mr. McKorkell has 
shown considerable skill in his musical setting, 
which is subdivided into eight full numbers, solo 
and concerted. Of these we like best the soprano 
air “May Truth and Justice” a flowing andante 
in c, 3-4 time, and the first movement of the 
finale ‘See finished the Hall,” moderato 2-4 time. 
This cantata will be found useful for the in- 
augural musical proceedings in the case of other 
public buildings beyond Northampton. 





AN Exponent oF SHAKESPEARE.—Mr. Cave, of 
the Marylebone Theatre, has issued an address to 
the public, on the seventh year of an uninterrupted 
season. The following extracts will interest our 
readers, attention being directed to the delicacies 
we have taken the liberty of italicising:—“I have 
now the heartfelt satisfaction of knowing hundreds 
have accepted the refining tutelage of the Drama, 
which never fails, where it is brought to bear in 
proper hands, to influegce for good all who ‘speak 
the tongue that Shakespeare spake.’ All that 
mechanical skill could suggest, or ingenuity de- 
vise, have been carried out with eminent success 
and effect. The immortal ‘Swan of Avon,’— 
Shakespeare, the tercentenary of whose birth has 
just been celebrated with such demonstrative en- 
thusiasm throughout the civilised world, where 
the influence of his teachings are felt, has ever 
had a welcome home within the portals of the 
Marylebone Theatre, and worthy disciples and ex- 
ponents of his imperishable works; and will con- 
tinue to do so at all times and seasons when opportu- 
nities present themselves.” 





Oxrvier.—N. Olivier, one of Pugnani’s favourite 
upils, and an eminent musician, was born at 
Turin, about 1751. This singer, who was also an 
excellent vocalist, made the first public display of 


erry | his vocal powers at the theatre of his native 


city, where, for some time, he enjoyed the re- 
putation he so well merited, when a circumstance 
occurred, that compelled his pitate retreat. 
as a violin performer in the band of one 
of the great lords of the court of his Sardinian 
esty, it happened one evening that he was 
late in his attendance; upon which his 
lordship upbraided him in terms the most insulting. 
Olivier heard him with ence and proceeded 
to tune his instrument. courtier’s exaspera- 
tion was heightened, instead of being vanquished, 
by this coolness; and he became so outrageous in 
his abuse, that the object of it quitted his place, 
and, with the test sang froid, broke his violin 
about his 1 ip’s head. He then prudently 
left the concert-room, and, the next morning, 
quitted Turin for Naples. 


b bea NAME OF HIM I LOVE. Ballad. By 
Raws Favanorn. 2. 6d. 
Cramsn, Woop & Co., 201, Regent-street. 











‘DEEAMT I WAS A CHILD AGAIN. 
Song. ByJ.L. Harton. 2. 6d. 
Caausa, Woon & Co., 201, 
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NEW 


SONG. , 


THE 


PRICE THREE SHILLINGS. [7 a 


“LEAH.” 


BY 


RICHARDS. | 


Af 


BRINLEY © 


A BEAUTIFUL 


DRAWING-ROOM SONG, 
EXQUISITELY ILLUSTRATED 


WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” | 





CRAMER, WOOD & CO., 201, REGENT 


STREET. 
NICOLATS 


MERRY WIVES OF WINDSOR, 


Rook of Favourite Airs, Solo, 5s.; Duet, .6a. Od. 


Overture ° * 4a. 5 6s. Od. 
Pot pourri (for four hands “Brunner | .. vn < 5s, Od. 
Fantasia on popular Airs—F. Beyer . on 38. Od. 
Iinprovisation—W. Kuhe ., Py o4 ee - 2 
Fantasia—A. Loeschhorn .. - Pr = .. 4a. Od. 
Fantariag'T Oesten ‘ “9 o» , 38. Oct 
Fantasie de Salon (hare 3 Vous 4s, Odd. 


The principal vocal pieces, with Italian garde, ag sung at 
Her Majesty's Theatre 
Other arrangements by Brinley Richards, C. Coote, A. Manns 
of the Crystal Palace , &o., in the press 
CRAMER, , Woon & Co., 201, Regent-street. 


“THE BRIDE OF SONG?’ 


OPERETTA IN ONE ACT. 





WRITTEN BY 
HENRY, FAB NE; 
HOMPORRD HY 


JULES BENEDICT. 


The Complete Operetta, for Votee and’ Planoforte, 12s. 


Tho, Overtore .. ao ‘ | os 4s. Ol 
1. Tet Night 2 nnd mor ni ine ae fndc. 3s. } 
’ Song—'My home jn © atta, original Key, p 


flat ; te Anspose dl key, b flat #. OrM. 8. 3a, Od. 
*, Tyio—* News! girls, ne ws”. ; s.¢.7, 48, Od. 
+ Kony—* Boot and waddle!” .. «J fy Bn. 38. Od 


f- Brine * My heart is Deating” So Tank. «8s. 6d 
( Duct— Ah! Captain, 1 « “an see YOU “ s. and Bp. 38. Qn. 
7. Sonc—* Bor her sweet sake” . A .@. Ba. Od. 
eMore==“Ah! do not take her frem him’ eB. sa «. ds. Gd, 
2 Duet“ We waited Jate, wa waited Tong,” s, nnd in) Bay Oy 


1 Quurtett-—'' The Rbeinlani & 47. aul a. Bs. Od 





Che Libretto, with Stage Diveotious and al! necessary inform- 
ation for the production of the Operetta, price 6d. 





The Operetta is written for Seprang, ‘Contralto (or Meazop 
Soprano, Tenor, and Bass, without Chorns, 
Cramer, Woop & Co., 201, Regent-street. 


a 


. THE NEW BALLAD, 
SAN DTA,” 
Composed by 


Batsiey Ricwanps. 
Price 2s. 6d, 


Written by 
Henny PARNIE, 


This ballad ts founded on a tragi¢ and deeply affecting incident 
in the famous retreat of Garibaldi, across the Apennines, with 
his Deloved wife, Anita, and a few faithful fallowersa. Hia litt 
Vand scattered, himself dented dawn by land and sea, he fi 
a momentary refuge at Rimini, where Anita died from exhaus- 
tion, Garfdeldiveoid apt stay wit perio the, last office of 


affectfoner end! tote. insite xe dtc to 
pataaniry of 


Ly 
* ed Pt form the G 


ware plete 4 be poor was 


Caamux, Woop & Co, 201, Regent-street, 
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9. 34, May 11, *64, 











SHE STOOPS TO CONQUER. 


(OPERA BY 
c Ge, A. - MAGF ARBEN. : 
_VOCAL MUSIC. | 


“Oo sweet summer morning,” Vocal Duet. “Bs. 0, 


‘fransposed and simplifidd editions ... | 3s, 0d. 
| “I met her first,’”” Romance in B flat 


and F. ne . 2s. 6d. 
“The Cuckoo sings on the papler tree.” i, 4 
Four-part Song. so, oe 
« Drink, friends, drink.” + oo 6a. Gd. 
| * My Bud of May.” , Ballad inj¢ and G. 2s. 6d. 
“QO, Constance, dear.” Raration in A 
flat ond Bflat. ... 2s. 6d. 
“He'll miss me.” Ballad in & “flat nlc c. 2s. 6d. 





PIANOFORTE ARRANGEMENTS. 


| “THe’ll miss me.” By Brinley Richards. 3s. Od. 
| Fantasia. Ditto 4s. Od; 
Fantasia. By Francesco Berger. 4s. Od. 


“ Drink, friends, drink.” By Jules Brissac. 3s. 0d. 
Fantasia. By Walter Macfarren. ... ... 48. Od 


“T met her first.” Transcribed by Natalia 
Macfarren. .... 4.0.0 60. .0. (32. 88.08. 


ci I La de OI eg 


DANCE MUSIC. 
Quadrille on the Favourite Airs. C. Coote 4s. Ody 


«. 38, 6d. 


Waltzes ‘a » ©. Coote 4s. Od. 
Polka— “ The alcatel Barmaid.”. Henri 
ES eke ee te 3s. Od. 


Cramer, Woop & Co,, 201, Regent-street. 





ARDITYS NEW SONG, 


(In ftalian or English, ) 


1 "GARIBALDI!” 


with full length Portrait of the General. 
Price 3s. 
AS HG, BY) i Gaibalbrae ee 
CRYSTAL PALACE, COVENT GARDEN 
|OPERA, HER MAJESTY’S THEATRE, &e., &c. 





This Song my be now termed “The Italian Marseillaise.” 





., LONDON: 
RAMER, WOO & Co., 201, Daan, 


' 





arrest 2 eae) os. 


AR D I TIS 
CELEBRATED, NATIONAL MARCH, 


“LA CARIBALDINA,” 


ARRANGED For 


THE PIANOFORTE. 
BY 


BRINLEY RICHARDS. 


' 





Price 38, 


Cramer, Woop & Co., 201, Regent-street. 





RDITI’S LA GARIBALDINA, 2s. 64.—Sung 
with such immense success at the, Crystal Palace, Her 
Majesty's Thentre, and elsewhere. ‘ 


Cramer, Woon «& Co., 201, , Regent-street. . 








Li. GARIBALDINA. RICHARDS. 
by Na Arditi’s célebrated arranged as a March, 
or tbe Ral Woon} & Co., 201, Regent-street. 


24 AU 64 
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| PRINTING. 
GENTLEMEN GIVING CONCERTS & ENTERTAINMENTS, 


or requiring Printing of any description, should send for an 
j Estimate to 


“THE ORCHESTRA” OFFICE. 


A reduction on = usual charges made to parties in the 
ul and dramatic professions, 


. PRINTING, PLAIN OR IN COLOU kh, 
FANCY LETTER, etc. 
“ORCHESTRA” OFFICE, 


Recent SteaAM PRESS, 55, KING-STRERT, REcent- -STREET. 


+ 


j 





4 ae Esti ent } 
*“What is this love ?” Gavatina. 1 ca BBL Od. un E Bee any Ps = Foss Sat Miatinting 
“Fhe cunning old Fox.” --Song-and—-———— 1. PROXAL PPALTAN OPERA, COVENT 
Chorus. ° .. 28. 6d. GARDEN.—BOXES; STALLS, and AMPHITHEATR& 
“The good old days of the country : one eat the b grain ‘Alternate Weeks, sing le Nights, o 
” ¢ ight a er ma 
Squire.” Song. : 2s. 6d. Chae Woon & Co. ‘5, 201, Revent Beaty Wy. mr BRST, At 
Oh, it is sweet.” ‘ Vocal Duet. ad 2s. 6d. ER ~ MAJESTY’S | THEATRE. —BOXES, 
“Why sadly sighs?” Ballad... 2s. 6d. Teh the be SEATS, and GALLERY STALLS for the 
be Aue ¥ not © pretty Barmaid ?” oF, 4s. Od. 2 nh &e., in epee positions, at Cramer, Woon & Co,’g, 





PIANOFORTES. f 
J. ENNEVER' & C€O.; PIANOFORTE 
e MANUFACTURERS, 18, SOHO SQUARE, wW. 
(Mannfacyarers to the, late firm of Allison and Allison, Dean, 
ne. M — a5 
& Co. re tfully invite the attention of tlic 
wowitfey, t ergy . and the Profession to the Stock of FIRST- 
CLASS *PIANOFORTES. which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes Manufactured for Extreme Climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas, 
Pianofortes Tuned, Repaired, taken in Exchange, &e. 


A. NIMMO 


(For more than 20 years With’ Mr. Mitchell, Royal ined, 
_ Old Bond-street), 


CONCERT AND ENTERTAINMENT AGENT, 


44° Opera Boxes and Stalls; Concert Tickets; Private 
Boxes for every Theatre in London let by the night. 


5b, W (GMORR-STRRET, w, 





(2 doors from Cavendish-square), 


G. GRETTON’S.GHOST WALTZES 
(Duetts). 4s. 
Cramer, Woon & Co., 201, Regent-street. 


G. ORT EE, ey OLD ENGLAND, 
Cramer, Woop & Co., 201, Regent- -street. 


G6 (1 GRETTON’S MENUETTO 
TRIONFALE. 4s. 
Cramer, Woop & Co,, 201, Regent-street. 


( Yr. 1 GRETTONS WANDERING HELEN 
(Voeal’. 4s, 
CRamER, Ww roo & Co., 201, Regent-street, 


G. GRETTON’S WORKS FOR THE ORGAN 
We (or Piano 43 mains). Toccata Fugue, 4s.; Grand 
Marche) 6s. ; Pastoral, 4s,; Grand Prelude and Fugue, 63, 

















Caamps, Wi Woop & Co., 201, Regent ratrest. 





ATENT SPECIAL SAFETY MATCHES, 
WAX. VESTAS, and VESUVIANS ae only on ~| 
box. Advants ey contain no orus — are 

poisonous—em at or unpleasant odour, and not being able ts to 

pew yeaond combustion—igniting coy, on the box—afford to 
fe and propert rest protection against ACCIDENTAL FIRES. — 

a W itechapel Road, Toe E. 

Sold by almost all respectable Grocers, Chemists, &c. 
throughout the Kingdom. 


Tr TEET H—OSTEO-EIDON, 





MESSRS. GABRIEL'S SPECTALITE. 

e pumerous advan , Such as omnis, party of materiais, 
economy, and freedom m pain, obtainable hereby, are ‘ex- 
pained in ery po gas a on the Teeth, just: pul 
ished, free by post oc rat 

os Mowe GABRIEL, L, the oo Nel ekeatniched DENTISTS, 2, 
HINRLEY-STREE?, Crtupatuetyesan and. Lesuassack (ote 
Benson, mato! Loxpoy 

ERPOOL—~ 134, DUKE-STREET. 
path Tae T NEW-STREET. 


ets 
Tue best cheap : PIKNO : 
F we PIANETTE, with check ation, eeord, a 
Cramer and Co.’s ote Bly (the largest in risa of 
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